
FuiifilmX-T20 

The same sensor as the 
£600 less. What's not to like? 


Saturday 8 April 2017 


TESTED 


Passionate about photography since 1884 
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secrets of fine art figure photography 
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Ak. LandscapePro 

MAKE LANDSCAPES BEAUTIFUL 

New from Anthropics - the makers of PortraitPro software 



"A very powerful program" 

f2 Cameracraft, Sept/Oct 2016 

"Seemingly hopeless situations 

can be retrieved" 

Mike McNamee, Prof. Imagemaker June 2016 


Fast, easy landscape photo editing software 


With intelligent controls that adapt to the features in your photo, LandscapePro allows 
you to get dramatic results with your landscapes. 

- Intelligent selection tools. 

- Unique editing controls that adapt to your photo. 

- Easy-to-use slider interface. 

- No technical skill required. 

- Studio edition handles RAW files and can be run as a Photoshop or Lightroom plug-in. 


EXTRA 10% 
OFF CODE 
APAP17 


Some of the things you can do with LandscapePro 

• Sky controls: replace sky, change clouds and colour, cast cloud shadows 

• Lighting: change light source, temperature, time of day, go from dawn to sunset 

• Automatic area selection: tag areas as sky, trees, buildings, grass, sand, rock, water 

• Targeted editing: specially designed controls for different areas 

• Distance controls: highlight objects, add fog 

• One click presets: wet sand, stormy water, red sunset, lush trees 

• And more... 


'RECOMMENDED 
MAX 5/5 VALUE 
EASY TO USE - 
A BIT OF A 
BARGAIN' 
ePhotozine 
July 2016 


FROM UNDER 



Download your free trial now: www.LandscapePro.pics 
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The human body has 
fascinated and inspired 
artists for centuries, and 
photographers are no 
exception. So this issue’s main 
feature is dedicated to ‘bodyscapes’. We’re very 
lucky to have Trevor and Faye Yerbury, whose 
courses on fine-art nude photography sell out 
quickly, as our guides. Turn to page 12 for 
plenty of ideas, which can also be applied to 

JOIN US AmOlBUP amateurphotographer. V3Facebook.com/Amateur. 
ONLINE PhotogroPiiep co.uk ■ 1 photographer.magazine 


A week in photography 

more general portrait photography. 

Bodyscapes aside, there is plenty on more 
conventional landscapes in this issue too. 
Charlie Waite looks back on a decade of the 
Landscape Photographer of the Year 
competition on page 38, while James Paterson 
reveals how to get amazing looking landscapes 
in Lightroom on page 28. An eclectic and 
stimulating mix, in other words... 

Nigel Atherton, Editor 

D ftickr.com/groups/ amateurphotographer 

amateurphotographer .^^(a)AP_Magazine magazine 



ONLINE PICTURE OF THE WEEK 


Aldeburgh Defences 

by William Kuhl 

Nikon D7200, 20mnn, 8secs 
atf/8, ISO 100 

Photographer and AP reader William 
Kuhl uploaded this image to our 
Twitter page using the hashtag 
#appicoftheweek. The image was 
taken in Aldeburgh, a town on the 
Suffolk coast, and an area of real 
opportunity for any budding or 
seasoned landscape photographer. 

William says, 'Having just received 
my NDx400 filter from Hoya I 
wanted to capture the crashing waves 
against the defences in Aldeburgh. 
There is so much choice for 
composure along that coast but I 
really loved the green algae against 
the dark weathered boards creating 
this moody feel for the image.’ To see 
more of William's work visit www. 
kuhlcollective.com or @kuhlcollective 
on Instagram and Twitter. 



\ A/ j fi I Each week we choose our favourite 
V V M I ! picture on Facebook, Instagram, 

^ Flickr, Twitter or the reader gallery using 
I #appicoftheweek. PermaJet proudly supports 
I the online picture of the week winner, who will 
I receive a top-quality print of their image on the 
I finest PermaJet paper* It is important to bring 
I images to life outside the digital sphere, so we 
I encourage everyone to get printing today! Visit 
P www.permajet.com to learn more. 



Send us your pictures If you’d like to see your work published in Amateur Photographer, here’s how to send us your images: 

Email Email a selection of low-res images (up to 5MB of attachments in total) to appicturedeskl9timeinc.com. 

CD/DVD Send us a disc of high-resolution JPEG, TIEE or PSD images (at least 2480 pixels along its longest length), with a contact sheet, to the address on page 21. 
Via our online communities Post your pictures into our Flickr group, Facebook page, Twitter feed, or the gallery on our website. See details above. 
Transparencies/prints Well-packaged prints or slides (without glass mounts) should be sent by Special Delivery, with a return SAE, to the address on page 21. 



















A week in photography 


NEWS ROUND-UP 


The week in brief, edited by Liam Clifford 

New Hahnemiihle paper options 

Hahnemuhle is to add a light white baryta paper to its range of 
inkjet printing papers, appealing to fans of classic photography. 
Photo Gloss Baryta 
320 gives prints deep 
blacks, vivid colours 
and a glossy surface, 
and replaces the 
'Harman by 
Hahnemuhle' Gloss 
Baryta. Photo Gloss 
Baryta 320 is 
available from April. 



Share photos worldwide with Playora 

Media-sharing app 
Playora is to launch a 
crowdfunding campaign 
on Crowdcube, with the 
aim of allowing users to 
share photos and videos with family and friends instantly on the 
screen of any smart device or Smart TV, anywhere in the world. 
The app's initial release is to be rolled out across iOS and Android 
platforms. Visitwww.playora.com for more information. 



/ 


playora 


National Photographic Survey now live 

Launched at The | — —, 

Photography Show I jfc National !».yii,l' 

this year, the yK , . 

countrysfirst PhotOgraphlC 

nationwide survey SurVGV 2017 

into the habits I '' ^ I 

of photography 

enthusiasts is now live for people to take part. Those who 
participate will also be entered automatically into a prize draw 
where a Fujifilm X-Pro2 is up for grabs, worth over £1,000. You can 
participate online via the Calumet website at www.calphoto.co.uk. 



Astrophotography 
camera tracker 

Astrophotography-focused 
accessory producer iOptron has 
released the SkyGuider Pro, four 
years after the original SkyGuider 
model. New features include an 
improved, high-precision and silent 
tracking system, as well as the 
ability to be mounted directly to any almost any standard tripod. 

It costs £349. Visit www.tringastro.co.uk for further details. 


New photobook options from Cewe 

Announced at The Photography Show, Cewe will be launching new 
product finishes for its photobook range. Customers will be able to 
to add a high-end silver, gold or gloss embossed finish to cover 
text on their books, while 
a new matte option for 
photographic paper will 
provide a premium option 
for printing. For more 
visit www.cewe- 
photoworld.com. 




WEEKEND PROJECT 


Backlit portraits 

While shooting directly into the sun is considered 
undesirable, many portrait photographers do it to 
backlight their subjects for dramatic results. The 
golden glow created by rim lighting around a 
subject’s head and lens flare effects can be used in 
a creative way to enhance images. When used 
subtly it can add a romantic, dreamy feel to spring 
and summer portraits. The best thing about getting 
outdoors and making the most of natural light is that 
it’s free. One of the advantages of this technique is 
not having to worry about your subject squinting 
or capturing any unflattering shadows on their face. 
For the best results shoot late afternoon, ideally 30 
minutes to an hour before the sun goes down. 


1 Shooting into the sun will 
confuse your meter, which 
will compensate for the 
bright light by underexposing 
your subject. Use manual mode, 
spotmeter your subject and be 
prepared to overexpose them. 


2 If you don't like the 
washed-out look and 
lens flare, use a lens 
hood and position your subject 
in front of something that can 
filter the light, such as trees, 
foliage or tall grasses, to 
reduce the amount of haze. 
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3 If you want artistic 
flare, ditch the lens 
hood. Use your subject 
to block the majority of the sun 
then position yourself off to 
one side to allow a little light 
to creep out and hit your lens. 



4 The cameras autofocus 
system may be fooled 
by tbe backlight and 
struggle to lock focus. Switch 
to manual focus and tweak the 
focus yourself. Stay at the same 
distance from your subject if 
you need to recompose. 



Martin Parr awarded 
Outstanding Contribution 
to Photography 

G Any street or reportage 
photographer using humour 
and bold colour to capture British 
subjects will immediately find 
themselves compared with Martin 
Parr, a master of his niche. The 
Sony World Photography Awards 
2017 recently announced it is to 
award Martin Parr its Outstanding 
Contribution to Photography 
award. The award will be 
presented to him at the lavish 
annual ceremony on 20 April. 

Here we see a typically funny 
and well-observed scene taken in 
Venice in 2005. This image, and 
many more, will be available to 
view as part of an exhibition 
running at London’s Somerset 
House from 21 April until 7 May. 

For more information, visit 
www.worldphoto.org. 


Words & numbers 


Every viewer 
is going to get a 
different thing. 
That’s the thing 
about painting, 
photography, 
cinema 

David Lynch 

us director b. 1946 



Most consecutive days 
photographing one person 
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A week in photography 


Fotospeed Photographer 
of the Year 2017 award 


^ FOTOSPEED announced its 
V Photographer of the Year at 
The Photography Show earlier this 
year. Alan Leightley was chosen from 
the raft of entries to its weekly 
#fsprintmonday photography 
competitions on social media. 

He submitted the winning image, 
an impressive shot of the Milky 
Way over the Duke of Portland 
Boathouse, Ullswater, in the Lake 
District, to the Twitter competition 
in August last year. His shot and the 
other shortlisted #fsprintmonday 
winners were displayed to the 
public at The Photography Show 
at Birmingham's NEC. 

As overall winner of the 
competition, Leightley will be 
receiving more than £2,000 in 
prizes, including a Canon A2 printer, 
£500-worth of high-quality 
Fotospeed inkjet paper, and a day 
of one-to-one bespoke tutoring 
with award-winning photographer 
and photojournalist Doug Chinnery 
- including a dawn shoot and 
workshops on colour management, 
using Lightroom and printing. 

Leightley, who is based in 
Northumberland and is a self- 
employed joiner, drove more than 
four hours each way to capture 
the image after using a photography 
app to work out where the Milky 
Way would appear. 

Speaking of his winning shot, he 
said: 'I often go across that way and 
knew of the boathouse. I use [the 
app] The Photographer’s Ephemeris, 
and so I knew the Milky Way was 
going to line up with the boathouse. 

'Photography is my hobby, as 
I'm a self-employed joiner, so I've 
never printed any of my photos in 
my life. To have a decent printer 


to be able to do that is amazing. 
And to be able to spend a day 
alongside Doug Chinnery will 
be excellent - he’s such a well- 
respected photographer.’ 

Toby Herlinger, sales and 
marketing director at Fotospeed, 
said of the contest: 'The aim of 
running our #fsprintmonday 
competition and selecting one 
photographer to be our Fotospeed 
Photographer of the Year was to 


encourage people to share images 
that they’re proud of and to support 
photographers in their enthusiasm 
for printing. Alan Leightley’s 
photograph really stood out - it 
really is a striking shot - and we’re 
very pleased to be able to give him 
a printer so he can create prints 
out of his fantastic images.’ 

To learn more about Fotospeed 
and its weekly competition, visit the 
website at www.fotospeed.com. 



Alan Leightley captured the Milky Way above the boathouse on Ullswater 




Alan (centre) is presented with the print of his winning shot 


Photographer Doug Chinnery (left) at the finalists' exhibition 



Apple 

introduces Clips 


^ APPLE has launched 
V a new app that aims to 
make it quick and fun for 
users to create expressive 
videos or photo slideshows 
directly on their iPhones 
and iPads, with integrated 
support for sharing directly 
to Instagram, Facebook 
and other social networks. 
When sharing in the 
Messenger app. Clips can 
even suggest who to share 
your video with, based on 
who appears in it. 

Clips lets users create 
multi-clip videos on their 
devices without having to 
worry about timelines, 
tracks or editing tools. 
Users can also make use 
of a variety of filters, text 
bubbles and animations. 

The app is available for 
free on the App Store 
from this month. Devices 
must be running iOS 10.3. 



Subscribe to 

Amateur 

Photographer 

SAVE 

35 % 

Visit amateurphotographer 
subs.co.uk/11YU (or see p56] 

* when you pay by UK Direct Debit 
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M^or names support 
CALM movement 


RETAILER TOPMAN, 
deodorant-brand 
Lynx and Getty Images 
are some of the significant 
names that have 
announced their 
support for the CALM 
Photography Movement 
(TCPM), a charity project 
and competition created 
with the aim of promoting 
conversation about 
masculinity, mental health 
and self-expression 
through photography. 
TCPM was formed by 
Scott Shillum and Steve 
Wallington, who have both 
lost friends and relatives 
to suicide in the past, and 
created the project as 
a way of generating 
awareness and funding 


for mental-health charity 
CALM (Campaign Against 
Living Miserably). 

With depression and 
suicide currently the single 
biggest cause of death for 
men in the UK under 45, 
CALM was established in 
2006 as an attempt to 
understand and combat 
the underlying causes of 
this worrying statistic. 

For the competition, 
amateur and professional 
photographers alike are 
invited to submit images 
that they believe shine a 
light on the limitations of 
traditional masculinity. 
Entries will be judged by 
a panel of professional 
photographers, including 
high-profile names such 


as Rankin and Nick Knight, 
who will be looking for 
images that express 
what it is to be a modern 
man in today’s fast¬ 
changing world. 

Those who wish to get 
involved only have until 
17 April to submit their 
entries. The winning 
photographs will be on 
public display at Getty 
Images Gallery in central 
London from 10 to 19 
May. Key photographs will 
be used in print and social 
campaigns as well as 
curated into a special 
catalogue available for 
purchase in support of 
CALM’S work. Visit www. 
caim.photography to find 
out more. 



LCE Southampton Photo PRO Show 2017 


LONDON Camera Exchange has 
announced the LCE Southampton 
Photo PRO Show will take place once 
again at the Novotel Hotel in 
Southampton on 25 April. Visitors will be 
able to try and buy the latest kit, from 
pro and enthusiast DSLRs to CSCs and 
high-end compacts. There will also be a 
wide selection of lenses, accessories, 
tripods and bags, among other things. 

There will be show-only offers and 
part-exchange deals, and brand experts 
will be on hand to give in-depth 
demonstrations and offer advice. There 
will also be a number of free talks and 
workshops, while Canon and Nikon will 
offer a free basic sensor clean on your 
DSLR by Pro Service Centre technicians. 


Entrance to the event is free and doors 
are open from 11am until 6pm. 

In addition, every visitor will be entered 
into a free draw for a chance to win a 
Nikon Coolpix P900 SuperZoom Bridge 
Camera worth £479.99. 



A chance to try and buy the latest kit 



For the latest news visit www.amateurphotographer.co.uk 



A week in photography 


Get up & go 

The most interesting things to see, to do 
and to shoot this week. By Oliver Atwell 



DSLR films workshop 

If you’ve ever fancied trying your hand at making films using your 
DSLR, then this a perfect course for you. Richard Wakefield, who 
runs a multi-award-winning UK film production company, leads 
the workshop. Book in advance to secure your place. 

19 April, www.rps.org/events 



Landscape workshop 

Relish Stourhead’s breathtaking 
views of plants and trees in full 
spring bloom in this workshop 
led by Landscape Photographer 
of the Year 2015 Andy Farrer 
and LPOTY founder Charlie 
Waite. Book now. 

18 April, 

www.lightandland.co.uk 


LONDON 



Eiger Esser 

The German photographer will 
show a series of landscape 
works taken during travels to 
Egypt, Israel and Lebanon - 
scenes that flip preconceptions 
of these former colonial 
countries on their head. 

Until 21 May, 
www.parasol-unit.org 



Olive Edis 

Olive Edis was one of the most important 
photographers of the early 20th century, 
shooting the full spectrum of British 
society, from fishermen to prime ministers, 
royalty and scientists. Now’s your chance 
to see her portraits at the Cromer Museum. 

On permanent display, 
www.museums.norfolk.gov.uk 


Noel Bowler 

Noel Bowler’s project ‘Union’ explores 
the meeting rooms and back offices 
at the coalface of the ideological war 
between labour and capitalism that 
has shaped our lives since the 
industrial revolution. 

Until 14 May, 

WWW. galleryofphotography.ie 
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A week in photography 



V'iewpoint 
Tim Dawson 

After an encounter witli security at BMW’s 
Oxford piant, Tim Dawson realised tire 
importance of knowing your rights 


W ith a couple of hours 
between meetings one 
afternoon last summer, 

I walked the perimeter 
of BMW's Oxford plant. My hope was to 
take a photograph that somehow conveyed 
the idea of a contemporary car factory. 

It was not easy. A fence surrounds the 
facility. Anonymous modern sheds form 
one side. On another, resting workers sat 
on low walls - but without a car in sight. 

Only at the back of the plant did the 
scene below present itself. It still wasn't 
quite what I had imagined, but there were 
plenty of cars, as well as shiny chimneys 
that hinted at the modern production line 
within. I took a few shots through a wire 
fence, experimenting with exposure and 
composition. Before long, there was a 
security guard at my side. 

'You can't take pictures here, I'm afraid,' 
he said - courteous but insistent. 

'Surely I am within my rights while I am 
on a public road?' I replied. 

'This is not a public road, it is owned by 
BMW and for that reason, I am asking you 
to leave,' came his response. 

I accepted his word and left. When I got 
home, however, I called Oxfordshire 
County Council to check the veracity of 


the guard's assertion. It confirmed my 
hunch that Transport Way, Cowley, is 
a public road. The problem on which 
I had stumbled is one that bedevils 
photographers both professional and 
amateur: attempts to prohibit taking 
pictures where it is perfectly legal. 

Nick McGowan-Lowe, a press 
photographer who sits on the National 
Union of Journalists' national executive, 
confirms that my experience is 
widespread. 'Blurring boundaries between 
public and private space, increasing use of 
security guards, and paranoia about social 
media is making all kinds of photography 
more and more difficult,' he says. 

Part of the solution is to know our legal 
rights. There is a good summary in the 
resources/FAQ section at the Editorial 
Photographers United Kingdom & 
Ireland's website at www.epuk.org. 
Professionals, particularly those interested 
in publishable, 'candid' shots of celebrities, 
face a complex legal framework. For 
those with simpler aspirations it is much 
easier. In general, when in a public place 
you can use a camera without legal 
impediment. Even if you are asked to 
move on, no one has the right to insist 
to see, or delete, your pictures. 



After being asked to move on, 
Tim Dawson learned he was in fact 
M on a public road 


Tim Dawson is president of the National Union of Journalists. He has been a reporter, feature writer and 
section editor on national newspapers, www.nujpresident.org.uk. 

Do you have something you’d like to get off your chest? Sertd us your thoughts in around 
500 words to the address on page 21 and win a year’s digital subscription to AR worth £79.99 


Social life 


Here are some of our favourite images 
from the world of social media this week 




Twitter 



Kelly McCann ©ItsPhotoArt 

Kelly McCann gives us a minimalist and tonally subdued study 

of Bayfront Avenue in Singapore. 

Join the conversation (aAP_Magazine 



Instagram 



Carolyn 

Mendelsohn 

©tarlyn 

Here, Carolyn Mendelsohn, 
who last year took the 
Gold Medalinthe RPS 
International Exhbition, 
offers up this portrait. The 
eyes, so crucial to any 
successful portrait, are 
utterly captivating. 

Follow us at (damateurphoto 
graphermagazine 


O Flickr 



David Haughton 

Taking a leaf out of LPOTY-winner Lee Acaster's book, here we 
see David Haughton representing the forest as an abstract. 

Submit your photos apmag.co/flickr 
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specialauctionservices.com 


Photographica Auctions 
4th May 2017 
8th June 2017 
6th July 2017 







For further informationj or to get a valuation, please contact Jonathan Brown or Hugo Marsh on: 
+44(0)1635 580596 - camera@specialauctionservices.com - 81 Greenham Business Park, Newbury, RG19 6HW 
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Bookshelf 

1994 

by Pieter Hugo 



Portrait #12, 
Rwanda, 2015, 
by Pieter Hugo 


P ieter Hugo has never shied 
away from uncomfortable 
truths, particularly as it 
applies to his home country 
of South Africa. In previous books, 
he has explored the toxic effects of 
mass technological consumerism 
and the ways in which it affects the 
communities that exist around its 
dumping grounds. That particular 
project was confrontational and 
vocal. However, in 1994, we find 
Hugo taking a quieter, though no 
less meaningful, approach. The 
book consists of a series of portraits 
of children. Two are Hugo’s own 
children. The rest native to Rwanda. 

The title of the book is specific 
- 1994 saw Nelson Mandela elected as 
president of South Africa in the 
country’s first democratic election 



following decades of apartheid. This 
was also the year of the Rwandan 
genocide. Hugo was still young then, 
just out of school. Two decades later, 
in 2014, he returned to Rwanda on 
assignment. As a relatively new 
parent, he found his perspective 
altered. It’s with this in mind that he 
began photographing his children and 
the children of Rwanda in an attempt 
to come to terms with the history of 
his home country. Central to this 
book’s themes is anxiety born from 
the weight of responsibility that sits 
upon the shoulders of all parents. As a 
parent, Hugo must contend with 
guiding his children through the 
choppy waters of worldly morality and 
practice. By also photographing 
children that are not his own, Hugo 
demonstrates that it’s not just our own 
children that we must help guide in 
these circumstances. There are all 
our children and our responsibility 
extends to them all. 

Hugo’s style of photography is one 
that delivers an element of truth from 
the subject and makes the viewing of 
the images all the more engaging. You 
want to keep studying the subject and 
know them. That’s perhaps the best 
compliment you can pay to any 
portrait. ★★★★★ 


Published by Prestel, Price £35, ISBN 978-3-791382-73-9, hardback, 92 pages 


Also out now 

The latest and best books from the 
world of photography. By Oliver Atwell 



Ed van der Elsken: 

Camera in Love 

by Ed van der Elsken, Prestel, £40, 288 pages, 
hardback, ISBN: 978-3-791383-25-5 

Dutch photographer Ed van der 
Elsken is something of a 
photographer’s photographer. While 
his name may not immediately strike 
you as recognisable, the traces of his 
influence certainly will be. You can 
see shadows of his work appearing in 
the images of Larry Clark, Nan Goldin and Wolfgang 
Tillmans. All of them have waxed lyrical about his 
images and his inspiration upon their own work. 
Throughout his prolific career, van der Elsken 
documented his life and the lives of those around him. 
His documentary and street work give a clear 
indication of a man who lived his life through a camera 
lens. The work is honest and unflinching, sometimes 
gritty, sometimes moving. His best-known work is 
perhaps the dreamy and romantic Love on the Left 
Bank, a book that was vehemently rejected by the 
Dutch press when it first appeared, due to its blunt 
portrayal of sex and drugs. But that's just one small 
part of an incredible world-view captured in a series of 
stunning images. ★★★★★ 



Barbra 

by Steve Schapiro and Lawrence Schiller, 
Taschen, £44.99, 336 pages, hardback, ISBN: 
978-3-836563-23-9 

STEVE Schapiro and Lawrence 
Schiller have more than just their 
photojournalism careers in common. 
They both followed Barbra Streisand 
during the first five years of her 
Hollywood career. This book, clearly a 
must for any Streisand fans, brings 
together the photographers' most revealing images in 
order to paint a significant portrait of a young woman on 
the verge of becoming a global superstar and 
Renaissance woman. Even if you're not necessarily a 
fan, it’s still interesting to see just how myths and brands 
are built around striking personalities. ★★★★★ 
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IN ASSOCIATION WITH ciiftoncameras 



Olympus Live Bulb, Live 
Time and Live Composite 
modes make long 
exposure photography 
easier than ever 

D igital technology makes long 
exposure photography much 
easier than it was with film 
photography, but some Olympus 
cameras make it even easier thanks to their Live 
Bulb, Live Time and Live Composite features. 
These clever modes allow you to see the image 
build up on the screen of the camera while the 
shutter is open. As a result, you can see when 
the exposure is right and close the shutter 

Live Bulb and Live Time mode 

In Live Bulb mode the shutter release needs to 
be held down throughout the exposure. In Live 
Time mode pressing the shutter release button 
opens the shutter, and a second press closes it. 

In either mode, the screen refreshes up to 
24 times during the exposure, so you gradually 
see the picture get brighter. 

The number of times the screen can refresh 
varies depending upon the sensitivity (ISO) 
setting. You set the time between each refresh 



Easily transform your shots with Olympus Live Bulb 



via the menu's Live Bulb and Live Time option. 
The longer the exposure, the longer the 
interval needs to be to avoid the image 
freezing in the early part of the exposure. 

It’s also possible to refresh the screen by 
half-pressing the shutter release. 

Live Composite mode 

g, Useful for shooting fireworks, traffic trails and 
I light painting. Live Composite mode was 
I introduced with the Olympus OM-D E-MIO, 

I and it also appears on the OM-D E-MI Mark 
I II, OM-D E-M5 II and OM-D E-MIO II. In this 
^ mode the screen can refresh much more 
frequently and exposure is easier to manage. 

When Live Composite mode is selected, the 
long exposure is made up of several shorter 
exposures which are merged in-camera. You 
set the first exposure to get the ambient 
exposure right, then each subsequent 
exposure is of the same duration - but only 
the parts of the scene that are brighter than 
they were in the first shot will be visible. 


Using Live Bulb, Live Time or Live 
Composite mode 

To access each mode, set your camera to 
Manual exposure mode and adjust the shutter 
speed, making it longer until you reveal Bulb, 
then Live Time, then Live Comp on the screen. 

In Live Comp, the first step is to find the 
exposure you need to get the background 
looking as you want it. You can do this using 
aperture priority, manual exposure or Live 
Time mode. Once you've found the correct 
settings, turn the shutter speed dial to Live 
Comp and press the menu button to access 
and select the exposure time. 

Then, press the shutter release to take the 
first exposure. When that’s done, press it again 
to start the shooting sequence. 

The camera will record images of the same 
duration as your first image, with the screen 
refreshing after each shot. Once you’re happy, 
press the shutter release a third time. After a 
noise reduction treatment has been applied, 
the camera reveals the composite image. 
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Technique 


FIGURE STUDIES 


Trevor Ye rbiiry 

Trevor is a fourth- 
generation photographer 
who has received many 
accolades during his 
career, including 
fellowships from three 
major photographic bodies. 
In 2014 he received a lifetime achievement award 
from the industry and was invited to become a 
Fellow of the Royal Photographic Society. Visit 
www.yerburygallery.com. 




FayeYerbury 

Faye was a lecturer in 
hairstyling and make-up 
before meeting Trevor in 
the late 1970s. She has 
become a well-respected 
photographer and stylist, 
and the pair has won 
countless awards for portraiture, classical 
nudes, wedding and avant-garde work. Faye is 
represented by the Unlimited Grain Gallery of 
Rotterdam. Visit www.yerburygallery.com. 



From selecting a model to avoiding prying 
eyes. Trevor and Faye Yeibury have more 
than 30 years’ experience shooting fine art 
nudes. They share their top tips and tricks 


M y wife Faye and I have 
been photographing 
figure studies for well 
over 30 years, and 
sometimes we are asked why. The 
answer is simple: I am the fourth 
generation to run the Yerbury family 
business, which was founded by my 
great-grandfather in 1864. 

During the 1920s and ’30s my 
grandfather, Edward, photographed 
the female nude and exhibited in 
international salons worldwide, 
winning many awards for his work. 
We have several of his original prints 
hanging in our home. 

I had always admired his classical 
approach but it wasn’t until Faye and 
I got together in the late 1970s that 
I began to truly experiment with 
art-nude work, and we have 
continued to develop our style ever 
since. We work as a team, developing 
ideas, scouting locations and 
carefully selecting the most suitable 
models to work with. 

Selecting a model 

It’s crucial to select and work with 
accomplished models. First, we look 
for a subject with no body marking or 
piercings, unless these can be easily 


removed. We prefer models who are 
petite in stature. In our experience 
tall models have difficulty getting into 
some of the positions and locations we 
wish to work in, while shorter models 
can contort their bodies more easily. 
Pale skin is important, especially 
when you are working in locations 
that feature stone or woodland; 
settings where the body tends to jump 
out of the image. Alabaster skin is the 
best way to describe it. 

It’s important to establish a 
relationship with your model. One of 
the things we look for is someone who 
is willing to take direction. It always 
amazes us when we see footage of 
shoots where the model is given little 
to no direction by the photographer. 
He or she simply clicks away as the 
model goes through a standard 
routine of poses. 

This kind of approach is not for us. 
We want a model who understands 
what we are looking for and who will 
respond positively to direction. That’s 
not to say that the model can’t use her 
creativity to improve our original 
concept, but it’s imperative that prior 
to shooting she is given direction and 
an explanation of the intended 
final image. 


e 




KIT LIST 


▼ Trevor’s kit 

Trevor uses a Fujifilm X-Pro2 with a 56mm 

lens, but occasionally uses 
his X-Prol that he has had 
converted to shoot 
infrared, which can work 
well. He has also used 
Hasselblads, Nikons, and a 
10x8 Wista plate camera. 
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Think about skin tone, 
especially when you’re 
working in locations 
that feature stone or 
'foliage - you want the 
hody^o really stand out 


Faye’s kit 



Faye shoots with a Fujifilm X-T1 with a 

16-55mm lens, oranX-T2 
with a 35mm or 56mm 
: lens. She loves the 
results she gets from 
both cameras. Faye and 
Trevor use wrist straps 
with their cameras. 



◄ Reflector 

The Yerbury's use a reflector 
that’s about 20 years old to 
provide just the right amount of 
light, create a glow, or to kill 
shadows. They also have a 
round reflector, as they can’t 
both use the old one at the 
same time! 



◄ Accessories 

A selection of fabrics to use 
as veils or wraps, or for 
draping or sitting on, is 
useful. Trevor and Faye also 
take a dressing gown for the 
model. It’s a good idea to 
also pack hairgrips, 
hairbandsand brushes. 


subscribe 0330 333 1113 www.annateurphotographer.co.uk 8 April 2017 


13 













^ -^Iveiriiodel, Christiane, was 
fiappy to lie on a log covered in 
wet moss and creepy crawlies, 
V but only for a short while! 


Finding locations 


It’s important to do a recce of any 
potential locations before a shoot. We 
work in a variety of environments: urban, 
city, woodland, beach and architectural 
ruins. No matter what or where the 
location is, the safety of our models is of 
paramount importance. 

We love to work in ruined buildings 
where you can use the roughness of the 
stone to offset the texture of the model’s 
skin. These settings offer plenty of scope 
for shots full of emotion (see below). 


Sometimes you get lucky and the perfect 
location is suggested to you. Following one 
such lead we found ourselves in a derelict 
church in Edinburgh. We were fortunate 
enough to have soft light streaming 
through the windows on all four sides. 
This image (see right) was taken 30 years 
ago using my 10x8 Wista camera and my 
grandfather’s 12in Goerz Dagor lens. 

Woods and forests also make great 
locations for art nudes. Models usually 
enjoy working outdoors and prefer this to 


the confines of the studio. Having said 
that, you still need a model prepared to 
help interpret your vision. 

The shot of Christiane on the fallen log 
(see above) is a prime example of a 
model willing to go that extra mile. The 
log was covered in wet moss with creepy- 
crawlies running all over it, but Christiane 
still managed to lie on it long enough for 
me to make several exposures before she 
simply had to get off! 

One of our favourite locations is the 
beach. The sea, sky and sand provide an 
ever-changing backdrop. However, we 
tend to work mostly in Scotland, so the 
weather window can be quite short for 
shooting. Despite the challenges, when it 
all comes together you can create some 
truly magical images. 

Because the light is less harsh and there 
are fewer people about, early morning and 
late afternoon are usually the best times 
for shooting at the beach. 

We also love to work in cities and we run 
a number of photography workshops in 
Venice, Edinburgh, Copenhagen, 
Vancouver, Malta and London, to name 
just a few. We are very careful not to 
offend members of the public and always 
take great care where we work, with 
someone on hand close to the model with 
a robe at all times. 

In Venice we often visit St Mark’s Square 
around 6am when, save for a few street 
sweepers and photographers waiting for 
the dawn light, the place is often deserted. 
As a result, we can usually work for 
around 40 minutes in relative ease 
and without disturbance. 
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FIGURE STUDIES Technique 


The window of the 
Demarco Gallery in 
Blackfriars Street, 
Edinburgh makes a 
striking backdrop for 
a figure study 
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Technique 


Trevor & Faye’s 

top tips 

Experiment with 
different materials 

Very soft organza, or silks of pastel 
tones, can add a new dimension to 
your pictures. Material can be 
wrapped around your model, used 
as a veil or encouraged to blow in the 
wind, when it creates fluidity and 
movement when combined with slow 
shutter speeds. 

Move your feet 

Do not take multiple images from the 
same position. Walk around the 
model to get different looks. You may 
vary the height of the camera by 
standing on ladders or hills. Lying or 
kneeling on the ground will also 
provide a different perspective by 
making your model look taller. 

Check out 
the location 

Always be on the look out for new 
locations. Once you have chosen your 
spot, check what time of day the light 
will be best. Make sure you select the 
right model for the location, too. 

Think about skin tones, for example. 
Ensure the location is safe for 
everyone involved in the shoot. 

Direct the model 

Direct the model as much as 
possible, but make sure that she is 
comfortable with your ideas. When 
you are happy with what you’ve got, 
you can let your model add her own 
creative ideas. It’s important to 
respect your subject’s personal 
space, especially when working with 
someone new to you. 

Hire a stylist 

Consider using a hairstylist. They can 
make a good image a great one. They 
can also help with make-up. It can be 
an advantage to have a third person 
along to arrange materials in a 
particular way. Flimsy, floaty material 
slips off easily and a stylist or helper 
can fix things while you wait to shoot. 

Create your own style 

Never blatantly copy someone else’s 
work. We can all be inspired by other 
photographers and artists. Inspiration 
can send you off in interesting 
directions, giving you ideas and 
pictures in your mind you can work 
on. However, be known for creating 
your own style. 
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This shot was taken 
at around Sam on the 
steps of the Royal 
Scottish Academy, 
Edinburgh. Faye was 
behind a pillar with the 
model's robe, waiting 
to cover her up 


Trevor and Faye's latest 
book, Ndked Ruins, features 
imagesfrom the 1980s to the 
present day, and can now be 
pre-ordered byemailing 
jillyldyerburystudio.com. 



© Styling for a shoot 

When you’re shooting an art nude, it’s 
imperative that you check the hand and 
foot positions; no part of the body should 
be pressing on anything, particularly the 
breasts. Hair must be styled to suit the 
image. In fact, you need to get this aspect 
right before you think about releasing the 
shutter. Having a hairstylist with you can 
greatly improve the results. One crucial 
aspect is to be respectful of the model’s 
personal space at all times - especially 
when working with a new model. 

The importance of pre-visualising 

The key to success is knowing the look of 
the image you want to achieve in advance. 
We ask the model, in her robe, to rehearse 
the pose until we are confident how it will 
look. When it is safe to continue, the 
model will disrobe allowing us to make a 
few pictures. The model will then cover up 
and keep warm while we move to the next 
location. It’s not about continuous 
shooting; it’s about pre-visualising an 
image, and then executing it quickly. 

The picture of the model posing at the 
pillars (see above) was taken on the steps 
of the Royal Scottish Academy in 
Edinburgh at around Sam. It was taken 
nearly 30 years ago with a Hasselblad and 
150mm lens. Faye was behind a pillar with 
Alison’s robe, ready to cover her up. 


Choice of equipment 

When it comes to equipment, the pictures 
featured in this article were shot with 
everything from a large format lOxSin 
plate camera to a Nikon DSLR. We both 
use Fujifilm cameras - me a Fujifilm 
X-Pro2 with a 56mm lens and an X-Prol 
that I had altered to shoot infrared, and 
Faye uses a Fujifilm X-Tl and X-T2 with 
either a l6-55mm or a 56mm lens. 

The equipment you use is just a method 
of recording your vision, so don’t get hung 
up about makes and models. We carry an 
old reflector with us, and generally rely on 
natural daylight. We certainly never use 
additional lighting for outdoor work. 

When it comes to post-production, we 
love and encourage simplicity. We are not 
experts in Photoshop. Our images are 
downloaded in Bridge and the work we 
carry out is close to the adjustments we 
might have made in a traditional 
darkroom. We use an Epson Pro 3880 to 
print our normal work, with Fotospeed 
Platinum Etching or NST Bright White 
paper being our selected art paper. 

When images are being prepared for 
collectors or galleries, we make our own 
platinum-palladium prints up to A2 in 
size. In the near future we are planning to 
produce larger works using the platinum- 
palladium vintage process that I was 
known for in the 1980s. 


WHEN THINGS GO WRONG 


The weather is often our main obstacle. Much of our work is UK-based, with particular 
emphasis on Scotland where the weather can vary from hour to hour. We have learnt to live with 
the uncertainty and to remain as flexible as we can. At times the most dramatic weather can 
create the most interesting images. We once took a model to the Isle of Mull for four days of 
shooting but came away with nothing save for a couple of fun images taken during breaks in the 
rain. One of these images has remained on our wall ever since. Sometimes it’s the experience 
and company that counts. 
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Unmistakably Nikon 


Nikon Df 


ikonJ 




Up to £150011 bodies oc^ptTto 
£50 off lenses. Payment by finance 
is not included in this offer. You 
must mention the order at the 
time of ordering to qualify. From 
7th April - 22nd April inclusive. 


Order now on: 

(D 020-7828 4925 



We are always seeking mint 
or near-mint examples of 
Nikon FM3A, FM2 & F3HP 
cameras and manual focus 
Nikkor lenses 


Please telephone 

(D 020-7828 4925 

for our offer today 


Nikon Digital Cameras 

Nikon D5 DSLR body. £5,085.00 

Nikon D810A (Astrophotography) DSLR body. £2,890.00 

Nikon D810 DSLR body. £2,390.00 

Nikon D810 + MB-D12 Grip Kit. £2,699.00 

Nikon D810 + AF-S 14-24mm f/2.8G ED Nikkor. £3,899.00 

Nikon D810 + AF-S 24-70mm f/2.8E VR. £4,175.00 

Nikon D810 + AF-S 14-24mm & 24-70mm f/2.8E VR Kit £5,590.00 

Nikon MB-D12 Grip for D810. £299.00 

Nikon D750 DSLR body. £1,590.00 

Nikon D750 + MB-D16 grip Kit. £1,839.00 

Nikon D750 + AF-S 24-85mm f/3.5-4.5G ED VR Kit. £2,045.00 

Nikon D750 + AF-S 24-120mm f/4G ED VR Kit. £2,270.00 

Nikon D610 DSLR body. £1,289.00 

Nikon D610 + l\/IB-D14 Grip Kit. £1,349.00 

Nikon D610 + AF-S 24-85mm f/3.5-4.5G ED VR Nikkor £1,669.00 

MB-D14 Grip for D610. £209.00 

Nikon D500 DSLR body. £1,670.00 

Nikon D500 + 16-80mm f/2.8-4E ED. £2,470.00 

Nikon MB-D17 grip for D500. £349.00 

Nikon D7200 DSLR body. £829.00 

Nikon D7200 + 18-105mm f/3.5-5.6G VR DX IF-ED Kit £999.00 

Nikon D7200 + MB-D15 Grip Kit. £1,045.00 

Nikon D7100 DSLR body. £689.00 

Nikon D7100 + MB-D15 Grip Kit. £869.00 

Nikon D7100 + 18-105mm f/3.5-5.6G VR DX IF-ED Kit £875.00 

Nikon D7100 + 18-140mmf/3.5-5.6G VRDXED Kit.... £1,095.00 

Nikon D5600 SLR body. £649.00 

Nikon D5600 + AF-P 18-55mm f/3.5-5.6G VR DX Kit.... £699.00 

Nikon D5600 + AF-S 18-140mm f/3.5-5.6G VR DX ED Kit £875.00 

Nikon D5300 DSLR body. £419.00 

Nikon D5300 + AF-P 18-55mm f/3.5-5.6G VR DX Kit... £495.00 
Nikon D5300 + AF-S 18-140mm f/3.5-5.6G VR DX Kit.. £665.00 

Nikon D3400 DSLR body. £349.00 

Nikon D3400 + AF-P 18-55mm f/3.5-5.6G VR DX Kit.... £439.00 

Nikon D3300 DSLR body. £279.00 

Nikon D3300 + AF-P 18-55mm f/3.5-5.6G VR DX Kit.... £349.00 

Nikon Df + AF-S 50mm f/1.8G Special Edition. £2,249.00 

Nikon Df DSLR body, chrome or black finish. £1,995.00 

Nikon Df + AF-S 50mm f/1.8G SPECIAL GOLD Edition £5,000.00 

Nikon 1 System 

Nikon 1 V3 10-30mm + Grip Kit. £795.00 

Nikon 1 AW1 + 11-27.5mm f/3.5-5.6. £549.00 

Nikon 1 AW1 + 11-27.5mm f/3.5-5.6 + 10mm f/2.8. £695.00 

Nikon 1 J5 + 10-30mm PD Zoom lens, black. £345.00 

Nikkor VR 6.7-13mm f/3.5-5.6. £375.00 

Nikkor VR 11-27.5mm f/3.5-5.6. £149.00 

Nikkor VR 10-30mm f/3.5-5.6. £225.00 

Nikkor VR 30-110mm f/3.8-5.6. £179.00 

1 Nikkor VR 70-300mm f/4.5-5.6. £745.00 

1 Nikkor AW 10mm f/2.8. £245.00 

1 Nikkor 10mm f/2.8. £179.00 

1 Nikkor 18.5mm f/1.8. £145.00 

1 Nikkor 32mm f/1.2. £599.00 

1 Nikkor VR 10-100mm f/4.5-5.6 PD-Zoom. £529.00 

Nikon SB-N7 Speedlight. £119.00 

Nikon GP-N100 GPS Unit. £99.00 

Mount adapter FT1. £199.00 

AF-S &.AF DX Nikkor Lenses 

10.5mm f/2.8G AF DX ED Fisheye. £569.00 

AF-S 35mm f/1.8G DX. £165.00 

AF-S 10-24mm f/3.5-4.5G IF-ED DX. £709.00 

AF-S 12-24mm f/4G IF-ED DX. £939.00 

AF-S 16-80mm f/2.8-4E ED VR DX. £839.00 

AF-S 16-85mm f/3.5-5.6G ED VR DX. £539.00 

AF-S 17-55mm f/2.8G DX IF-ED. £1,275.00 

AF-P 18-55mm f/3.5-5.6G VR DX. £199.00 

AF-P 18-55mm f/3.5-5.6G DX. £149.00 

AF-S 18-55mm f/3.5-5.6G VRII ED DX. £149.00 

AF-S 18-105mm f/3.5-5.6G VR DX IF-ED. £225.00 

AF-S 18-140mm f/3.5-5.6G VR DX ED. £445.00 

AF-S 18-200mm f/3.5-5.6G VR II DX IF-ED. £595.00 

AF-S 18-300mm f/3.5-5.6G ED VR DX. £839.00 

AF-S 18-300mm f/3.5-6.3G ED VR DX. £575.00 

AF-S 55-200mm f/4-5.6G DX ED VR II. £219.00 

AF-S 55-300mm f/4.5-5.6G DX VR. £289.00 

AF-P 70-300mm f/4.5-6.3G ED VR DX. £289.00 

AF-P 70-300mm f/4.5-6.3G ED DX. £245.00 


AF EX Nikkor Lenses 

14mmf/2.8DAFED. £1,270.00 

16mm f/2.8D AF Fisheye. £649.00 

20mmf/2.8DAF. £479.00 

24mmf/2.8DAF. £379.00 

28mmf/2.8DAF. £249.00 

35mm f/2D AF. £265.00 

50mm f/1.8DAF. £109.00 

50mm f/1.4D AF. £249.00 

105mm f/2D AF-DC. £859.00 

135mm f/2D AF-DC. £1,075.00 

180mm f2.8DAF IF-ED. £729.00 

AF-S FX Silent WAVE Nikkor Lenses 

AF-S 20mm f/1.8G ED. £635.00 

AF-S 24mm f/1.8G. £599.00 

AF-S 24mm f/1.4G ED. £1,775.00 

AF-S 28mm f/1.8G. £529.00 

AF-S 35mm f/1.4G. £1,489.00 

AF-S 35mm f/1.8G ED. £419.00 

AF-S 50mm f/1.4G IF. £369.00 

AF-S 50mm f/1.8G. £179.00 

AF-S 58mm f/1.4G. £1,339.00 

AF-S 85mm f/1.8G. £419.00 

AF-S 85mm f/1.4G. £1,325.00 

AF-S 105mm f/1.4E ED. £1,775.00 

AF-S 14-24mm f/2.8G IF-ED. £1,525.00 

AF-S 16-35mm f/4G ED VR. £989.00 

AF-S 17-35mmf/2.8D IF-ED. £1,490.00 

AF-S 18-35mm f/3.5-4.5G. £589.00 

AF-S 24-70mm f/2.8G IF-ED. £1,449.00 

AF-S 24-70mm f/2.8E ED VR. £1,835.00 

AF-S 24-85mm f/3.5-4.5G ED VR. £419.00 

AF-S 24-120mm f/4G ED VRII. £919.00 

AF-S 28-300mm f/3.5-5.6G ED VR. £769.00 

AF-S 70-200mm f/2.8E FL ED VR. £2,540.00 

AF-S 70-200mm f/2.8G VR II IF-ED. £1,890.00 

AF-S 70-200mm f/4G VR IF-ED. £1,139.00 

AF-S 70-300mm f/4.5-5.6G VR IF-ED. £489.00 

AF-S 80-400mm f/4.5-5.6G VRII ED. £2,069.00 

AF-S 200-400mm f/4G VRII IF-ED. £5,790.00 

AF-S 200-500mm f/5.6E VR ED. £1,135.00 

AF-S 200mm f/2G VR II IF-ED. £4,690.00 

AF-S 300mm f/4E PF ED VR. £1,439.00 

AF-S 300mm f/2.8G VR II IF-ED. £4,689.00 

AF-S 400mm f/2.8E VR FL ED. £9,890.00 

AF-S 500mm f/4E FL ED VR. £7,990.00 

AF-S 600mm f/4E FL ED VR. £9,635.00 

AF-S 800mm f/5.6E VR FL ED (inc. TC-800-1.25E ED teleconverter) 

.£14,390.00 

TC-14E III 1.4x teleconverter. £415.00 

TC-17E II 1.7x teleconverter. £335.00 

TC-20E III 2x teleconverter. £385.00 

AF &AF-S MICRO-NIKKOR LENSES 

AF-S 40mm f/2.8G DX Micro. £229.00 

60mm f/2.8D Micro. £399.00 

AF-S 60mm f/2.8G ED Micro. £485.00 

AF-S 85mm f/3.5G VR DX IF-ED Micro. £429.00 

AF-S 105mm f/2.8G AF-S VR Micro IF-ED. £729.00 

200mm f/4D AF Micro IF-ED. £1,239.00 

Nikon Speedlights 

SB-5000 Speedlight. £459.00 

SB-700 Speedlight. £229.00 

SB-500 Speedlight. £179.00 

SB-300 Speedlight. £109.00 

SB-R1C1 Close-Up Commander Kit. £569.00 

SB-R1 Close-Up Remote Kit. £399.00 

SU-800 Wireless Speedlight Commander. £319.00 

SB-R200 Wireless Remote Speedlight. £139.00 

Manual Focus NikkorAIS lenses 

20mm f/2.8 Nikkor. £901.00 

24mm f/2.8 Nikkor. £608.00 

28mm f/2.8 Nikkor. £615.00 

35mm f/1.4 Nikkor. £1,227.00 

45mm f/2.8P Nikkor, chrome. £325.00 

50mm f/1.4 Nikkor. £597.00 

50mm f/1.2 Nikkor. £855.00 

Special purpose: perspective 
Control &.Micro-Nikkor Lenses 

19mm f/4E (Tilt/Shift-Perspective Control) ED Nikkor... £2,990.00 

24mm f/3.5D PC-E ED Nikkor. £1,525.00 

28mmf/3.5 PC Nikkor. £1,195.00 

45mm f/2.8D ED PC-E Nikkor. £1,440.00 

85mm f/2.8D ED PC-E Nikkor. £1,290.00 

105mm f/2.8 Micro-Nikkor. £1,047.00 

200mm f/4 Micro-Nikkor. £895.00 


PC: Perspective Control. PC-E:Tilt/Shift-Perspective Control 


Prices include 20Vo VAT. Prices Subject to Change. E. &O.E. TO ORDER TELEPHONE 020-7828 492S 


40 Churton Street, London SWl V 2LP, England Tel: 020-7828 4925 Fax: 020-7976 5783 Follow us on: ^0 @NikonatGrays 

info@graysofwestminster.co.uk Mon-Fri 10am - 5:30pm, Sat 10am - 1pm 
























































































































































EST, 1985 - THE KIND OF SERVICE OF WHICH LEGENDS ARE MADE 


Probably the Widest Range 
OF New &. Second-hand 

Nikon IN THE WORLD 
(D 020-7828 4925 


NIKON -100 ANNIVERSARY 

by Ui Koch 



Nikon V 

IN i k o n 


In celebration of the 100th Anniversary 
of the Nikon Corporation in 2017, author Uli 
Koch, one of the world’s most prominent 
Nikon collectors, has completed the 
mammoth task of writing the book Nikon — 
100th Anniversary. This fully comprehensive 
volume covers the history of Nikon 
equipment over a period of 100 years. 

As well as detailing Nikon eameras, lenses and 
matehing aeeessories, this book highlights binoeulars 
microseopes, industrial lenses and other teehnieal 
instruments spanning the period between 1917 and 2016. 

■ This large, hardcover, fully illustrated book has 
416 pages and measures 12”x 8.4” (30 x 21cm). It 
features approximately 1,800 images of different 
Nikon items of equipment all printed in colour. 

The text is in English. Author Uli Koch travelled 
all over the world to meet collectors in order to 
archive and create this significant history of one of 
the world’s most-loved camera brands. The book 
contains a number of exceptionally rare items that, 
apart from a handful of Nikon collectors, have never 
been seen before. 
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Nikkor 
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IN i k o n 
4ikkor Nikon 


A monumental achievement 



Weight: 2.3kg, Cost 00.00 plus /^8.00 postage & paeking within the U.K. Overseas orders please eontaet us for a quote for shipping. 


Order today telephone ® 020-7828 4925 

40 Churton Street, London SWIV 2LP, England 
www.graysofwestminster.co.uk 


Find us on Facebook: www.facebook.com/graysofwestminster Visit OUr wcbsitei WTVW.graySof\VeStminster.CO.uk 










In AP11 March we asked... 

After our recent film special, would 
you like to see more film-related 
content in AP? 

You answered... 

A Yes, I’d like to see more film special issues 14% 


B A regular film feature each month 

24% 

C 1 want film-related features every week 

16% 

D 1 don’t want it at all, film isn’t relevant to me 

46% 


What you said 

Tm a professional photojournalist, and still use film on 
a regular basis. Yes! Do include more film-related 
topics. There are still a lot of use film users around 
- that’s what real photography is all about.’ 

‘I live in the 21st century and don’t want to go back 
to horse and carts, poverty, black & white 
photography or a monochrome lifestyle. I am in my 
72nd year, by the way.’ 

‘I’ve started to use my film SLRs again after years of 
digital-only photography. I think film and digital 
should be able to co-exist, although I can’t see film 
ever becoming mainstream again. One issue that I 
have is finding a suitable lab for film development - 
there are lots on the internet but their quality is 
unknown. It would be great to see a review of photo 
labs in a future issue.’ 

‘I would love to see an article where AP lends a 
manual SLR, its instruction book and one roll of 
transparency film to an iPhone photographer, and 
reviews the results.’ 

This week we ask 

What’s your most-used 
photographic filter? 

Vote online www.amateurphotographer.co.uk 


Top 5 reviews 


What's trending on the AP website 

Fujifilm XI OOF review 




wcHivot eummi em Itiunh xtiwimn i^rfKtivs cIuhc. rjrctOr>^ fiVtt- 



1 Fujifilm X100F review 

2 Panasonic Lumix GFIS review 

3 Panasonic TZIOO review 

4 Fujifilm X-T2 review 

5 Olympus O-MD E-Ml Mark II review 


Inbox 


Email amateurphotographer@timeinc.com and include your full postal address. Write to Inbox, Amateur Photographer, 
Time Inc. (UK), Pinehurst 2, Pinehurst Road, Farnborough Business Park, Farnborough, Plants GUM 7BF 


LETTER OF THE WEEK 


Lightroom and noise 

Just going back over an old issue (AP, 4 
February) and in your article about noise 
controls in Lightroom you advise that the 
golden rule is to process as much noise out 
of the image as possible before sharpening. 

I was taught differently, and told that 
Lightroom was built by experts and that 
they put them in this order for a reason. 

Each process being a logical progression to 
save computing time/processing power. 
Hence, sharpening before luminance/noise 
reduction. Is there a definitive route through 
LR? Perhaps if we experiment and actually 
time an image from start to finish using 
Adobe’s route, then in reverse we might 
arrive at the true answer. 

I know we all have chosen ways of using 
LR, but perhaps if you'd written 'my chosen 
method’ rather than a 'golden rule', it would 


be more fitting. I have tried this method 
and, whilst thanking you for getting me to 
try something different, can see no 
improvement. Either way I found that it 
still took more than one visit to each bit 
before I was happy. 

Nick Trye, Chelmsford 

Interesting point, Nick. Sharpness and 
noise reduction go hand in hand, so if 
your order of editing works for you, stick 
to it. Intriguingly, adding a bit of digital 
grain to an image can also make it look 
sharper in print, which seems counter¬ 
intuitive, so it's a fascinating subject. See 
more expert Lightroom tips from our 
eminent new contributor, James 
Paterson, on page 28 - Geoff Harris, 
deputy editor 


SAMSUNG 



The EVO Plus microSD Card has added memory capacity and multi-device 
functionality. This UHS-I Speed Class 1 (U1) and Class 10 compatible card is 
perfect for capturing photos and video 
recording, www.samsung.com 


SAMSUNG 


Returning to film 

You certainly put the cat 
amongst the pigeons with 
your 'Great Film Revival’ issue 
01 March). I had been a 
fairly content amateur 
photographer using just small 
digital cameras, but as a result 
of reading your magazine I 
went out and bought a nice 
secondhand Yashica Mat 
124G twin lens reflex. The 
article about Tim Rudman and 
David Ward, who both shoot 
medium format, fired my 
imagination and made this 
68-year-old want to have a 
go. It’s a long time since I did 
any home developing but I 
hung on to my Agfa Rondinax 
60 developing tank 'for a rainy 
day’ and what a good job I did. 
John Woodgate, Suffolk 

Great film revival 

Thank you for the 'Great Film 
Revival’ issue. I’m not 
surprised about the revival of 
film. It’s much more satisfying 



[ii] 
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AP's special film issue inspired 
many of our readers 


to hold a slide up to the sky for 
a look rather than waiting for a 
computer screen to flicker into 
life. I started out with an 
Olympus Trip 35, still a fine 
and iconic little camera. It 
taught me a lot about light, 
composition and photography 
in general. 

Also of interest was the 
Plustek film scanner review in 


the same issue. I have an 
earlier 7200 model. It has 
produced good scans of slides, 
some of which have been 
published in magazines and 
others printed and mounted 
to be sold locally. Despite all 
this I am the proud owner of a 
Fuji X-Prol, and its amazing 
sensor means I can now take 
sharp handheld photos at 
night without using a tripod. 
Martin Axford, via email 

Fantastic. More film-related 
material is definitely on the 
way! - Geoff Harris, 
deputy editor 

Appalled by APOY 

As a digital-only photographer, 

I am appalled that AP has 
handed over the APOY 2017 
competition to a digital 
platform and so barring all the 
people who prefer to work in 
print and slides. As a magazine 
which promotes the use of 
film, you should be ashamed 
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of yourselves. Plus, there must 
be a small proportion of your 
readership who do not have 
internet access, or maybe do 
not have the knowledge of 
submitting digital files. Or, 
maybe (like me) there is a 
large proportion who believed 
that AP and APOY was for all 
photographers, regardless of 
their preferred media, and not 
for the self-promotion of a 
social media site. 

Peter Crilley, Devon 

RIP APOY? 

I must take issue with the 
partnership with Photocrowd 
(I am a member). It is not the 
partnership I have issue with, 
as this is a positive move - it is 
easy to join Photocrowd and 
free for limited membership, 
and their image submission 
system is simplicity itself. 

The bone of contention I 
have is that while anyone may 
have one single entry to 
APOY, ‘paying’ members (of 
Photocrowd) may enter up to 
four entries per round. It is an 
unfortunate association that 
Amateur Photographer has 
made, however it is fortunate 
indeed for paying Photocrowd 
members (and those that can 
pre-pay to buy bulk entry 
packs) in order to gain an 
advantage over less-well- 
heeled photographers. 

We already see a plethora 


of pay-and-display 
photography (Dalmatian 
pelicans, Yangtze fisherman 
posing on one leg, paid actors 
playing Victorian ragamuffins. 
British wildlife set-pieces with 
water voles and other rare 
animals) all at the disposal of 
the wealthier photographers, 
never mind international travel 
to exotic locations! 

I feel AP have done 
themselves, their readership 
and amateur photography a 
disservice. The photography 
that is entered will be great, 
with valuable prizes, but it will 
not be the best any longer. 

Ian Douglas, via email 

Last year we received fewer 
than 10 print entries per 
round and not one single 
slide all year. Over 99% of 
entries were digital files, 
emailed to us, which is a 
pretty archaic and labour- 
intensive way to manage a 
photo competition. I felt it 
was high time that APOY 
joined the 21st century and 
went online, to reach a 
wider audience and make 
the judging process a lot 
easier. This also enables 
readers to view all the 
entries and participate in 
the judging process with a 
Crowd Choice award. 

Most film users are used to 
scanning their work so it can 



It still just takes one great 
image to win APOY 


be published online, or in 
magazines such as AP. 

You don't have to be a 
paying Photocrowd 
subscriber to be able to buy 
additional entry credits 
either, Ian. Those with free 
memberships can also buy 
additional credits, though 
subscribers do get them 
slightly cheaper. The new 
rules bring AP into line with 
most other major contests, 
except that entrants to 
APOY still get the one free 
entry per round that they 
have always had, and all it 
takes is one great image to 
win. There have always 
been arguments about the 
advantages that wealthier 
photographers have in 
competitions, whether it is 
because they can afford 
better cameras and more 
exotic lenses, or access to 
more interesting locations 
- Nigel Atherton, editor 



In next week’s issue On sale TuesiJay 11 April 

Sebastiao Salgado 

A celebration of the legendary Brazilian photographer 

Spring flowers 

10 ways to improve your 
wildflower photography 

Sony Alpha 99II 

With its 12fps shooting 
rate, is this a serious 
option for action- 
photography 
aficionados? 

FujifUm 23iiim 
f/2RWRXF 

Small, light and fast - 
what’s not to love? 
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SIGMA 


Sublime optical performance at every 
aperture. Introducing the new ultimate 
lens for portrait photography. 


O Art 

85mm F1.4 DG HSM 


Petal type lens hood and padded case included. 
Available for Sigma, Canon and Nikon AF cameras. 

Made in Japan 



SIGMA WR FILTERS 

Water Repellent Protector, Polariser 
and Ultra Violet filter. Sold separately. 



SIGMA^ 

3 YEAR UK WARRANTY 

WHiH-iiBinA-lnufPUrg-ijI.CDm/vj rrAtiEjf 


Sigma Imaging (UK) Ltd, 13 Little Mundells, Welwyn Garden City, Hertfordshire AL7 1 EW | Telephone: 01707 329 999 | Email: sales@sigma-imaging-uk.com 
Website: www.sigma-imaging-uk.com | Twitter: @SigmalmagingUK | Facebook: facebook.com/sigmaimaginguk 














ALL PICTURES ©OLIVER CURTIS 


TRAVEL PHOTOGRAPHY 



About turn 


Over the past four years, Oliver Curtis has visited 
some of fhe world’s mosf famous landmarks to take 
pictures... facing in the ‘wrong’ direction. He explains 
the process behind his project, “Volte-face’ 


T he ‘Volte-face’ project 
began in Egypt on a 
visit to the pyramids of 
Giza in 2012. As with 
many of the great monuments 
of the world, when you first 
encounter the pyramids, you 
feel as if you have somehow seen 
them before, so familiar are 
they from postcards, posters 
and television documentaries. I 
found myself intrigued as much 
by the surrounding landscape 
as by the pyramids themselves. 


I was particularly struck by the 
appearance of a brand new golf 
course, sandwiched between the 
rubbish-strewn sand of the desert 
beneath my feet and the smoggy 
suburbs of Giza in the distance. 
There was a sense of a landscape 
ignored, a place that we look from, 
not at. Having found this image, 

I went on to do the same at the 
neighbouring pyramid, Khafre, 
and then continued the process in 
as many countries as I could visit 
over the next four years. 


Mao Mausoleum, 
Beijing, China 
Fuji X-Pro 1,18mm, 
1/60secatf/4.5,IS0640 


The idea behind the ‘Volte-face’ 
project and ensuing book was to 
draw our attention to landscapes 
that are, for the most part, usually 
ignored. We stand on them, walk 
over them, drive through them. 
They are overlooked, in the sense of 
being neglected and ignored, but 
also looked over, as we train our 
sight and our lenses on the famous 
monument or building that has 
brought us to this area in the first 
place. The resulting images seem to 
raise many interesting questions, 
and by giving the title of the 
monument to my about-face image, 
I could draw on the viewers’ 
knowledge and familiarity with 
the landmark and all it stands 
for. My hope is that the project 
encourages a partial redirecting 
of our points of focus, to appreciate 
these places for more than just 
the classic tourist snap of a place 
that has been photographed a 
hundred million times already. 

That is, to favour the incidental 
over the monumental. 
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TRAVEL PHOTOGRAPHY 



Mona Lisa, Louvre, 
Paris, France 
Fuji X-Pro 1,18mm, 1/60sec 
atf/2,IS0640 



‘Despite being many thousands of miles apart, 
many plaees had features in eommon’ 


Statue of Liberty, New York, USA 
Fiu'i X-Pro 1,18mm, 1/Z700sec at f/5.6, ISO 400 




© Selecting the subjects 

In ‘Volte-face’, I tried to focus 
on some of the most familiar and 
most photographed monuments 
around the world. It could never he 
a definitive list, but I’ve done my 
best. I have also tried to respect 
regional knowledge and history. La 
Moneda Palace in Santiago, Chile, 
for instance, may not be universally 
known, but within much of South 
America its place and importance 
in recent history is significant. The 
Crusader castle in Byblos, Lebanon, 
is another case in point. But there 
are also the obvious headline 
locations, such as the Eiffel Tower, 
Statue of Liberty and Holl 5 rwood 
Sign. Hopefully, if the viewer 
isn’t familiar with a particular 
monument or site, then I hope they 
will take the time to discover it. 
Each location featured in the 


Volte-face series seems to offer up 
some form of narrative, theme or 
connection with the history of a 
place, so in that sense they stand 
unique to themselves. But often, 
despite being many thousands of 
miles apart and without any 
obvious historical connection, it was 
surprising how many places had 
features in common. Environmental 
misuse and neglect was often 
present - unsurprisingly so, since 
these are locations where all the 
attention is focused on a particular 
focal point or totem. But there were 
other connections, too. I was 
surprised by how often a face could 
be discerned within the landscape, 
with architectural features somehow 
arranged to return my gaze. 

Because these photographs were 
taken over a four-year period 
in different climates and 



Buckingham Palace, London, 
United Kingdom 

Fuji X-Pro 1,18mm, 1/320sec at f/5.6, ISO 400 
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My favourite shot 

I think one of my favourite images is at Christ the Redeemer 
in Rio de Janeiro. This one is atypical in that the resulting 
image is as beautiful, if not more so, than a picture of the 
monument itself, but my real interest here is how it reveals 
the monument to be a place of work, or labour. The security 
staff and janitors are caught enjoying the view, chilling out 
on a slow morning. They have a lack of awe born of daily 
exposure. I like the fact that they are the subjects of a 
photograph taken at a place where millions of other 
images are taken that normally render them invisible. 























































TRAVEL PHOTOGRAPHY 



Wailing Wall, 
Jerusalem, Israel 
Fuji X-Prol, 18mm, 1/420sec 
atf/5.6,IS0400 ^ 



© conditions, there is quite a 
range of contrast, saturation 
and texture within them. So the 
series has quite a varied quality to 
it. But I hope that the continuity of 
thought process behind the project 
binds them together. 

The final images 

The most challenging aspect of 
the process was to set aside any 
preconceived notions I had about 


KIT FOR THE JOB 



To give a consistency of vision to what 
were otherwise quite disparate images, 

I shot with the same camera and lens 
throughout - a Fuji X-Prol in raw with 
an 18mm lens, all handheld. On occasion, 
I would employ a polarising filter to add 
clarity and saturation, but otherwise the 
images are unmanipulated. I always frame 
in-camera and do not crop 

later. Printing is kept 
fairly naturalistic 
without any 
recourse to 
strong vignetting, 
colour correcting 
or highlighting. 



Oliver has studied both 
photography and film, 
and has been balancing 
work in stills and the 
moving image ever 
since. He produces stills 
portraiture for major 
broadcasters as well 
as generating his own 
projects for exhibition 
and publication. His book 
Volte-face, published 
by Dewi Lewis, is 
priced at £30. Visit 
www.dewilewis.com/ 
collections/new-titles/ 
products/volte-face. You 
can see more of his work 
atwww.olivercurtis 
photography.co.uk. 


a particular place, so as to be 
receptive to whatever I may find 
there on my arrival. I would read up 
on the history of a monument or site 
to see how locals as well as tourists 
regarded it, but try not to let that 
dictate my response to it. I would 
often spend many hours at one spot 
waiting for something to reveal 
itself. In certain locations, I would 
return the next day and at a 
different time of day to see what 


had changed. Some locations, such 
as Tiananmen Square, were to 
prove particularly fruitful, and 
choosing a single image for the 
final edit was very difficult. Others 
were trickier. At the Korean 
Demilitarized Zone, for instance, 

I only had time to fire off two shots 
facing towards the South Korean 
guard before I was told to stop 
(you’re only supposed to take 
pictures looking north). 
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Cfewex 

photographic 



It’s easy as 1, 2, 3 


^ ^ 


step 1 

Step 2 

Step 3 

Request a quote 

We’ll collect your 

Spend your credit 

online or by phone 

gear for free 

and get shooting 


Visit www.wex.co.uk/part-ex to submit a quote or 
call us on 01603 481836 Monday-Friday 8.30am-6pm 


Terms and Conditions: A full inspeotion of your exchange will be carried out by highly trained staff before any credit will be released. Wex Photographic is a trading name 
Warehouse Express Limited (registered as company no. 03366976). Registered office: 13 Frensham Road, Sweet Briar Industrial Estate, Norwich, Norfolk, NR3 2BT. 

© Warehouse Express Limited 2017. 






Technique 


B&W CONVERSIONS 



Lightroom tips 
for perfect 

black & white 

conversions 


Discover a host of simple tips, tricks 
and techniques for creating beautiful 
monochrome images using Lightroom. 
James Paterson leads the way 



James Paterson 

James is as skilled a photo editor as he is a photographer. 
His work has appeared in countless magazines and books, 
and in 2014 he was appointed editor of Practical Photoshop 
magazine. His subjects range from portraits to landscapes, 
architecture and underwater scenes. For James, Photoshop 
is more than just a work tool. Visit www.patersonphotos.com 


The B&W Presets 
provide a good 
starting point 



’ Li g htrootn B&W Pr&SGts 


B&W Contrast High 


B&W Contrast Low 


B&W Look 1 

■m 

B&W Look 2 


B&W Look 3 


B&W Look 4 


B&W Look 5 

^ Lightroom BfifWToned Presets 

m 



Antique Light 


Creamtone 

w 

Cyanorype 


Scler'iiiJT’r’i Tone 


1 Use built-in 
presets 

One of the easiest ways to 
convert to mono in 
Lightroom is with the B&W 
Presets found within the 
Preset panel in the Develop 
Module. These are built-in 
black & white recipes for 
your photos. And if they 
don't finish the job, they can 
still be a useful starting 
point for further edits. 


HSL / Color / 


Blacks White Mix 


Orange 

Yellow 


Purple 

Magenta 


— ^18 


.+ TOO 


2 Use colour 
sliders 

One of the keys to 
fine-tuning your 
black & white 
images can be found 
in the B&W Panel to 
the right of the 
Develop Module. 

Here you will find 
eight colour sliders 
to control the 
brightness of colour 
ranges within your image. Lifting the yellows and greens, for 
example, can make foliage glow in a similar way to infrared. 




3 Replicate film grain 

Sometimes a digital image can look too clean and crisp. If you really want to 
give it the classic black & white film look, consider adding a little grain. This is easily 
done in Lightroom’s FX Panel. Use the Grain Amount, Size and Roughness sliders 
to customise the grain. 



Use Silver 
Efex Pro 2 


Silver Efex Pro has 
long been the holy 
grail of mono 
plug-ins, and now it's 
free. Visit google.com/ 
nikcollection/ to 
download and install 
the set, then open 
Lightroom. Right-click 
any image and choose 
Edit in > Silver Efex 
Pro 2, then experiment 
with the excellent 
presets that the 
plug-in offers. 


^ PRESET LIBRARY 


ALL (38) 

CLASSIC (15) 

MODERN (11) 

VINTAGE (12) 

RECENTLY USED 

FAVOURITES (0) 
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Add drama 
to skies 


The B&W Panel lets 
you tweak the 
brightness of eight 
colour ranges. This 
gives you a fine degree 
of control. For example, 
dropping the blues can 
add drama to a sky. 
Either use the sliders, or 
alternatively click the 
target icon and drag up 
and down over areas of 
your image. 



HSL / Color / B&W 


Black & White Mix 


Orange 

Yellow 


Purple 

Magenta 


Auto 



Silver Efex Pro 2 
has some excellent 
presets to play with 


6 Set to monochrome 

When shooting for black & white, 
set your quality to raw and your picture 
style to Monochrome. This way, the 
camera will show the image in 
monochrome on the LCD or when 
you use Live View, which helps to 
visualise the shot in black & white. As 
it's raw, you can go back to the colour 
version later if you want. 


7 Zero the saturation 

Go to the HSL Panel in the 
Develop Module, click Saturation and 
zero out all eight sliders. Not only can 
you now use the Luminance sliders to 
customise your conversion, but you can 
also fine-tune things with the Temp, 
Tint, Saturation and Vibrance sliders in 
the Basic Panel. 


8 Emphasise expressions 

Stripping out the colour from 
an image draws attention to shape, 
form and texture. It’s particularly 
effective for portraits, as colour can 
sometimes be a distraction. The 
absence of colour can emphasise an 
expression, thereby enhancing the 
character of the subject. 


9 Play with Temperature 
and Tint 

Colour tools still play a part in mono 
conversions. Once you have a good 
mix of settings for your black & white, 
have a play with the Temp and Tint 
sliders in the Basic Panel, as these will 
affect the look of the black & white in 
subtle, and often pleasing, ways. 


4 Curves for contrast 

Initially black & whites can look 
flat, so boost the contrast using the 
Tone Curve panel. Drag two points - 
one is near the bottom to darken the 
shadows, a second is found near the top 
to lift the highlights - to form an 
S-shape (below). The more pronounced 
the S, the greater the contrast. 
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n Toning presets 

As well as basic black & white 
presets, the Presets Panel in the 
Develop Module also houses an array 
of toning presets including selenium, 
which can be particularly attractive. 
Once applied, try going to the Split- 
toning Panel on the right, where you 
can tweak the saturation to make 
colours stronger or weaker. 



13 


Use vignettes in 
your portraits 


A viewer’s eyes are naturally drawn to 
the lighter parts of an image first, so you 
can lead the eye into the image and 
away from the edges by adding a simple 
vignette. You can add a basic 'post crop’ 
vignette in the Effects panel, but the 
Radial Filter tool - loaded with negative 
exposure - gives greater control over 
the positioning of the vignette. 




4 ^ Dodge and burn 

A After converting to black 
& white you can get to grips with 
dodging and burning. The best 
tool for this is the Adjustment 
Brush. Grab it from the Develop ^ 
Module toolbar, load it with ^ 
positive or negative exposure, 3 
then paint over areas to alter 
them. In this example, dodgingj 
and burning enhances the eyesj 
and the expression. 


M Copy and compare 

Right-click an image in the filmstrip and 
Create Virtual Copy. Then you can compare mono 
treatments to see which one you prefer. As you 


can see here, changes to the tones and B&W 
settings can take a single raw image in remarkably 
different directions. The sky and water are much 
more dramatic in the second (lower) version. 



IS OCMVi^l Ip $fl.y9Ci!4 
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4 E Solarisation effects 

A Here’s how to get a 'Man Ray' 
solarisation look. First use the B&W 
Panel to convert to black & white. Next 
go to the Tone Curve Panel and click 
the Point tab. Drag the bottom left of 
the curve line to the top, then pin down 
the middle with a few points to make 
a V shape. An inverted V also works. 


f Use free presets 

There are lots of black & white 
presets created by Lightroom users 
available free online. Websites such as 
presetlove.com and prophotoshow.net 
are worth a look. Once downloaded, go 
to the Lightroom Preferences, click the 
Presets tab and Show Presets Folder 
then paste the file in Develop Presets. 



f Split-toning tricks 

A m The Split-toning panel lets you add colour to 
the shadows and highlights. Hold Alt while dragging 
the Hue sliders to set Saturation temporarily to 100%. 
This helps to judge the colour. You can then dial in as 
much saturation as you like. In this example (above) 
the highlights are toned yellow and the shadows blue. 


■ 

SplitTqninq T 


HIgNlighti 



Saturation 

A. 

^Alane^ 



ShAiiciwfi 

Hue 

* 336 

S^iutAiiOn 
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f Get the 

A brushed 
border look 


Here's a good 
trick for adding a 
brushed border 
effect using a 
png image (you 
can find it at 
tiny.cc/ez2yjy). 

Go to the Identity 
Plate settings in 
the Print Module. 
Choose a 
graphical identity 
plate then load in 
and resize the 
png file. Scroll 
down to the Print 
Job settings and 
print to jpeg to 
save the file. 


I Slido$ihow I Print W^b 



T 


s— 
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sEImSJtvs 
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Hcrrdefiwi every imaqc 
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You can create a brushed border effect using a png image 



One of the biggest 
challenges with black 
& white photography 
is knowing when an 
image will work in 
monochrome. Try to 
visualise scenes in 
black & white by 
focusing on differences 
in brightness rather 
than colour. Typically, 
scenes with strong 
contrast or bold shapes 
like this work well, but 
there are no set rules. 


9 Create 
M ^P your 
own presets 

If you find the right 
combination of settings 
you can save your own 
black & white presets. 
Simply click the plus in 
the Preset Panel, give it 
a name and choose the 
parameters you’d like 
to include. This means 
you can apply the 
effect to other images 
with a single click. 
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Rea der Portfolio 

Spotlight on readers’ excellent images and how they captured them 



Gerry White, Dorset 

Gerry is based in Portland in Dorset, a beautiful 
part of the country and also home to the famous 
Jurassic coast. However, he doesn't restrict 
himself to his home town, as he also enjoys 
travelling the globe in order to explore the 
extraordinary natural beauty of the world. If you’d like to 
view more of his work then you can visit his website, which 
can be found at www.gerrywhitephotography.com. 



Milky Bill 

1 A beautiful layered 
shot of a lighthouse 
against the Milky Way 

Canon EOS 6D, 
16-35mm, 30secs, 
lOminsand 2secs 
atf/8, ISO various, 
tripod, remote 
release 


Thistle Tickle 

2 Gerry took this 
image at a small 
animal workshop. It’s 
a lovely pinsharp 
image with a perfect 
background 
Canon EOS 700, 
20-200mm, 1/125sec 
atf/6.3, IS0100 


North Island 

3 This epic 3-stitch 
shot taken in New 
Zealand is a great 
demonstration of the 
benefits of working 
with panoramas 
Canon EOS 60, 
24-105mm, 1/80sec 
atf/14, IS0160 
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NOTE: PRIZE APPLIES TO UK AND EU RESIDENTS ONLY 
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^41^ Manfratio The Reader Portfolio 

winner chosen every week will receive a Nanfrotto PIXI 
EVO tripod worth £44.95. Visit www.manfrotto.co.uk 

Lightweight and portable, the Manfrotto PIXI EVO boasts two different leg angles with a sliding selector enabling 
you to shoot ground-level images. It’s adjustable, with two-section legs featuring five different steps that adapt 
the footprint to uneven surfaces. With a payload of 2.5kg, you can tilt the camera 90° to capture incredible images. 



YOUR PICTURES IN PRINT 


Submit your images 

Please see the 'Send us your 
pictures' section on page 3 for details 
or visit www.amateurphotographer. 
co.uk/portfolio 



Horse with a View 

4 Gerry found this 
beautiful scene on Verne 
Common Hill in Portland, 
Dorset. This horse 
actually followed Gerry 
to the top of the hill and 
then stopped in the 
perfect position for 
Gerry to take the perfect 
shot as the horse 
surveyed the sunset- 
drenched landscape 
Canon EOS 60, 
24-105mm, 1/80sec 
atf/18.IS0100 


Those Boulders 

5 Another shot from 
New Zealand. This image 
works because of tbe 
simple application of 
a reliable technique - 
lead-in lines. Converting 
the shot to monochrome 
in post also serves to 
bring out the details of 
the boulders and the 
rushing tide as it 
caresses the rocks 
Canon EOS 60, 
16-35mm, 3secs 
atf/18,IS0160 
































Technique 


GET TO KNOW YOUR CAMERA 




They might have a slightly 
eonfusing menu system 
but OM-D and Pen series 
eameras make up for it with 
their eustomisable options, 
says Matt Golowczynski 


Olympus has scored many hits with its OM-D and 
Pen series of cameras, although one longstanding 
weakness common to both lines is their menu system. 

With its illogical structure, numerous abbreviations 
and cryptic icons peppered throughout, customisation 
options that can assist your style of shooting, may 
easily be overlooked. It’s a shame, since Olympus has 
done a good job of providing ample room for 
customisation. It's Just not always clear what’s possible 
or how you go about things. 

We’ve sorted through the manual and menu system of 
the flagship OM-D E-MI II, and more junior E-M5 II, to 
examine what you can adjust to your advantage. Much of 
what follows also applies to cameras elsewhere in the 
range, although some options may not be available on 
older or more basic models. 



Matt Golowczynski 

Matt Golowczynski is a London-based journalist and photographer. He has 
contributed to countless magazines over the past 10 years, and graduated 
from the University of Westminster with a BSc in photography and digital 
Imaging. Visit www.mattgolowczynski.com. 


ADDING AUDIO TO IMAGES 



When you’re visiting unfamiliar places it's a good idea to add an audio clip stating the location 


THERE are many reasons to add audio to images. You might want 
to record a place name when travelling through unfamiliar 
locations, or the names of people when photographing an event. 

You can enable this feature when playing back images by 
pressing OK and selecting the microphone icon, before pressing 
Start. You can record up to 30 seconds of audio per image and play 
it back automatically when you navigate to the image. 
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QD Function 


ITEST 


Test Picture 


To s l pi ctu re w Itho u t 
saving. 


Back iilmu 


SelEE 


TEST PICTURE 


MANY photographers will begin a shoot by taking a couple of test 
shots to check that settings such as white balance are set 
appropriately. The likelihood is that these will simply end up on 
the card once the final settings have been determined, and they 
will serve no further purpose other than taking up space. 

This is where the Test Picture option comes in, a useful setting 
that has been maintained on Olympus cameras for some time, 
albeit quietly. Rather than actually write such an image to the 
memory card, the camera stores it temporarily in the buffer so 
that you can check it for as long as you need to. Pressing the OK 
button deletes it from the buffer, and saves you having to trawl 
back to the start to delete this, and other unwanted frames. 

To use this option, assign it to a customisable button and hold it 
down while releasing the shutter (this prevents you from keeping 
this feature on accidentally). A small ‘TEST’ icon will be displayed 
in the frame of such images to indicate that it will be discarded. 



QUICK ERASE 


H. Record/Erase 



j Qtdek Era^ 

Off 

*1 

: RAW+JPEG Erase 

On 


1 File Name 

Reset 


1 Edit Filename 



j Priority Set 

No 


1 dpi Settings 

1 Copyright Settings 

350dpl 

Back IMID 

SetEQ 


CUSTOM IMAGE SIZES 


Pixel Count 


llddle 

3200x2400 

Small 

2560x1920 

1920x1440 

1600x1200 


Backm Set ISO 


TO STOP you from deleting images 
accidentally the default method of 
image deletion requires you to press the 
Bin icon before using the D-pad to go 
from the default Cancel or No option 
- exactly which you're presented with 
depends on your model - to the Yes 
option, before confirming this action 
with the OK button. While this is 
undoubtedly effective, you may not feel 
that this extra step is completely 
necessary as it can slow you down. 

If you find this to be the case, head to 


the Quick Erase option within menu H 
of the Custom Settings menu. Here 
you can instruct the camera to bypass 
this second stage and delete images 
with a single press. 

If you capture raw and JPEG images, 
and want an additional level of 
protection, you can also program the 
camera to delete only the JPEG or the 
raw file when selecting images for 
deletion individually. This can be 
configured within the same menu tab 
as before. 


IE YOU tend to use images straight out 
of the camera, you will appreciate the 
need for these files to be saved at 
specific resolutions. Fortunately, 
Olympus models allow you to specify 
these in advance so that you don't have 
to resize images post-capture. 

This option is marked Pixel Count, 
and is found within the Quality-WB- 
Color menu of the custom menu. It's a 
potentially useful option if you're in the 
habit of uploading images straight to 
social media or elsewhere online. 


For example, if you tend to upload 
pictures straight to Instagram, the site 
uploads at 1080px across the horizontal 
dimension, so you may want to define 
one of these options to match this. This 
doesn't mean you can't upload images 
at smaller or larger sizes. 

If you are concerned with image 
theft online, you may want to consider 
defining an even smaller option. If your 
camera offers post-capture raw 
processing, you can also resize 
images here. 
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Technique 


GET TO KNOW YOUR CAMERA 


AF LIMITER 


THE most recent OM-D E-MI II arrived with a useful 
AE Limiter option that will no doubt make it to future 
cameras, and even existing ones via firmware updates. 

It works in the same way as the focus-limit controls 
on lenses, by only focusing between pre-determined 
distances. Here, it has the benefit of allowing you to 
store three options for easy recall. Furthermore, 
Olympus has included it as an option that can be 
assigned to a customisable control. This makes it as 
convenient to access as if it were on the lens itself. 

It's a useful option if you own lenses that don't have 
their own focus limit switch, particularly macro or 
telephoto types, although, if you want, you can also 
use it in conjunction with lenses that do. In this case, 
the camera will prioritise any restrictions you have set 
on your lens, and once these are disabled it will revert 
to whatever you have dialled into the camera. 


DIAL FUNCTION 



THIS control allows you to decide which parameter 
each command dial adjusts in different exposure 
modes, as well as when playing back images and 
operating menus. 

When shooting in Aperture Priority, for example, you 
typically have one dial to regulate aperture and the 
other to adjust exposure compensation. If you want, you 
can swap these functions around, or change exposure 
compensation to flash exposure compensation. 
Likewise, in Manual exposure, you can swap these 
controls if you would rather change aperture with one 
and shutter speed with the other. This will appeal to 
those who may have come from a different system and 
would like to navigate the camera in a familiar way. 




Next time - Panasonic 

In the next instalment of our customisation 
series (29 April) Matt Golowczynski looks at the 
user-adjustable settings on the Panasonic 
range, using the Lumix DMC-FZ2000 as his guide. 


KEEP WARM COLOUR 


MOST cameras' auto white balance systems are fairly 
accurate when used in daylight, and many do well 
when faced with other lighting sources too, but 
sometimes they may remove a little too much 
ambience of the scene and leave it somewhat cold. 

In recent generations of cameras, manufacturers 
have provided the option to retain the warmth present 
in scenes lit with incandescent sources when using 
auto white balance, and the 'Keep Warm Color' option 
is Olympus's version of this control. This appears 
within the Quality/Color/WB custom menu. 

This is a useful option if you tend to shoot indoors 
and rely on auto white balance, such as when shooting 
inside a church, where there may be candles and/or 
gold details. When photographing people in these 


kinds of conditions, however, you may wish to disable the 
option in order to achieve a more accurate skin tone. 



Keep Warm Color is good for church interiors 
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Nikon D810, Nikon 24-70mm @ 35mm, 
F11 at 1 minute, 100 ISO. LEE Super Stopper. 


SUPER STOPPER 

Most photographers shooting land or seascapes would choose to work at either 
end of the day when the light is soft. This is also generally the time when the 
addition of a 6 or 10 stop fi Iter will give the very long exposures necessary to give 
the effect of smooth water and cloud motion. 

But sometimes things don’t work out that way. It might be a question of tide or 
timing, of weather or circumstance, or even a combination of these factors, but 
sometimes you need to be able to shoot in broad daylight, or even bright sunlight, 
and still achieve those very long exposures. These are the conditions for which the 
15 stop Super Stopper has been designed. 

I’ve worked with these fi shing huts in France on many an occasion, but thought it 
would be fun to visit on a very hot summer’s day, principally to put the Super 
Stopper through its paces. The temperature was hovering around 37 degrees 
centigrade, the sky was blue and the light ferocious, giving me a shutter speed 
without fi Itration of 1/500th of a second. With the 10 stop Big Stopper that gave 
me a shutter speed of just 2 seconds, but with the new 15 stop Super Stopper I 
was able to achieve an exposure time of 1 minute. 



Jonathan Chritchley 
www.jonathanchritchley.com 



Super Stopper 



^st 196*7 ^ 
www.leefilters.com 





©GEOFF HARRIS 


LANDSCAPE PHOTOGRAPHY 


Winning 

landscapes 

It’s been a decade since the Landscape Photographer 
of the Year launched. Founder Charlie Waite looks 
back with Geoff Harris on a memorable 10 years, and 
shares some winning tips and images 



^ had no idea Landscape 

^ H Photographer of the Year 
■ (LPOTY) would be so 
successful back in 2007, 
and no idea there were so many 
talented landscape photographers 
in UK and all over the world,’ 
reflects a welcoming and relaxed 
Charlie Waite when AP interviewed 
him recently at home - home being 
a converted mill in rural Dorset. 

1 hoped it would go into year two 
and three, but didn’t really look 
much beyond that.’ 

Given the enduring popularity 
of landscape photography, it is 
surprising nobody had conceived of 
the idea of a competition before, so 
Charlie is a justifiably proud parent. 
‘I think I can claim it was my idea. 


Opposite top: The 
Power of Nature, 
Blackpool, 
Lancashire, England 
Nikon D600,24-70mm at 
70mm,3.6secsatf/5.6, 

ISO 200 

Opposite bottom: 
The Black Mount 
reflecting in partly 
frozen Lochan na 
h-Achlaise, Rannoch 
Moor, Highland, 
Scotland 

Nikon 0610,28-300mm at 
55mm,1/200secatf/8, 

ISO 200 

Below: Charlie 
Waite at home, 
March 2017 



and we developed it at a time when 
photographic competitions were 
really catching on. I approached 
the AA for sponsorship, who took 
about five seconds to decide, and 
the rest is history.’ 

As Charlie notes, a big part of the 
early appeal was the chance for 
photographers to get their work 
published in a full-colour book. 
‘Facebook had just begun but all 
you get on there are “likes” and brief 
comments. People wanted to take 
their images further. Getting them 
in a book consolidates them and 
kind of legitimises them.’ 

Even in its launch year, LPOTY 
attracted an impressive 20,000 or 
so entries. ‘The quality from the 
outset was high, though a few 
entrants didn’t read the terms 
and conditions,’ Charlie recalls. 
‘Interestingly, the number of entries 
has remained pretty constant, but 
the quality has gone up - people 
have realised it’s about urban and 
rural landscapes, so we don’t get 
so many pictures of cats or dogs 
(though a dog did win it one year...).’ 

LPOTY is open to amateurs and 
pros, so anyone can enter from 
anywhere in the world - the only 
caveat is that their entries were 
taken in the UK. ‘It’s interesting to 
see how photographers from other 
countries interpret the UK and 
indeed, one year a French guy won.’ 




M 




r tT 




Broad church 

These days the term ‘landscape 
photography’ encompasses a wide 
variety of subjects and approaches, | 
and LPOTY is by necessity a broad | 
church, able to accommodate some | 
very diverse responses to the great © 
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outdoors. ‘Our categories embrace 
all the ways people like to interpret 
the landscapes, urban or rural, but 
traditional Classic View category 
will always have huge appeal,’ 
Charlie notes. ‘But we knew the 
definition of landscape photography 
was shifting, so there’s room for the 
more offbeat, unconventional 
approach. Good landscape 
photography is about being a 
responder and an interpreter.’ 

Recently, some more abstract and 
impressionistic images have won 
major photography competitions, 
not without controversy. Charlie has 
no problem with what he calls a 
more interpretive and conceptual 
approach to landscape, so long as it 
has emotional impact. ‘To shut your 
mind to new photographic styles 
and approaches is an insular way 
of looking at photography. If the 
entries transport the viewer to a 
new place in their interpretation, 
then the creator of that work has 
produced something really 
remarkable. When the viewer 
shudders and their heart skips 


a beat, the image has worked - 
whether it’s a conventional 
approach or a more experimental 
one. People like Valda Bailey, for 
example, really move me, but it’s 
not just about how clever or 
experimental they’ve been.’ 

Commitment and intent 

Charlie is also keen to stress that 
he and the other judges have no 
objection to Photoshop per se. 
‘Photoshop is not a crime, it’s a 
marvellous bit of kit, and I call it the 
electronic darkroom. The only time 
I think it crosses the line is when 
Photoshop is used so much that the 
image looks over-engineered, and 
the viewer’s connection with the 
image is broken - they become 
suspicious. Other problems are 
over-pixelation, allowing artefacts 
through and very noisy images - 
that is just sloppy.’ 

A particular bugbear for Charlie 
is badly executed HDR. ‘A lot of 
people use HDR to compensate for 
shadows descending into deep 
black nothingness. Once you 
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© start that process, however, 
you are messing with God’s 
light, interfering with a lighting 
scenario that happened completely 
naturally. If you are going to 
compensate for the dynamic range 
of your camera’s sensor or film, then 
make sure it has parity with what 
the eye would normally see. In other 
words, don’t put too much light into 
a scene where there would normally 
be shadow at a certain time, or your 
viewer will end up asking where the 
light is coming from!’ 

A perceived lack of sharpness, 
however, isn’t necessarily a reason 
to reject an entry. ‘If the image has 
something technically wrong with 
it, but has a huge emotional tug, it 
doesn’t matter if it’s unsharp, as it’s 
worked - and the photographer 


It’s not just a photograph you are 
taking, it’s a massive produetion’ 


Above: Heather in 
bloom, Roseberry 
Topping, North 
Yorkshire 


Right: Porth Nanven 
beach, near Land's 
End, Cornwall 
Canon EOS 550D, 
10-20mmat20nini, 
20secatf/11,IS0100 


Below: The Serpent 
of London, England 
Canon EOS 5D Nark III, 
24-70mniat32mm, 
8secsatf/18, IS0100 


generally will know it isn’t sharp. 

It’s like intentionally grainy film. 

I did a book on a Venice a few years 
ago, and used grainy film as I felt it 
was more suited to such an old city. 
The images that don’t get through 
the early rounds of LPOTY are the 
ones which have collapsed - not in 
terms of aesthetics, but in terms of 
bad processing.’ 

Panel takes some beating 

when it comes to the judging 
panel, Charlie tries to make it as 
democratic and inclusive as 
possible. The panel includes pundits 
as diverse as broadcaster Nicholas 
Crane of Coast fame; The Sunday 
Times Magazine picture editor Russ 
O’Connell; AP’s very own Nigel 
Atherton; and VisitBritain’s 
Jasmine Teer. ‘The question 
entrants tend to ask is, “Is the panel 
qualified to judge my work?” and 
they definitely are,’ Charlie asserts. 
‘The panel are not all landscape 
photographers, however. I think 
that would be too rarified and it 
wouldn’t work. You need somebody 
from the street, too. I want to make 
the whole of the UK say, “Isn’t that 
winner lovely”, not just other 
landscape photographers.’ 

Charlie is proud that the judging 
panel scrutinises all the images 
properly, at full size on carefully 
calibrated monitors, rather than 
squinting at lots of thumbnails or 
low-res JPEGs. So what kind of 
images tend to catch the panel’s 
eye and therefore get through the 
judging rounds? 

‘Images that create an emotional 
connection. If you are not 
wholeheartedly confident in the 
image you are about to make, your 




lack of confidence will be conveyed 
to the viewer, who will recognise 
what you are trying to say, but 
conclude you could have done it 
better. So my advice to all 
photographers is to commit 100% to 
the image. It’s not just a photograph 
you are taking, it’s a massive 
production, and you need to engage 
with all the elements. I’m happy to 
admit I once had pictures rejected 
by a client as they were slack and 
second rate. I didn’t commit and 
I didn’t wait for better light.’ 

People, places and things 

Charlie goes on to stress that 
potential entrants shouldn’t be 
put off if they have photographed 
a very familiar place - the Scottish 
highlands or Durdle Door, for 
instance. ‘Our judges won’t dismiss 
an image just because it shows 
a cliched scene. On the day the 
photographer took the picture, it 
might not have been a cliche if they 
had never been there before. But 
with very familiar places, it’s good 
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to go online and look at other 
interpretations and what’s heen 
done before. So with Durdle Door, 
for instance, get there 10 minutes 
earlier or stay 10 minutes later. Try 
to make your images as good or 
better than the competition.’ 

Potential entrants shouldn’t 
assume that they can only submit 
landscape images devoid of people, 
either. ‘There are categories for 
images with people, either Living 
the View or Your View,’ Charlie 
explains. ‘If they are the right 
people, then the photographer 
will know that, but if they just 
strayed into the scene, it means 
there is an element of the image 
that the photographer has not 
exerted any control over. The worst 
thing is when a photographer 
doesn’t notice that a person or stray 
element has crept into their picture.’ 

Charlie returns to this concept of 
a successful landscape image being 
a grand production. ‘It’s like a 
movie. An edited movie wouldn’t be 
delivered with a boom mic suddenly 



Full details of entering 
this year's LPOTY, 
along with details of 
how to obtain the book 
celebrating the 2016 
competition, can be 
found atwww.take-a- 
view.co.uk 


appearing in a scene. When the 
image is printed at a large size, then 
all the component parts - and all 
the errors - are going to be very 
evident. All the elements which 
make the final image have to be 
decided upon, and not just there 
by accident.’ 

So what are Charlie’s hopes and 
plans for LPOTY? ‘We’d like to tour 
the exhibition more, to take it to 
continental Europe to show off the 
UK’s landscape, and to encourage 
more entries from overseas. We’re 
also keen to get more entries from 
young people, which is already 
happening. Generally, I want to 


get more people to engage with 
the landscape, because it’s a really 
really good thing to do. We are so 
dislocated from our landscape and 
the natural world at the moment, so 
being out there in it is like a therapy. 
When I haven’t photographed for six 
weeks, I feel worried and nervous... 

I must rekindle my relationship 
with the landscape and afterwards 
I feel enriched, even if I haven’t 
got a photograph. I have touched 
something that is so real. Landscape 
photography is not just about 
making a photograph, it makes 
you think about who you are 
and your purpose in life.’ '■4:^ 


PRINT POWER 


'EVERY photographer, not just people 
entering LPOTY, should print their 
images - the print is the photograph's 
rightful inheritance,’ stresses Charlie. 

‘All those 2Gb and 3Gb hard drives and 
Cloud storage are great, and have 
become a lot cheaper, but nobody 
seems to be printing their pictures at 


the moment and it's a real worry. It 
finishes the circle when your print 
goes up on the wall, and we see this 
with the images we print in the LPOTY 
exhibition. Even if you only print 12 
images a year, which Ansel Adams said 
was pretty good going, you need to do 
it, as it's so good for your photography.' 
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Testbench 



Useful gadgets to enhanee your photography, from phones to filters... 



The bag will happily 
accommodate a 15in laptop. 
You’re given plenty of pockets 
to store power chargers 
y and adapters / 


Interior 

The bright golden interior 
makes it just that little bit 
easier to find what you're 
looking for in dark and 
gloomy conditions 


National Geographic 
AU 2450 


• £129 • www.manfrotto.co.uk 

Michael Topham 

gives this colourful, 
sturdy messenger 
bag a work out 


THE AUSTRALIA collection is the latest series 
of bags from a collaboration between National 
Geographic and Manfrotto. Inspired by the 
vivid tones of the Australian outback and the 
deep blue seas that surround the continent’s 
coastline, the AU 2450 Messenger is made 
from a water-repellent canvas fabric with 
striking leather detailing on its exterior. 
Unfasten the basic strap arrangement that 
keeps its main flap closed and you're 
presented with a colourful eucalyptus-leaf 
print lining and a golden interior with soft, 
removable dividers. The medium model I 
tested held a Canon EOS 5D Mark III with a 
24-70mm f/2.8 lens attached and offered 
additional space for a 70-200mm f/2.8 
telephoto zoom, and 50mm f/1.4 prime. 

To save the hassle of unfastening the front 
straps, I left the exterior flaps unfastened and 
accessed my kit via the zip that keeps the 
main compartment closed. There are suitable 
padded areas for storing a tablet or 15in 
laptop and additional space for filters, cables 
and chargers beneath the large leather flap. 
The seatbelt-style fabric of the main strap is 
strong and matches the earthy-red of the 
leather. The shoulder pad provides a good 
level of comfort when the bag is fully laden 
and there is a handy side pocket. 


Pockets 

Internal and external 
pockets have zippers to 
keep cameras, lenses 
and accessories safe 
and secure 


Amoieur 

Photographer 

Testbench 

Recommended 

★ ★★★ 


At a glance 


' Cabin-luggage compatible 
' Flexible internal dividers 
•Water-repellent fabric 


THE NATIONAL GEOGRAPHIC AUSTRALIA COLLECTION 


Verdict 

The colour and styling of the Australia collection 
won't be to everyone's taste, but if you’re after 
a strong messenger bag that's comfortable on 
the shoulder, practical for day trips and is made 
to an exceptionally high standard, it’s worth a 
look. If you happen to own a mirrorless camera 
and want to save a few pounds, you could try 
the small version at £92. It doesn't have the 
same size pockets or laptop compartment, 
and comes with a single strap at the front. 



The AU 2450 is one of five bags in the Australia 
collection. The AU 2350 (£92) messenger is 
the smaller version of the AU 2450. The AU 
5310 (£155) is a three-way camera bag and 
features a tripod holder and a compartment 
for a 13in laptop. The AU 5350 backpack 
(£160) is designed to hold a medium-sized 
DSLR such as a Canon EOS 50 Mark III or 
Nikon 0750 with a 70-200mm f/2.8 lens 
attached, up to five additional lenses and a 
selection of accessories. The AU 2250 (£60) is 
the cheapest bag in the range and is intended for use 
with a mirrorless camera and two small lenses. 
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MeFoto 

WalkAbout Air 




£49 • www.mefoto.com 


MONOPODS can be 
extremely useful when 
you need a bit of extra 
support for your camera, 
but require more mobility than is afforded by a 
tripod. They're particularly handy for taking the 
weight of large telephoto lenses that are tiring to 
handhold for a long time, but can equally be useful 
when you're out walking and don't want the 
inconvenience of carrying anything larger. 

The WalkAbout Air is an unusually small, lightweight 
example that has recently joined MeFoto's brightly 
coloured range. Available in seven finishes - silver, 
green, blue, orange, purple, red and black - it only 
weighs 415g, but is rated to support a substantial 
10kg load. Its six-section aluminium construction 
allows an extended height of 1.5m, which should allow 
comfortable eye-level shooting for users up to about 
6ft tall. A translucent silicone grip makes it comfortable 
to hold, while a thick nylon wrist strap with a chunky 
sliding plastic lock gives an extra degree of security. Yet 
it all folds down to a travel-friendly 34.5cm, using a 
Hyperlock design that allows all of the sections to be 
unlocked and locked together with a single twist of the 
large rubber foot. In practice, I found it was prone to 
slipping when not quite fully tightened, and more 
reliably locked off in several stages. This makes it Just a 
little less straightforward to use than conventional twist 
or lever lock models. 

When it's fully locked, though, the WalkAbout Air is 
surprisingly strong. As usual. I'd take the manufacturer's 
claimed load with a pinch of salt, but I'd be quite happy to 
entrust it with a 400mm or 500mm telezoom. It's not a 
replacement for a professional model, and there are also 
cheaper monopods available that will support a similar 
load. But few are as lightweight and easy to carry around. 
Andy Westlake 


amateur 

pnotogpopher 

Testbench 

Recommended 

★ ★★★ 


The MeFoto 
WalkAbout Air 
comes with a 
carry case for easy 
transportation 


Amateur 



The latest photography kit and 
technique at your fingertips 


Sjnateup 



nore great pictures 
More technique 
More opinion 
More inspiration 

e Download online, enjoy offline 
e Buy from the comfort of your own home 
e Available the day the magazine goes on sale 
• Missed an issue? Simply download a back copy 

Try it today 

www.amateurphotographer.co.uk/digital-edition 


on the ^ 

AppStore Google play 


kindle fire 


zinio 


subscribe 0330 333 1113 www.annateurphotographer.co.uk 8 April 2017 















Testbench 


MONITOR TEST 



ViewSonic VP2468 
24in LCD monitor 

• £227 • www.viewsoniceurope.com/uk 

A high-quality monitor doesn't necessarily have to 
come at a high price, as Vincent Oliver finds out 


Data file 


Panel type 
Display area 
Resolution 
Viewing angles 

Height 

adjustment 

Power 

Dimensions 

Weight 

Connections 


24inW SuperClear® IPS 

527x296mm 

Full HD 1920x1080 

178 degrees H/178 degrees V 

O-hOmm 


22W 

539(W)x 519(H) X 215 mm(D) 
with stand 

5.65kg with stand 

DisplayPort in, DisplayPort out, 
Mini DisplayPort, 2 HDMI 


W hen it comes to image quality, 
photographers look to the 
reviews to see which camera 
and lens combination 

produces the best results for their needs. But to 
truly appreciate the image quality of any digital 
camera, a high-quality monitor is essential. In 
this review, we will be looking at the ViewSonic 
VP2468 24in - a keenly priced professional- 
grade monitor with Full HD resolution. 

The hardware set-up is simple. First, attach 
the screen to the rear arm of the base unit 
using the four Philips screws supplied. Next, 
connect the screen to a computer. There are 


three connection types: two HDMI (High 
Definition Multimedia Interface) ports; Display 
Port in and out ports; and a Mini Display Port. 
There is no DVI connection, which may be a 
problem for users with older graphics cards. 

The HDMI port is perhaps the most popular 
choice, as this is compatible with set-top boxes, 
DVD and Blu-ray players, camcorders, digital 
cameras and some smartphones. Make sure 
you use a High-Speed HDMI cable, as this will 
carry video with a resolution up to 1080p and 
3D video. There is also a USB 3.0 input port 
and four USB 3.0 output ports, which means 
you can use the monitor as a USB hub - 


although the rear location of the ports means it 
may not be the most convenient way to attach 
and detach peripherals. A headphone socket 
can also be found at the rear, which again is 
really not the most convenient location for it. 

Controls 

Five On Screen Display (OSD) control buttons 
are located behind the screen. These offer 
user control for brightness, contrast, 
temperature, saturation, gamma, hue, gain, 
offset, six-axis colour, audio, blue light filter, 
source, etc. Being out of view at the rear of the 
display, the controls took a while to get used to. 
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Colour presets include sRGB, but not Adobe RGB 

as initially I often pressed the wrong button. 
Once set, the OSD can be locked by holding 
down the 2 and 3 buttons for 10 seconds 
(unlock by holding down again for 10 seconds). 
The power button can also be locked or 
unlocked by holding down buttons 2 and 4 for 
10 seconds. This prevents you from 
accidentally turning off the monitor when 
making any adjustments. Just to confuse the 
issue, the buttons are numbered from the 
bottom upwards rather than the more logical 
top to bottom way. 

Press any button to bring up the OSD menu. 
The top option is the Pre-set Colour Mode, 
which has several options, including sRGB, 

EBU, SMTE-C, Rec 709, DICOM SIM, Native, 
Cal 1, 2, 3 and Advanced mode. Use the 
buttons adjacent to the arrow keys to scroll 
through the various colour settings and press 
the tick button to apply the setting. I am 
surprised that the Adobe RGB colour space is 
not included with this list, as this would be an 
essential requirement for many professional 
photographers. However sRGB is the default 
colour space for most applications, including 
digital cameras, inkjet printers and internet. 
EBU, SMPTE-C, Rec 709 are colour spaces 
used for video production, and the DICOM SIM 
mode is mainly used when colour correcting 
files for digital projection. The Native setting is 
the factory default. Cal 1,2 and 3 can be 
assigned to your own custom settings. 

Other options are Contrast and Brightness, 
Input Select and Main Menu. The last option 
offers comprehensive controls on all display 
options, including Gamma, image sharpness, 
colour temperature. Gain, Hue, Offset, 
Saturation, audio output (volume and mute 
only, no tone or EQ adjustment). The user 
should be able to set up the screen to their 
own preferred requirements, and once set the 
OSD settings can be locked. 

Performance 

The VP2468 24in screen (23.8in viewable) 
resolution is 1920x1080, and out of the box 
the monitor produced an excellent display. The 
Native default colour setting displays crisp 
whites and vibrant colours, while the sRGB 
mode seems dull by comparison. The monitor 
uses an 8-bit colour panel, which can produce 
16.7 million colours. The VP2468 monitor 
uses FRC (Frame Rate Control) to boost this 
performance to 10-bit, which means it is 
capable of producing 1.07 billion on screen 
colours. The monitor uses a 12-bit colour 
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Five, onscreen display 
buttons allow adjustment of 
the comprehensive colour 
and A'splay settings 
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engine, which is separate, and this has a 
database palette of 4.3 trillion different 
colours. However, bear in mind that printers will 
not be able to reproduce 16.7 million colours, 
let alone 4.3 trillion colours. The sRGB mode 
displays 99% of colours accurately, thanks to 
the 14-bit LUT (Look Up Table) and Delta <2 
colour accuracy. The monitor has a swivel base 
and height adjustment, which allows you to 
adjust the viewing angle to your own needs. 

The monitor also features SuperClear image 
Enhancement Technology, which allows you to 
view colours accurately up to a 178° angle. 

The screen can be rotated through 90°, which 
is useful for portrait or vertical orientated 
photos. The monitor has a built-in G sensor, 
which automatically rotates the image to match 
the display orientation. However, if you have 
several connections to the monitor, then the 
cables will make rotating the screen a 
cumbersome task. When will monitor 
manufacturers produce a screen that can be 
easily rotated? Surely it can't be that difficult to 
design a system that incorporates an intelligent 
swivel point, and then 
places all the ports in the 
base of the rear stand? 

Although the colours out 
of the box are superb, to 
get the best results from 
this or any monitor, you 
should calibrate and profile 
the screen. ViewSonic in 
conjunction with X-rite 
offers ViewSonic Coloration 
software, which works with 
the X-rite CS-XRil, il 
Display Pro or il Pro2 
calibrators. Of course, you 
can use any other 
spectrophotometer such as 
the Datacolor Spyder, with 
its own supported software. 

The monitor was also 
linked up to a DVD/Blu-ray 
player and using the Movie setting 
on the monitor the image was crystal 
clear, although making fine 
adjustments to the audio is limited to 
volume or mute and is only 
available for headphone use. 


Our Verdict 


IF YOU are looking for a professional-quality 
monitor that is suitable for both stills and video, 
then look no further than 
the VP2468. It’s ideal for 
keen photographers who 
want a great monitor 
without breaking the bank, 
and can do without Adobe 
RGB colour support. 


For and against 


amaieur 

PhotogroPlMr 

Testbench 

Recommended 
★ ★★★ 


+ Slim unit 
+ Excellent colours 
+ Price 

— No Adobe RGB colourspace 

— Awkwardly placed headphone port 

— On-screen menus cumbersome 

— Not4K 


A column of five square OSD 
buttons is located above the 
circular power button 
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ALLPRICESAREAPPROXIMATESTREETPRICES 


Testbench 



CAMERA TEST 



£799 


body only 


• 24.3-million-pixel APS-C 
X-Trans CMOS III 

• ISO 200-12.800 (100-51,200 extended) 

• 325-point or 91-point hybrid AF 

• Up to Ufps continuous shooting 

• 3in, 1.04-million-dot touchscreen 

• 4K video 


FujifUm X-T20 

Does the junior model to the Fujifilm X-T2 pack a 
punch in its own right? Michael Topham sees how 
much the latest X-series model advances on the X-TIO 


For and against 


+ 

+ 

+ 

+ 


First X-series interchangeable- 
lens camera to feature 
a touchscreen 

Benefits from new autofocus 
case mode settings 

Attractive styling and 
strong build quality 

Can shoot as fast as the X-T2 
(Ufps) when the electronic 
shutter is deployed 


Touchscreen could be 
integrated further 


No battery grip available 

More expensive than the X-TIO 
when it was launched in 2015 


Data file 


Sensor 

Output size 
Focal length mag 
Lens mount 
External mic 
Shutter speeds 

ISO 

Exposure modes 
Metering 
Exposure comp 
Drive 
Movie 


24.3-million-pixel APS-C 
X-Trans CMOS III _ 

6000x4000 pixels 
1.5x 

Fujifilm X-mount 
2.5mm stereo 

30-1/4,OOOsec (Mechanical 
shutter) 1sec-1/32,000sec 
(Electronic shutter) 

100-25,600 (extended) 

PASM, lAuto, scene, art filters 
TTL 256-zone metering system 


+/-5EV in 1/3 steps 


Ofps (up to Ufps) 


4K(30/25/24p),FullHD 

(60/50/30/25/24p) 


LCD 

Viewfinder 
Memory card 
Power 
Dimensions 
Weight 


3in, 1.04-million-dot touchscreen 
0.39in, 2.36 million dots 
SD,SDHC,SDXC 
NP-W126S Li-ion battery 
118.4x82.8x41.4mm 
383gwith battery and card 


A fter refrieshing the 
premium end of its 
X-series line-up with 
the award-winning 
X-Pro2 and X-T2, Fujifilm has once 
again focused on the consumer 
segment of the market by launching 
the successor to the X-TIO. The 
original idea of utilising a subset of 
the X-T1 's features and offering it in 
a smaller body at an affordable 
price always looked as if it would be 
a recipe for success. The X-TIO 
turned out to be an excellent entry 
point for amateurs and enthusiasts 
who wanted their first mirrorless 
camera to combine the charm of 
Fujifilm’s X-series styling with full 
manual control and a generous 
helping of buttons and dials. 

In the same way that the X-TlO 
inherited technology from the X-Tl, 
the X-T20 contains some of the 
powerful features from the X-T2. 
Something that comes as a slight 


A morning sunrise 
overlooking Yokohama 
Bay bridge in Japan 
Fujinon23mmf/2RWR, 
1/750secatf/5.6,IS0400 




shock, however, is its price. The 
X-T20 is £300 more than the 
X-TIO was at its time of launch, 
which asks serious questions about 
whether it represents good value. 

Features 

Looks can often be deceiving, and 
there’s much more to the X-T20 
than first meets the eye. Lurking 
beneath its high-shouldered body 
are several refinements that are 
intended to make it appeal to 
aspiring photographers who'd like 
to improve their skills. At its heart 
is the same 24.3-million-pixel 
X-Trans CMOS III chip that's used 
in other X-series models such as 
the X-Pro2 and X-T2. Though it's 
not uncommon to see sensor 
technology filtering down to other 
cameras in a manufacturer’s 
line-up, this is the first time on a 
double-digit X-T series model 
we’ve been given the opportunity 
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to shoot in raw right through the 
ISO range and not be restricted to 
raw format recording between ISO 
200 and 6400, as we were with 
the X-T10. The sensitivity range 
on the X-T20 spans ISO 200- 
12,800, and there’s the option to 
expand it to ISO 100-51,200. 

By inheriting Fujifilm’s latest 
X-Processor Pro imaging engine, 
the X-T20 is able to spring to life 
in a slightly hastier 0.4secs. It has 
a shutter lag of O.OSsec and a 
shooting interval time of just 
0.25sec. The continuous-shooting 
speed remains at a brisk 8fps. 
However, if you switch from the 
mechanical shutter to the 
camera’s electronic shutter, it’s 
possible to rattle out a faster 
continuous burst at a rapid 14fps. 
As we’ve seen on previous 
X-series models, the mechanical 
focal plane shutter has a 
IMOOOsec limit, whereas the 


electronic shutter allows you to 
shoot up to l/32,000sec. 

The X-T20’s hybrid autofocus 
system is brought bang up to date 
with a larger phase-detection AF 
area and updated algorithm, 
delivering an acquisition speed of 

O. OGsec. The number of focusing 
points has been increased from 
49 in the X-Tl 0 to 91 points - 
expandable to 325 - with the 
central area of 49 points using 
phase-detection AF pixels. 
Contrast-detection points are 
employed outside this area, and 
there’s the usual single point and 
Wide/Tracking AF area modes to 
choose from, not forgetting Zone 

AF, which gives users the option to 
select between a group of 3x3, 
5x5 or 7x7 AF points on a 7x13 
grid. Much like the X-T2, single 
and continuous AF modes are 
selected from the front of the 
body, and you get five custom 


AF-C modes to enhance focus 
tracking when shooting moving 
subjects. The difference between 
the X-T20 and X-T2 is that you 
can’t manually adjust the 
tracking sensitivity, speed tracking 
sensitivity or zone area switching 
to create your own custom preset. 

So what else is new? Turning to 
the rear of the camera reveals the 
X-T20’s 3in, 1.04-million-dot 
screen. Increasing the resolution 
from the 3in, 920k-dot screen of 
old is one area of improvement, 
but it’s the way it supports touch 
functionality that’s the big talking 
point - a feature even its senior 
relative, the X-T2, doesn’t have. 
With the touchscreen activated, 
you’re given the option to control 
the position of the focus point or 
fire the shutter in shooting mode, 
while in playback mode you can 
use finger gestures to scroll 
through shots and magnify images 


in the same way as you would on a 
smartphone or tablet. What the 
touchscreen doesn’t allow you to 
do is navigate the main menu or 
control it from the quick menu. 

The X-T20’s centrally positioned 
electronic viewfinder is the same 
2.36-million-dot OLED unit 
previously seen on the X-Tl 0, but 
it differs slightly from the X-T2 in 
that it has a 0.62x magnification 
as opposed to 0.77x. It provides 
dioptre adjustment and an eye 
sensor that can be used for 
automatic switching with the rear 
screen. The displayed information 
in the EVF rotates depending on 
your shooting orientation, and 
there’s a view mode button to 
switch between the LCD, EVF or 
the eye sensor. 

Elsewhere, you’re provided with 
access to the Acros black & white 
simulation modes, and for 
the second time on an 
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This image was captured at the official launch event while experimenting with the X-T20's Acros film simulation mode 
Fujinon 50mm f/2 R WR, 1/80sec at f/2, ISO 200 


© X-series model, there's the 
option to record 4K UHD 
video (3840x2160 pixels) at 30, 
25 or 24fps for a maximum 
duration of 10 minutes. Full HD 
(1920x1080) at up to 60fps is 
also on offer using the full width of 
the sensor, with the bit rate for 4K 
and full HD standing at lOOMbps. 
Unlike the X-T2, which has a 
3.5mm stereo microphone and 
two SD card slots, the X-T20 
holds onto its 2.5mm microphone 
port and single SD card slot. 

Build and handling 

If someone told you to shut your 
eyes before they placed the X-T10 
and X-T20 in front of you, you'd 
have great difficulty telling which is 
which. Fujifilm has stuck to the 
belief that if there's nothing wrong 
with the design, there's no reason 
to change it. The nicely sculpted 
handgrip, prominent rear thumb 
rest and grippy rubberised coating 
provide a very satisfying feel in the 
hand for such a small camera. 
There isn't a battery grip available 
for the camera like there is for the 
X-T2, but a metal handgrip can be 
purchased separately for £89. 

This accessory has been well 
thought through. It has a cutout to 
allow fresh batteries and memory 
cards to be inserted without 
having to remove it completely, 
and best of all, it adds a bit more 
bulk to the camera for users with 
large hands or those who plan to 
use it with heavier lenses. 


The die-cast magnesium-alloy 
top and base plates suggest it'll 
survive serious use, while smaller 
details such as its engraved metal 
dials suggest it's made to last. It's a 
camera that'll endure the 
occasional knock and bump along 
the way, but it's not constructed to 
the same professional standard as 
the X-T2, so users shouldn't 
expect to use it in a persistent rain 
shower without damaging it. When 
you pick it up and compare it side 
by side with the X-T2, its shallower 


grip and weight difference are 
obvious, but overall there's little to 
fault in terms of the fit and finish. 

In typical Fujifilm X-series 
fashion, the body is based around 
traditional analogue controls. The 
shutter speed dial is positioned 
alongside an exposure- 
compensation dial, with the on/off 
switch located in between. Those 
with an eye for detail may notice a 
few minor differences to the 
top-plate. A new function button 
replaces the movie-record button. 


which is moved to the drive dial, 
and there's a new 'C' setting on 
the exposure compensation dial. 
This allows users to take up to 
+/-5EV control using the front 
scroll dial and check what it's set 
to via a small exposure scale that's 
shown on the left edge of the 
screen and EVF. 

Newcomers to the X-T20 have 
the option of flicking the camera 
into a fully automatic SR Auto 
mode using a lever switch that's 
located around the shutter speed 



Touchscreen operation 



expensive than the X-T10. 

In terms of its operation, the 
X-T20's touchscreen is rather 
basic. You can select from 
four modes via a small icon 
on the screen itself or 
from the bottom of the 
AF/MF settings in the 
main menu. Touch 
shooting fires the shutter 
when your finger comes 
in contact with the display. 
Touch AF is used to acquire 
focus quickly where you want it, 
whereas Touch Area repositions the 
AF point but doesn't automatically focus in 
this new area. For those who don't want to use 
it, it can be switched off. In playback mode, 
you can swipe your finger across the screen to 
scroll from shot to shot or pinch and zoom to 
inspect sharpness at closer magnification. 


WE'VE been patiently waiting for Fujifilm to roll 
out touchscreen operation across its range of 
X-series models ever since it tempted us 
with just such a feature on its premium 
fixed-lens compact, the X70. We half 
expected to see a touchscreen included on 
the X-T2, but Fujifilm decided to leave it 
out in what we presume was a 
move to keep the price of the 
camera competitive and below 
£1,500. Implementing 
touchscreen technology into 
a camera doesn't come 
cheaply to either the 
manufacturer or the 
consumer, and although 
the X-T20's 
touchscreen may not 
be as advanced as some, 
it's most certainly a factor that 
contributes to it being more 
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Testbench 


dial. Those who’d prefer to take 
manual control of exposure 
settings will find that the aperture 
is usually set via a ring on the lens, 
but some Fujinon lenses lack this 
control including the compact XC 
16-50mm f/3.5-5.6 OIS II, which 
is the £200 cheaper alternative to 
the XF 18-55mm f/2.8-4 R LM 
OIS kit lens. When you're not 
presented with an aperture ring on 
a Fujinon lens, you're required to 
use the front control dial, which 
can also be depressed to toggle 
between aperture and exposure 
compensation when the latter is 
set to its ‘C setting. To operate the 
camera in shutter-priority mode, 
you can either rotate the shutter 
speed dial when the lens is set to 
its 'A' setting or set the shutter 
speed dial to its T position, which 
allows you to set it anywhere 
between l/32,000sec and 30 
seconds using the rear scroll dial. 

With less physical space on the 
top-plate, the X-T20 lacks a 
dedicated ISO dial. The good news 
is that you're given an excellent 
level of personal customisation 
and it's possible to reposition ISO 
to where you want it from the 
quick menu, or access it from one 
of the five customisable function 
buttons across the body. After 
some experimentation, I found 
one of the quickest ways of 
adjusting ISO on the fly was to 
assign it to the rear dial. Those 
who'd like to perform back-button 
focusing can do so by assigning 
the AF-ON option to either the 
AE-L or AF-L buttons, and in total 
you get 32 options to choose from 


when customising the various Fn/ 
AE-L/AF-L buttons. 

Another area in which the 
X-T20 differentiates itself from 
the X-T2 is the way its screen tilts. 
The X-T20's screen offers the 
same two-way tilt manoeuvrability 
you get on the X-T10, with Fujifilm 
deciding to keep its inspired three- 
way tilting mechanism exclusive to 
the X-T2 and the new GFX 505. 

Performance 

Just like its bigger brother, the 
X-T20 shaves 0.02sec off its 
acquisition speed and focuses 
accurately when it's asked to lock 
on to fast-moving subjects in a 
split second. The updated AF 
algorithm and X-Processor Pro 
pair up well and present an 
evidently snappier autofocus 
performance. Its new AF-C 
custom settings will be 
appreciated by those who'd like to 
fine-tune how the camera reacts 
to the way in which the subject 
moves within the frame, how fast 
the subject moves and where in 
the frame it prioritises the focus. 
They are purposefully designed to 
enable the autofocus to perform 
at its best in a host of different 
circumstances, and whereas Set 1 
is the default multipurpose mode 
that's used when no specific AF-C 
custom setting is selected. Set 2 is 
designed to ignore obstacles that 
come between a subject that's in 
the process of being tracked. Set 
3 is for focusing on a subject that 
accelerates or decelerates towards 
the camera, while Set 4 
should be used for erratic 


‘After some experimentation, I found one 
of the quickest ways of adjusting ISO on 
the fly was to assign it to the rear dial’ 



The X-T20 delivers faithful colour straight out of the camera, meaning little 
work is required in post-production. Fujinon 23mm f/2 R WR, 1/1700sec at f/4, ISO 200 



Focal points 

It looks identical to the X-TIO, but the X-T20 has 
advanced in many ways from its predecessor 


My menu 

Anyone coming from an X-TIO will 
notice an overhauled menu interface 
with different icons and clearer text. 
The My Menu setting gives users the 
choice of customising their most 
frequently used menu settings into one 
area. It's an excellent idea - just be 
warned the camera returns to the My 
Menu setting every time the Menu/OK 
button is used unless it's kept empty. 


Wi-Fi connectivity 

Pairing the X-T20 to a smartphone or 
tablet is easy. Select the wireless 
communication function in the camera, 
search for the camera name from the 
Wi-Fi networks on your mobile device 
and you're connected. Load Fujifilm's 
app and you can control the camera 
remotely or transfer images wirelessly 
to your mobile device at full resolution 
or resize them to a 3MP resolution. 



Hotshoe 

The X-T20 
features a pop-up 
flash that's 
manually raised 
using the small 
lever that's 
located off to the 
side of the drive 
dial on the 
top-plate. 


1 ■ 


Touchscreen 

Touch displays are commonplace 
on interchangeable-lens cameras 
today. The X-T20's touchscreen 
lets you reposition the AF point 
and fire the shutter in shooting 
mode. It can be used to swipe 
through images and supports 
pinch-to-zoom in playback mode. 


Command dials 

You get front and rear command 
dials on the X-T20. The front dial is 
used to control aperture when the 
camera is used with XC lenses that 
don't feature an aperture ring. The 
rear dial is fully customisable from 
the main menu and can be assigned 
to any one of 32 settings on offer. 
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Testbench 


CAMERA TEST 



Testing the sensor in a iow-iight situation Fujinon 23mm f/2 R WR, 1/60sec at f/2, ISO 3200 


© subjects that suddenly enter 
the frame. The last option, 
Set 5, is intended for obtaining 
optimum settings for accurate 
subject tracking. 

As with the X-T2, you'll find a 
plethora of options in the menu to 
aid with day-to-day shooting. 
Having the option to take images 
in silence by activating the 
electronic shutter is one example, 
which can be very useful when 
you'd like to work discreetly 
without interrupting your subject 
or those around you. The status 
screen, which provides a general 
overview of all shooting settings, is 
also useful to refer to and presents 
a clear indication of the remaining 
battery power as a percentage. 

On the subject of the battery, you 
can expect to shoot approximately 
350 frames or 50 minutes of 4K 
footage on a single charge, but if 
you transfer images via Wi-Fi, 
you'll find the battery will deplete 
considerably faster. Packing a 
couple of spare batteries is 
essential if you're planning a full 
day of photography and you don't 
have easy access to mains power. 

The quality of the images 
straight out of the camera is 
excellent when it's used in the 
Standard/Provia mode, and the 
same can be said for the way the 
X-T20 handles its JPEGs. Colour 
is resolved faithfully from the 
X-Trans CMOS III sensor, but if you 
feel your results are a little too flat 
for your liking in Provia mode, it's 
easy enough to give them a bit 
more energy from the suite of film 
simulation modes on offer. When 
challenged by high-contrast 
scenes, you can experiment with 
the highlight tone and shadow 
tone options that you'll stumble 
upon in the Q menu or the main 
menu. These allow us to maximise 
the dynamic range in JPEG 


images and the important thing to 
remember is that increasing the 
highlight tone value to +1 or +2 
brightens the highlights, and 
decreasing it to -1 or -2 retains 
detail in bright areas. With regard 
to the shadow tone, increasing it to 
+1 or +2 darkens the shadows, 
whereas decreasing the value to 
-1 or -2 retains detail in the 
darkest areas. Though it's great to 
have these settings to get the best 
possible tonality straight out of the 
camera, a majority of the images 
that support this review were 
edited from raw files in Lightroom 
CC using the latest Camera Raw 
9.9 update for Creative Cloud. 

Interested to know how many 
frames the X-T20 can rattle out in 
a continuous burst compared to 
the X-T2, it was loaded with the 
same Lexar Professional 633x 
SDHC card that was used to test 
its big brother. Like the X-T2, 
which managed to shoot 24 raw 
files at 8fps in Normal mode 
without the power booster, the 
X-T20 is capable of shooting the 
same number at 8fps when its 
mechanical focal plane shutter is 
used. The X-T20 rattled out 104 
frames at 8fps when the file 
format was changed to JPEG 
(Fine). Employing the electronic 
shutter demonstrated it can shoot 
21 raw files at 14fps or 35 Fine 
JPEGs at 14fps before the camera 
shows sign of slowing. 

The only minor niggles I picked 
up on during my spell of testing 
were that SD cards can be quite 
fiddly to insert and remove due to 
the slot being tucked up so tightly 
to the edge of the battery door. 
The icon to activate the 
touchscreen is also on the small 
side. On more than one occasion 
I thought I'd activated when 
I hadn't, so you'll need to be 
precise when you use it. 


Lab results 

Andrew Sydenham's lab tests reveal just how the camera performs 


We didn't expect the X-T20 to throw up any surprises in terms of its 
image-quality performance and, predictably, it doesn't. The level of 
detail the sensor resolves is extremely impressive when you start to 
analyse images at very close magnification, and those who'd like to 
preserve a high level of detail for creating large prints and cropping 
into images won't be disappointed. The noise response is very good, 
too, to the point where users won't need to shy away from cranking 
the sensitivity up as high as ISO 3200 and ISO 6400 when required 


Dynamic range 



15.D 


1Z.D 




fi.D 


3.0 



ISO 


Our Applied Imaging Tests tell us the X-T20 offers 12.5EV of dynamic range at 
ISO 100. which falls just short of the 13.1EV figure we recorded ontheX-T2. 
The graph clearly indicates that the dynamic range stays above 10EV up to 
ISO 800, with figures at ISO 1600 (9.5EV), ISO 3200 (8.5EV) and ISO 6400 
(7.4EV) being almost identical to those we recorded by the X-Pro2 and X-T2. 
It's only when the sensitivity is pushed beyond ISO 12,800 that we see the 
figure drop below 6EV. with 5.7EV and 5.4EV being recorded at ISO 25,600 and 
ISO 51,200 respectively. Though this dynamic range performance doesn't set 
any records, users can return a good level of detail to shadowed regions. 
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Photogpopiigr . Image Engineering 

Our cameras and lenses are tested using the industry- 
standard Image Engineering IQ-Analyser software. 

Visit www.image-engineering.de for more details 


Noise 


Both raw and JPEG images 
taken from our diorama scene 
are captured at the full range 
of ISO settings. The camera is 
placed in its default setting 
for JPEG images. Raw images 
are sharpened and noise 
reduction applied, to strike 
the best balance between 
resolution and noise. 



RAWISO100 




RAWIS01600 



RAW ISO 6400 



Use the camera between ISO 100 and ISO 800 and you're guaranteed excellent 
image quality with barely a hint of noise. Go one stop higher to ISO 1600 and you 
can spot some luminance noise in dark shadowed regions if you look very closely, 
but this is easily controlled in post processing with noise reduction. Luminance 
noise slowly starts to become more apparent at ISO 3200 and ISO 6400. However, 
some careful application of noise reduction will allow you to walk away with 
excellent results at these high sensitivity settings. I'd cap ISO 6400 as my upper 
limit when using the camera's Auto ISO setting, but in some extremely dark 
situations I wouldn't hold back from pushing up to ISO 12,800 to get the shot. The 
higher ISO 25,600 and ISO 51,200 settings should be avoided wherever possible. 


The competition 



Panasonic 
Lumix DMC-G80 



Sony 
Alpha 6300 



Canon 

EOSM5 


Price £629 [body only) 

Sensor 16MP Four Thirds 

IS0 100-25,600 

Price £849 (body only) 

Sensor 24.2MPAPS-C 

ISO 100-51,200 

Price £919 (body only) 

Sensor 24.2MPAPS-C 

IS0 100-25,600 

Continuous shooting 9fps 

Reviewed 12 Nov 2016 

★★★★★ 

Continuous shooting llfps 

Reviewed 4 May 2016 

★★★★★ 

Continuous shooting 7fps 

Reviewed 16th Dec 2016 

★★★★★ 


Read the full tests of these cameras at www.amateurphotographer.co.uk/reviews 




FEATURES _ 

BUILD & HANDLING 

METERING _ 

AUTOFOCUS 
AWB & COLOUR 
DYNAMIC RANGE 
IMAGE QUALITY 
VIEWFINDER/LCD 


Verdict 


FUJI FILM had good foundations 
on which to build the X-T20. What 
you essentially get are many of the 
great features from the company’s 
flagship models in a body that's 
more or less identical to the 
X-T10. You could look at the 
X-T20 as a baby X-T2, and to all 
intents and purposes, that's what it 
is and was always designed to be. 

To prevent the X-T2 from being 
cannibalised, Fujifilm had to 
prioritise which features to carry 
across to the X-T20 and which to 
leave out. Most importantly it 
adopts the superb 24.3-million- 
pixel X-Trans CMOS III sensor, 
which means it’s capable of 
producing image quality that’s on 
a par with the X-Pro 2 or X-T2. 

It’s great to see such a fast and 
responsive AF system on a camera 
at this level, too. It makes the 
X-TIO feel sluggish and somewhat 
dated when you go back to using it. 

As well equipped as the X-T20 
is for aspiring enthusiasts, more 
advanced photographers will 
question whether it’s worth 
spending the £600 extra for the 
X-T2. If you’d like an intuitive AF 
toggle selector, dual card slots, a 
beefier handgrip, higher EVF 
magnification, weather seals, the 
opportunity to customise AF-C 
settings and attach a battery grip. 


The X-T20's battery 
can be charged via 
the USB port at 
the side when 
mains power is 
unavailable 


you won’t regret paying the 
premium for the X-T2. If these 
features aren’t essential, a good 
saving can be made by opting for 
the X-T20. This money could then 
be put towards a few extra lenses. 

Whereas the X-Tl 0 was 
affordable at the time of its launch, 
you have to dig deeper into your 
pockets for the X-T20. By paying 
more, you expect a better camera 
in return, and that’s what you get. 
Yes, it’s more expensive than 
some of its current rivals, but we 
do see it dropping in price over 
time. To sum up, the X-T20 is a 
satisfying camera to use; it pairs 
up beautifully with Fujifilm’s small 
and compact f/2 primes and 
excels in all the key areas a great 
camera should. Overall, it’s hard to 
pick faults with and it’s a well- 
received addition to the X-series. 


9/10 

9/10 

9/10 

9/10 

9/10 

9/10 

9/10 

8/10 
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COMPETITION 


Win! 


LumeJet Print Technologies is offering 
five readers a £100 LumeJet voucher 

each, to print their stunning images 




LumeJet Print Technologies Limited, 
a provider of ultra high resolution 
photographic prints, is offering five 
Amateur Photographer readers the 
chance to win a £100 LumeJet print 
voucher to spend on prints on its 
website (excluding framed prints or 
lay flat books). An extensive list of 
printing sizes is available to choose 
from, up to and including one metre 
(39in) long panorama prints. 

LumeJet is passionate about 
printing beautiful photography and 
offers the next generation of quality 


print to discerning photographers 
and photo enthusiasts who demand 
ultra high quality, natural and 
accurate printing. 

Using its innovative and 
homegrown photonic technology, 
LumeJet is able to deliver delightful 
and previously unseen photographic 
print quality, faithfully reproducing 
the photographer’s art and their 
original intent. 

For more information about 
LumeJet's print services, simply 
visit www.lumejet.com 



To enter, visit: 


amateurphotographer.co.uk/lumejet 







































Email your questions to: apanswers(5)tinneinc.conn, Twitter (5)AP_Magazine and #AskAR or Facebook. Or write to Technical Support, 
Amateur Photographer Magazine, Time Inc. (UK), Pinehurst 2, Pinehurst Road, Farnborough Business Park, Farnborough, Plants GU14 7BF 



The Techart Pro 
adapter will autofocus 
almost any lens with the 
Sony Alpha 7 II and 7R II 


Zeiss Contax SLR lenses on a digital body? 

Q l have a number of Zeiss AE lenses - 28mm, 50mm, 
85mm, 135mm and 200mm - which I have used for 
many years with my Contax RTS II and RTS III bodies. 
Before selling these lenses and film cameras, is it worth 
considering buying a digital body which could, via an adapter, be 
used with these lenses? Which makes of body, if any, would be 
best to consider and which adapter would be the most suitable 
and what would be the limitations of use for these lenses in the 
digital arena? T McGall 


A Typically, lenses not designed for use on digital 

cameras can, but not always, be problematic in the 
corners of the frame, especially wideangle lenses. 

Older lenses can also be less sharp overall, on average. But 
Zeiss lenses, even the Japanese examples designed and made 
for Contax SLRs by Kyocera since the 1980s, are very good 
and should be worth using in digital bodies. We'd recommend 
the Sony Alpha 7 II or Alpha 7R II in tandem with a good 
quality Contax/Yashica adapter, such as the Novoflex from 
Speedgraphic. You could even use a Techart Pro adapter with a 
Leica M to C/Y mount adapter and enjoy automatic focusing. 


Correcting colour 
temperature 

Q l'm going to be working on 
some images taken on a 
Phase One P20 digital 
back. They were shot indoors, but 
the colour temperature was set to 
'Daylight'. I will be getting the 
colour temperature data from a 
raw image (shot on an Olympus 
E-M1) taken at the same time, 
under the same lighting conditions. 


I'm now not too sure of the best 
way to convert the P20 files so 
that they have the same colour 
temperature as those from the 
E-M 1. Do I input (using PSP xl 0) 
the setting from the E-Ml image, 
into the ‘box' showing the P20's 
colour temp, or the 'difference' 
between the two readings, or do 
something else? It's just that I'm 
seriously doubting my limited 
knowledge of this procedure! 
Sam Robinson 


A There could be several 
solutions depending on 
the format of the Phase 
One P20 files. If they are raw 
files, you could easily substitute 
the colour temperature for the 
E-Ml figure. If you are lucky, that 
may be all you need to do. I 
expect that you will have to do 
some fine-tuning. Alternatively, if 
your system is correctly colour 
managed, you could simply 
adjust the colour temperature 
from scratch until it is to your 
liking. If the P20 files are JPEGs, 
there will be no colour 
temperature value in Kelvin 
degrees. Unlike raw files, the 
image pixel colours have already 
been mixed from the raw 
photosite sensor luminosity and 
Bayer filter array values. You can 
certainly bias the colour 
temperature, but the results will 
be different to doing this with a 
raw file. In some cases, you will 
get odd results as colours in 
parts of the image get shifted 
unexpectedly. 

EOS 1000D secondary 
battery dead? 

Q l have a Canon EOS 

1 GOOD that is a few years 
old. Having just bought a 
wideangle lens to add to my 
telephoto, it appears that my 
secondary battery has gone 'phut'. 
The main battery is draining down 
over a couple of days with the 
camera switched off. I have 
bought a new main battery as 
I assumed it was on its way 
out. However, it is still 
happening. When 
I take the main 
battery out and 
then replace it, 

I have to reset 
the time and 
date. I have 
done a bit of 
searching and 
now know that 
the secondary 
battery is not very 


user-replaceable - I presume it's 
soldered to the PCB? I am fairly 
handy with this type of thing, 
having done a fair bit of work on 
car engine control units. If you 
have any other suggestions as to 
why this is happening I would be 
grateful for your input. 

Mike Ford 

A Unfortunately, while quite 
a few Canon EOS DSLRs 
provide user access to 
the lithium button cell that 
powers the camera's real-time 
clock and memory, the lOOOD 
does not. But more concerning is 
the fact that the main battery 
drains so quickly even when the 
camera is not being used. This 
suggests that either the battery is 
faulty or there is an abnormal 
drain on the battery even while 
the camera is switched off. As 
you have obtained a new battery, 
the evidence points to the 
camera. I would recommend 
resetting the camera (Custom 
functions spanner menu> Clear 
settings> Clear all camera 
settings). If that doesn't help, the 
obvious step would be to replace 
the back-up cell. I can't advise on 
the mechanics of doing this 
yourself but I would recommend 
you contact a reputable camera 
repair service. It should be a 
relatively simple procedure for 
them and hopefully not cost you 
an excessive amount. 

Q& A compiled by Ian Burley 



A secondary battery in the EOS 1000D 
maintains the date and time settings 
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Inspired by feedback from photographers from around the world, the Alta 
Collection reaches a new level of innovation and versatility. This stylish and 
function-rich collection of tripods, camera bags and heads have solutions 
for all photography techniques. 
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Tech Talk 



Matt 

Golowczynski 
has reviewed 
hundreds of 
cameras in his 
role as a technical 
journalist. But what does 
he use for his day-to-day 
shooting? Visit www. 
mattgOlOWCZynski.COm Matt's atmospheric shot of Sydney Opera House 





Nikon D750 

I upgraded from the D700 to the 
D750 a couple of years ago and 
while I regret not keeping the former 
as a back-up body. I couldn’t ask for a 
better upgrade. It works brilliantly in low 
light and its raw files are very malleable. 

RotolightNEO 

I really love this light. The 
bi-colour design allows you to 
adjust colour temperature in 10K 
increments between 3150K-6300K. and 
you get very fine control over 


brightness. The fact that it doesn't come 
with any barn doors as standard is 
offset somewhat by its power. 

Giottos Rocket Air Biower 

This is useful for sensors and 
lenses. I use it before cleaning 
anything with a contact method - it can 
dislodge particles that built-in sensor 
cleaning systems fail to remove. 

Ricoh GR 

I've taken some of my favourite 
images with the GR. This is no 


doubt partly thanks to the fact that it can 
fit into a pocket, despite being equipped 
with an APS-C-sized sensor. The 19.3mm 
(28mm-equivalent) lens is great, and the 
fact that there’s no anti-aliasing filter 
means the sensor gets the best out of it. 

Nikkor24-70mmf/2.8GED 

An obvious choice for a full-frame 
DSLR, but using one makes you 
understand why. I’ve used it for 
everything from travel to live music, and 
its constant aperture lets you get on 
with whatever you’re doing. 


AF-S Nicro Nikkor 60mm f/2.8G ED 

This is a great lens for all kinds of 
close-up shooting, although I’ve 
also used it for non-macro images with 
success. It’s small and light, and the 
broad focusing ring makes it really nice 
to use. It lacks the VR of its 105mm 
counterpart but the shorter focal length 
makes this less of an issue. 

Ustof kit Nikon D750. Nikon D5500, Ricoh GR, AF-S Nikkor 
24-70nim f/2.8G ED, AF-S Micro Nikkor 60mm f/2.8G ED, AF-S 
Nikkor 50mm f/1.8G, Nikon Speediight SB-600, Nikon ML-L3 
Wireless Remote Control, SD card case, Giottos Rocket Air 
Blower, Rotolight NEO, Rode VideoMic Pro, Tiffen Circular 
Polariser, Cokin P154 ND8X filter. Cokin P003 Red filter. 
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Tech Talk 




Tony Kemplen on the 


Its excellent pocketability and flexibility make 
this our columnist’s ‘go to’ camera of choice 



The XA4’s wrist strap came in handy as a measure when shooting this image 


S ince January 2010 I've 
been using a different 
film camera each week, 
and inevitably this means 
that most cameras only get one or 
two films put through them. There 
are some that I use on a regular 
basis, and the one I use the most is 
my much-loved Olympus XA4. 

The XA series of Olympus 
compacts made their debut in 
1979 and proved very popular; in 
particular the XA2 sold very well 
and appears regularly in my usual 
haunts - car boot sales, charity 
shops and eBay. The original XA 
had a 35mm f/2.8 lens with a 
coupled rangefinder and aperture 
priority auto exposure. The XA2 
and the rest of the series all have 
automatic exposure control with 
no manual override. The XA3 
from 1985 is the same as the 
XA2 but with provision for DX 
coding, while the XA4, by far my 
favourite, has a 28mm lens that 
focuses down to 12in (30cm). 
Curiously, the XAl is a much more 
basic model with a fixed-focus 
lens, and a limited range of 
exposure possibilities. 

The models all share the same 
sliding front design, which means 
you don't really need a case - the 


camera slips easily into a pocket and 
is well protected when not in use. 

It’s been said that the best 
camera for the job is the one that 
you have with you, and the 
pocketability and flexibility of the 
XA4 makes it my 'go to' film 
camera when I want something in 
my pocket ‘just in case'. It can 
happily cope with a range of 
lighting conditions, the auto¬ 
exposure will open the shutter for 
up to two seconds if needed, so 
night photography is not a 
problem, provided that you have a 
tripod or something to rest the 


camera on. If you do prefer to use 
flash, the XA series has a couple 
of dedicated flashguns that neatly 
attach to the side of the camera 
using a proprietary fitting. The 
design is so neat, that once 
attached you could easily mistake 
it for a built-in unit. 

My favourite feature of the XA4 
is its ability to focus down to 12in 
(30cm). Granted, there's no 
rangefinder, so you have to rely on 
scale focusing, but cunningly the 
wrist strap has been designed to 
double as a 12in measuring chain, 
which comes in very useful, for 
example in this semi-abstract 
composition of a pair of spectacles 
on a concrete bench. Although 
there is no manual control of 
aperture, the programmed 
exposure system detects when the 
focus is set to 50cm or less, and 
limits the maximum aperture to 
f/5.6 to increase depth of field. 

All of the XA series models are 
easily available on eBay, though 
some are less common than 
others. You should expect to pay 
over £100 for an XA4; they seem 
to go for around twice the price of 
the XA, while on the whole the 
XA2 and XA3 fetch far less. 



The Olympus XA4 has a 28mm lens that focuses down to 12in 


Tony Kemplen's love of photography began as a teenager and ever since he has been collecting cameras with a view to testing as many as he can. 
You can follow his progress on his 52 Cameras blog at 52cameras.blogspot.co.uk. More photos from the Olympus XA4: www.flickr.com/ 
tony_kemplen/sets/72157627996031351/ 
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photographic 


What a customer said about us ... 

“ Love Wex. You can always be reassured you’re going to 
get great service and a great item at the best price. Thanks 
S. Pradham - Essex 


• Over 17,000 Products • Free Delivery on £50 or over** • We can deliver on Saturday or Sunday 



D5 Body £5099 ■ D750 From £1599 


D5 Body 


£5099 D750 Body £1599 

D750 + 24-85nnm £2099 

D750 + 24-120mm £2279 



D500 Body £1729 D810 Body £2399 

D500 + 16-80mm £2479 



Trade in, 

up 


to ' 
trade 


Competitive prices. Free collection of your gear. 
Fast turnaround of your quote and credit. 


wex.co.uk 


FUJ. 

Perfection 

The Fuji X-T2 

Assuming the mantle of Fujifilm X flagship, the Fujifilm X-T2 bills itself as the ultimate 
mirrorless digital camera. It combines a 24.3MP X-Trans CMOS II APS-C sensor with 
the X Processor Pro engine, delivering the kind of premium image quality that Fuji 
users have come to expect. This is of course complemented by the tactile, intuitive, 
dial-based handling that has characterised the X series since its inception. 

Black or Silver 




From £1399 





SONY 


A7R II Black 


42.4 


5.0 fps 


4 K Video 


A7R II Body £2999 ■ A6500 Body £1499 



A7R II Body 
A7S II Body 
A7R Body 
A7 II Body 
A7s Body 


£2999 

A6500Body 

£1499 

A99 II Body 

£2999 

GH5 Body 

£1699 

GX80Body 

£447 

£2899 

A6300Body 

£849 

A68 Body 

£549 

GH5 + 12-60mm Leica 

£2199 

GX80 + 12-32mm 

£549 

£999 

^ A6300 + 16-50mm 

£1029 

A68 + 18-55mm 

£629 

GH5 + 12-60mm 

£1899 

GX80 + 12-32mm 


£1249 

£1699 

A6000Body 

i A6000 + 16-50mm PZ 

£449 

£549 

A77 II Body 

A77 II + 16-50mm 

£999 

£1399 

GH4R Body 

£999 

; + 35-lOOmm 

New GX800 + 12-32mm 
GX8 + 12-60mm 

£699 

£499 

£799 


! RECOMMENDED FULL FRAME E-MOUNT LENSES: 

I New Sony FE 85mm fl.4G . £1599 

i New Sony FE 24-70mm f2.8 G . £1899 

I Sony FE 24-70mm f4.0 ZA OSS ZA Vario-Tessar Carl Zeiss T* . £879 

I Sony FE 70-200mm f4.0 G OSS . £1249 


RECOMMENDED A-MOUNT LENSES: 


Sony 35mm fl.8 DT SAM. £149 

Sony 28-75mm f2.8 SAM. £599 


Sony 70-400mm f4-5.6 G SSM II.... £1999 


RECOMMENDED LENSES: 

Panasonic 14-45mm f3.5-5. 6 .£259 

Panasonic LUMIX 45-150mm f4.0-5.6 ASPH OIS . £179 

Panasonic 45-175mm f4.0-5.6 LUMIX G X Vario . £299 ; 

Panasonic 100-300mm f4.0-5.6 LUMIX G Vario . £429 

Panasonic 100-400mm f4-6.3 Power OIS - Micro Four Thirds Fit . £1349 


OLYMPUS 



OM-D E-Ml II Body £1849 

OM-D E-Ml II + 12-40mm £2399 

OM-D E-M5 II Body £849 

OM-D E-M5 II + 12-40mm £1249 

PEN-F from £999 


RECOMMENDED LENSES: 

Olympus 25mm fl.2 Pro . £1099 

Olympus 300mm f4 IS PRO Lens . £2199 

Olympus 12-40mm f2.8 Pro . £849 

Olympus 40-150mm f2.8 Pro . £1199 



OM-D E-MIO II Body £449 

OM-D E-MIO II + 14-42mm £569 
PEN E-PL8 Body £399 

PEN E-PL8 + 14-42mm £499 


RECOMMENDED LENSES: 

Olympus 25mm fl.8 . £349 

Olympus 75mm fl.8 . £699 

Olympus 12-40mm f2.8 Pro .... £849 

Olympus 14-150mm f4-5.6 . £549 

Olympus 40-150mm f2.8 Pro ..£1199 



K-1 Body £1799 

New KP Body £1099 

K-3 II Body £699 

K-3 II + 18-55mm £899 

K-3 II + 18-135mm £1149 

K-3 II + 16-85mm £1229 

K-70 from £559 


RECOMMENDED LENSES: 

Pentax 15-30mm f2.8. £1449 

Pentax 28-105mm f3.5-5.6..£549 
Pentax 55-300mm f4.5-6.3 ..£399 


FUJSfILIVI 


X-T20 X-Pro2 

Black or Silver i Black 



X-T20 From £799 Ix-ProZ From £1349 


New X-T20 Body £799 X-Pro2 Body £1349 

New X-T20 + 16-50mm £899 I X-Pro2 Silver + XF23mm £2149 
NewX-T20 +18-55mm £1099 


FUJINON LENSES 

16mm fl.4 R WR XF . £769 

35mmf2 RWR XF . £349 

50mm f2 R WR XF Lens . £449 

56mm fl.2 RXF . £768 

90mm f2 R LM WR XF . £749 

16-55mm f2.8 R LM WR . £848 

100-400mm f4.5-5.6 R LM OIS WR + 1.4x teleconverter . £1499 








































































































































Wex Showroom 

Unit B, Frenbury Estate 
Off Drayton High Road, 
Norwich. NR6 5DP. 

Open from 10am daily. 


visit wex.co.uk 
01603 208761 

Call us Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 


• 30-Day Returns Policy^ • Part-Exchange Available • Used items come with a 12-month warranty^^ 


Pursue perfection - 
The new EOS 5D Mk IV 

Fronn the darkest shadow to the brightest 
highlight, a 30-nnegapixel CMOS sensor 
captures fine detail even in. the toughest ' 
conditions, with a maxirhunn native sensitivity 
of ISO 32,000. Shoot Dual PixeTRAW files 
for post-production adjustr^ents like you've 
never seen before. 

New 5D Mk IV Body £3499 


■ > 1 . 

% 

Canon 


Canon | IZSl 

EOS 800D J 


Canon | EBp 

SOD 



New 800D Body £779 

New 800D + 18-55mm £869 

760D Body £579 

750D Body £549 

750D + 18-55mm £619 

750D + 18-135mm £799 

700D Body £449 

700D + 18-55mm IS STM £499 


New 5D Mk iV Body 


£3499 


SOD Body 

£919 Inc. £80 Cashback* 
80D + 18-55mm 
£949 Inc. £80 Cashback* 
80D + 18-135mm 
£1139 Inc. £80 Cashback* 
New 77D Body 
New 77D + 18-55mm 
New 77D + 18-135mm 



£829 

£919 

£1199 


Canon | ElSl 

EOS7D Mklf 


Canon I ^ 



7D Mark II Body 

£1124 Inc. £125 Cashback* 


£1249 


6D Body 

£1274 Inc. £125 Cashback* 

6D + 24-105mm 

£1574 Inc. £125 Cashback* 



5DS R Body 

£2649 Inc. £250 Cashback* 


£2899 


ID X Mark II Body 


£4799 


Pre-Loved 
cameras 


Quality used cameras, lenses 
and accessories 
with 12 months warranty* 

wex.co.uk 

* Excludes items marked as incomplete or for spares 



Tripods 



Series 3 4S XL 

• 202cm Max Height 

• 10cm Min Height 


New Systematic Tripods: 

Series 3 4S XL .T....£799 

Series 3 3S L .£699 

Series 5 4S XL .£999 

Series 5 6SG .£1149 



^1^ Manfrotto 

ImHgine More 

MT055XPRO3 

• 170cm Max Height 

• 9cm Min Height 


MT055XPRO3 . .T. .£159 

MT055CXPRO3 Carbon Fibre .£269 

MT055CXPRO4 Carbon Fibre .£279 



O Manfrotto 

Imagine More 


Wex exclusive 


Befree One 
Travel Tripod - Red 

• 130cm Max Height 

• 49cm Min Height 

Aluminium 

Available in Black, Red, 
and Grey . from £99 


*Canon Cashback ends 16.05.17 

> JO BY" 

Hybrid GP2B 

• lOOOg Max Load 

• 25.7cm Height 

Joby Tripods 

Original .£17 

Hybrid .£29 

SLR Zoom . from £44.99 

Focus GP-8 . from £89 



Flashguns & Lighting Accessories 


Canon | 
Speedlites: 


Macrolites: 



430EX lll-RT 

£229 

Flashguns: 


600EX-RT 

£429 


MR-14EXII 

£499 


MT-24EX 

£799 


ttfkan Speedlights: 


Kits: 



SB5000 

£499 


i i 

SB700 R1 Close-Up RlCl ; HVL-F43M HVL-F60M 

£239 £429 £599 £249 £429 


SONY Flashguns: 


OLYMPUS Flashguns: 


Flashguns: 


EF 610 DG ST EF 610 DG Super 

£109 £169 


Nissm Flashguns: 


W ^ WW EM-140 DG i £149 £199 

26AF-1 44AF-2 52 AF-1 64AF-2 15 MS-1 : EF 610 DG ST EF 610 DG Super Macro Flash i 

£79.99 £115 £209 £309 £299 £109 £169 £329 



Sekonic L-308s 

£179 


DigiPro F2 

£229 


PocketW/iard 1 Rogue ^irNTERpiT ^ y 

^ Mii ;D roo » 

3m Background ; * FlashBender2 Wall ^ Reflector 


MiniTTl£165 Plus III Set PlusXSet 

FlexTTS £179 £229 £149 


; 5-in-l Relector 

£24.99 


Support 

£99 


FlashBender2 XL Pro Lighting ; Mounting Kit Folding Softbox 


System £84.95 


£61.99 


From £54.99 


jiw&stcoW 





A 


Collapsible 
Omega Reflector Umbrella Flash Kit 

£119 £70 


Lastolite 


f 


Ezybox Speed- 
Lite 2 £49.95 



Ezybox Hotshoe 
From £89.99 


EzyBalance 
Grey £19.99 


Background 
Support £124.99 


Urban Collapsible 

£165 


Reflectors: 

30cm £12.50 
50cm £22.99 
75cm £34.99 
95cm £59 
120cm £74.99 


Off Camera 
^ flash Cord 


From £30.99 




Tilthead bracket 

£23.99 


Terms and Conditions All prices incl. VAT at 20%. Prices 
correct at time of going to press. FREE Delivery** available 
on orders over £50 (based on a 4-day delivery service). 
For orders under £50 the charge is £2.99** (based on a 
4-day delivery service). For Next Working Day Delivery 
our charges are £4.99**. Saturday deliveries are charged 
at a rate of £7.95**. Sunday deliveries are charged at a 
rate £8.95**.(**Deliveries of very heavy items, to N.l. or 
remote areas may be subject to extra charges. E. & O.E. 
Prices subject to change. Goods subject to availability. Live 
Chat operates between 9.30am-6pm Mon-Fri and may 
not be available during peak periods. tSubJect to goods 
being returned as new and in the original packaging. 
Where returns are accepted in other instances, they may 
be subject to a restocking charge. ttApplies to products 
sold in full working condition. Not applicable to items 
specifically described as "IN" or incomplete (ie. being sold 
for spares only). Wex Photographic is a trading name of 
Warehouse Express Limited. ©Warehouse Express 2017. 
*CASHBACKS Are redeemed via product registration with 
the manufacturer. Please refer to our website for details. 

Showroom: Drayton High Road, (opposite ASDA) 
Norwich. NRG 5DP. Mon & Wed-Sat 10am-6pm, Tues 
10am-5pm, Sun 10am-4pm 










































































































Cfewex 

"1^ photographic 


visit wex.co.uk 
01603 208761 

Call us Mon-Fri 8am-7pm, Sat 9ann-6pm, Sun 10am-4pm 


THE WEX PROMISE: Over 17,000 Products I Free Delivery on £50 or over** I 30-Day Returns Policy^ 


Follow US on Twitter, Faoebook, Google-i- and Youtube 
for all the latest offers, reviews, news and advice! 


nnsiD 


DSLR Lenses 


Cation 


PRO 


PARTNER 


CANON LENSES 

EF 20mm f2.8 USM. 

EF24mmfl.4LII USM. 

EF24mmf2.8 IS USM. 

EF28mmfl.8 USM. 

EF28mmf2.8 IS USM. 

EF35mmfl.4LII USM. 

£1734 Inc. £165 Cashback* 
EF35mmf2 IS USM. 


£419 Inc. £50 Cashback* 

EF 40mm f2.8 STM. 

EF 50mm fl.2L USM. 


£1244 Inc. £125 Cashback* 

EF50mmfl.4 USM. 


£299 Inc. £50 Cashback* 

EF 50mm fl.8 STM. 

EF-S 60mm f2.8 USM Macro, 
EF85mmfl.2LII USM. 

£1634 Inc. £165 Cashback* 

EF 85mm fl.8 USM. 


£289 Inc. £50 Cashback* 

EF 100mm f2.8 USM Macro. 

EF 100mm f2.8L Macro IS USM 
£789 Inc. £80 Cashback* 

EF 300mm f4.0 L IS USM. 

EF-S 10-18mm f4.5-5.6 IS STM . 

EF-S 10-22mm f3.5-4.5 USM. 

EF ll-24mm f4L USM. 

EF-S 15-85mm f3.5-5.6 IS USM. 
EF 16-35mm f2.8L Mk II USM ... 
New EF 16-35mm f2.8L III USM 
£1934 Inc. £165 Cashback* 

EF 16-35mm f4L IS USM. 

EF-S 17-55mmf2.8 IS USM. 


£449 

£1499 

£439 

£419 

£389 

£1899 

£469 

£199 

£1369 

£349 

£106 

£419 

£1799 

£339 

£459 

£869 

£1279 

£213 

£499 

£2699 

£649 

£1429 

£2099 

£939 

£749 


EF-S 18-55mm f3.5-5.6 IS STM Lens. £199 

EF-S 18-135mm f3.5-5.6 IS STM. £379 

EF-S 18-135mm f3.5-5.6 IS USM. £429 

EF-S 18-200mm f3.5-5.6 IS. £469 

EF 24-70mm f2.8L IS USM II. £1899 

£1734 Inc. £165 Cashback* 

EF 24-70mm f4L IS USM. £799 

EF 24-105mm f3.5-5.6 IS STM. £379 

£329 Inc. £50 Cashback* 

New EF 24-105mm f4L IS II USM. £1065 

EF 28-300mm f3.5-5.6 L IS USM. £2249 

EF-S 55-250mm f4-5.6 IS STM. £269 

EF 70-200mm f2.8 L IS USM II. £1999 

£1799 Inc. £200 Cashback* 

EF 70-200mm f4L IS USM. £1049 

EF 70-300mm f4.0-5.6 L IS USM. £1289 

EF 100-400mm f4.5-5.6L IS USM II. £1875 

£1675 Inc. £200 Cashback* 


Nikmt 


NIKON LENSES 

10.5mm f2.8 G IF-ED AF DX Fisheye. £585 

14mm f2.8 D AF ED Lens. £1389 

20mm fl.8 G AF-S ED. £659 

24mm fl.4 G AF-S ED. £1829 

24mm fl.8 G AF-S ED .£629 

28mm fl.8 G AF-S. £559 

35mm fl.8 G ED AF-S. £449 

40mm f2.8 G AF-S DX Micro. £239 

45mm f2.8 C PC-E Micro. £1499 

50mm fl.4 G AF-S. £385 

58mm fl.4 G AF-S. £1419 

60mmf2.8 D AF Micro. £409 


60mm f2.8 G AF-S ED .£529 

85mm fl.8 G AF-S. £449 

105mm f2.8 G AF-S VR IF ED Micro. £749 

135mm f2.0 D AF DC. £1099 

180mm f2.8 D AF IF-ED. £759 

300mm f4.0E AF-S PF ED VR. £1489 

500mm f4.0E FL AF-S ED VR. £8449 

600mm f4.0E FL AF-S ED VR. £10015 

10-24mm f3.5-4.5 G AF-S DX. £745 

16-80mm f2.8-4G ED AF-S DX VR. £860 

16- 85mm f3.5-5.6 G ED AF-S DX VR. £579 

17- 55mm f2.8 G ED DX AF-S IF. £1349 

18- 35mm f3.5-4.5G AF-S ED. £619 

18-105mm AF-S DX f3.5-5.6 G ED VR. £219 

18-140mm f3.5-5.6 G ED AF-S DX VR. £470 

18-200mm f3.5-5.6 G AF-S DX VR II. £625 

18-300mm f3.5-5.6 ED AF-S VR DX. £849 

24-70mm f2.8 G ED AF-S. £1599 

24-70mm f2.8E AF-S ED VR .£1999 

24-85mm f3.5-4.5 AF-S G ED VR. £439 

24-120mm f4 G AF-S ED VR .£939 

28-300mm f3.5-5.6 G ED AF-S VR .£829 

55-300mm f4.5-5.6 G AF-S DX VR. £319 

70-200mm f2.8G ED AF-S VR II .£1998 

70-300mm f4.5-5.6 G ED AF-S IF VR .£499 

80-400mm f4.5-5.6 G ED AF-S VR .£2199 

200-500mm f5.6E AF-S ED VR .£1179 


SIGMA 

SIGMA LENSES - with 3 Year Manufacturer 


Warranty 

24mm fl.4 DG HSM A .£649 

30mm fl.4 DC HSM .£359 

35mm fl.4 DG HSM .£649 

85mm fl.4 EX DG HSM .£619 


105mm f2.8 APO EX DG OS HSM Macro .£359 

150mm f2.8 EX DG OS HSM Macro .£779 

8-16mm f4.5-5.6 DC HSM .£599 

10-20mm f3.5 EX DC HSM. £339 

12-24mm f4.5-5.6 EX DG HSM II. £649 

17- 70mm f2.8-4.0 DC OS HSM .£349 

18- 250mm f3.5-6.3 DC Macro OS HSM .£349 

18-300mm f3.6-6.3 C DC Macro OS HSM. £369 

24-35mm f2 DG HSM A .£759 

24-70mm f2.8 IF EX DG HSM .£526 

70-200mm f2.8 EX DG OS HSM .£899 

120-300mm f2.8 OS .£2699 

150-600mm f5.0-6.3 S DG OS HSM .£1329 

150-600mm f5-6.3 C DG OS HSM .£799 


TAmRon 

TAMRON LENSES - with 5 Year Manufacturer 


Warranty 

35mm fl.8 SP Di VC USD .£599 

45mm fl.8 SP Di VC USD .£599 

85mm fl.8 SP Di VC USD .£749 

90mm f2.8 SP Di VC USD Macro .£579 

180mm f3.5 Di SP AF Macro .£799 

10-24mm f3.5-4.5 Di II LD SP AF ASP IF .£419 

15- 30mm f2.8 SP Di VC USD .£929 

16- 300mm f3.5-6.3 Di II VC PZD Macro .£429 

18-200mm f3.5-6.3 Di II VC .£189 

18-270mm f3.5-6.3 Di II VC PZD .£299 

24-70mm f2.8 Di VC USD SP .£799 

28-300mm f3.5-6.3 Di VC PZD .£599 

70-200mm f2.8 Di VC USD .£1099 

150-600mm f5-6.3 SP Di VC USD .£829 


Photo Bags & Rucksacks 


^ipwepro 


Pro runner BP 350 AW 
II Backpack 


ProTactic BP 
250 AW 



Pro Runner: 

BP 350 AW II. £159 

BP 450 AW II. £179 


Perfect for 
carrying a compact 
system camera 
with 12-40mm 
lens attached, 3-4 
lenses/flashes, 
an 11” MacBook 
Air, plus small 
accessories. 


ProTactic BP: 

250 AW. £139 

450 AW. £199 




Manfrotto 

Imagine More 



Manfrotto Advanced 
Travel Backpack 
- Black 

is made up of two 
compartments; , 
the bottom takes 
photographic | 
equipment and 
the top section 
holds all of your 
personal belongings. 

Advanced Travel. £79.99 



0t 


amrac 


Anvil Slim Professional 
Backpack 

e 

Anvil: 

Anvil Slim. £139 

Anvil Super. £139 

Anvil Pro. £149 


Computing 



Canvas/Leather: Khaki, Block 
FibreNyte/Leather: Khaki, 
Sage, Block. 

Digital. £109 

Small. £129 

Large. £154 

Pro Original. £169 



PIXMA Pro 100S ....£375 
£325 Inc. £50 Cashback* 

PIXMA Pro lOS. £519 

£444 Inc. £75 Cashback* 
PIXMA Pro 1. £599 


Datacolor Spyder Intuos Pro Professional 

5 Pro. £148 Pen and Touch Tablet 

il Display Pro . £169 iSmall. £189 

ColorMunki Medium SE. £219 

Smile. £79 Targe. £379 


Digital Compact Cameras 


Canon I ^ 


Digital compact camera accessories are available on our website 



PowerShot G5 X 

£613 

£578 Inc. £35 Cashback* 



PowerShot G7 X Mark II 
£549 



PowerShot G1 X Mark II 

£448 

£413 Inc. £35 Cashback* 


PowerShot IXUS 285 HS. £154 

PowerShot SX60 HS. £369 

£334 Inc. £35 Cashback* 

PowerShot SX540. £277 

PowerShot SX720. £279 

PowerShot G9 X. £349 

PowerShot G3 X. £649 

£609 Inc. £40 Cashback* 

IXUS 185 HS. £119 



XIOOF £1249 


Panasonic Block or Silver 



Lumix FZIOOO . 
LumixTZ70 .... 
Lumix FZ200 ... 
Lumix TZ80. 


£589 

£299 

£279 

£329 


OLYMPUS 


Stylus TG-4 

£299 



Stylus Tough 

TG-870 

£249 

Black 




o 


RICOH 

Theta S Digital 
Spherical Camera 

12 Megapixels with 
1080p movie mode and 
360° stills. £319 


Theta SC Digital 
Spherical Camera - White 

360° stills with 8GB internal 
storage, lithium ion battery, 
iSO and Android supported 

. £249 


SONY Black 



Cyber-Shot HX90V 

£339 



20 

l megapixels 


A 

' V 


Htkita 


Cyber-Shot RXlOO Mark IV 
£729 


Cyber-Shot RXlOO Mark V 

£999 



CoolpixAW130 £479 



Cifl 

- ^ 





DJIMavicPro 


Quadcopter Drone from £1099 



FREE delivery on orders over £50** 


^Based on a 4-day delivery service, UK only. 


















































































































































































































































































SIGMA 


The Lens makes the photograph 


Hyper-telephoto zooms 


at easy to swallow prices! 



Sigma 150-600mm | S 


SIGMA 150-600mm 

f5-6.3 DG OS HSM I S 


Canon or Nikon fit 

Achieves the best optical performance. Dust and spiash-proof, zoom lock at every focus 
distance, water-repelient coating and a newp8^ystem with accelerometer!. 

1 50~@00nnnn | 3 Nikon/Canonfit ^2^9 RRP£1599 

150-600mm IS + 1 Ax Converter N kon canofe m £1429 RRPi 


SIGMA 150-600mm 

f6-6.3 DG OS HSM I C 


Canon or Nikon fit _ _ 

High performance lens with superb image quality. 14 (3 ^ 

Light-weight and compact for higher usability. 

1 5O”0OOrnrn | C Nikon/Canon fit £799 RRP£1099 

15O“0OOrnrn IC Nikon/canonfit +1.4x Converter £899 
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cameraworld.co.uk 

020 7636 5005 LONDON 

14 Wells Street (off Oxford St), London WIT 3PB 
sales@cameraworld.co.uk 

01245 255510 CHELMSFORD 


The Tart-Cxchange Spedalhb 


High Chelmer Shopping Ctr, Chelmsford CM1 1XB 
chelmer@cameraworld.co.uk 


Goods and delivery services subject to stock and availability. Prices subject to change. Pictures are for illustration purposes only. All prices include VAT@ 20%. E. & O.E. 






Real Shop 
Real People 


O' 


Real Knowledge 
Real Canneras 
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Fuji X Lenses 

1.4X Teleconverter TC XF WR.Mint- £259 

10-24mm F4 XF.Mint- £649 

14mm F2.8XF. E++ £539 

18-55mm F2.8-4 XF. E++ £349 

50-230mm F4.5-6.7 OIS XC - Black.Mint- £189 

50-230mm F4.5-6.7 OIS XC - Silver. E-f-f £199 

56mm FI .2 R APD XF.Mint- £849 

60mm F2.4 XF R Macro. E++ £299 

Samyang 8mm F2.8 UMC Fish-Eye - Black.E-i-i- £169 

12mm F2 NCS CS Black.Mint- £249 

Sony NEX Lenses 

18-200mm F3.5-6.3 OSS. E++ £399 

28-70mm F3.5-5.6 FE OSS. E++ / Mint- £279 - £299 

50mmm FI .8 OSS.Mint- £189 

Sigma 19mm F2.8 DN - A.Mint- £99 

30mm FI .4 DC DN.Mint- £179 

30mm F2.8 DN-A.Mint- £99 

60mm F2.8 DN-A.Mint- £99 

Samyang 8mm F2.8 UMC Fish-Eye II Black....Mint- £179 

12mm F2.8 Fisheye FE. E++ £249 

21 mm FI .4 ED AS UMC CSC.Mint- £239 

50mm FI .2 AS UMC CS.Mint- £229 

Bronica ETRS/Si 

ETRSi Complete (with 50mm PE).E-i- £239 

ETRSi Complete (with 60mm PE).E-i- £269 

ETRSi Complete -i- AEII Prism.E-i- £299 

ETRSi Complete -i- Prism -h Grip.E-i- £329 

40mm F4 E.As Seen £79 

40mm F4 PE. E+ £179 

45-90mm F4-5.6 PE. E++ £349 - £379 

150mm F3.5 E.As Seen / E++ £59 - £109 

150mm F3.5 PE. E+ £119 

200mm F4.5 E. E-f / E-^-f £55 - £129 

200mm F5.6E. E++ £79 

250mm F5.6E. E+ £69 - £99 

2x Converter E.E-i- £45 

AEII Meter Prism. E+ £59 - £69 

Prism Finder E.As Seen £20 

Waist Level Finder E.E-i- £55 

Canon EOS Lenses 

10-17mm F3.5-4.5 DX Fisheye Tokina. E++ £299 

10-18mm F4.5-5.6 EFS IS STM.Mint- £149 

10-22mm F3.5-4.5 EFS. E+ £249 

10- 24mm F3.5-4.5 Di II LD AsphTamron.Mint- £259 

11- 16mm F2.8 DX ATX Tokina.Mint- £279 - £299 

135mm F2LUSM. E++ £539 

14mm F2.8 L USM II. E+/ Mint- £899 - £989 

15- 85mm F3.5-5.6 IS USM. E++ £379 

15mm F2.8 EF Fisheye. E++ £449 

16- 28mm F2.8 ATX FX Tokina. E++ £439 

17- 40mm F4 L USM. E+ £379 

17-55mm F2.8 EFS IS USM. E+/ E-r-r £299 - £379 

17- 85mm F3.5-5.6 IS USM.As Seen £79 

17mm F3.5 ATX Pro Tokina. E++ £189 

18- 135mm F3.5-5.6 IS STM. E++/ Mint- £249 

18-200mm F3.5-6.3 Di III VCTamron.Mint- £249 

18-270mm F3.5-6.3 DI II VCTamron.Mint- £149 

18-55mm F3.5-5.6 IS STM. E-h-h £79 

18mm F3.5 ZE Zeiss.E-i-i- £699 

20-35mm F3.5-4.5 USM.Mint- £159 

24-70mm f2.8 L USM II.Mint- £1,449 

24-70mm F4 L IS USM. E++ £649 

24mm FI .4 L USM. E++ £699 

24mm FI .4 L USM MKII. E++/ Mint- £1,099 - £1,149 

24mm F2.8 EF.As Seen / E++ £129 - £159 

24mmF3.5LTSE. E++ £649 

28-105mm F4-5.6 USM.Mint- £119 

28-90mm F4-5.6 USM II. E+ £39 

28mm f2.8 EF. E++ £119 

35-105mm F4.5-5.6 EF.Mint- £69 

35-135mm F3.3-4.5 MM. E++ £399 

35-70mm F3.4 MM. E++ £259 

35-80mm F4-5.6 USM. E+ £29 

35mm F2 EF.E-r-r£159 

35mm F2.8 Macro DX ATX Tokina.E-i-i- £199 

50-135mm F2.8 DX ATX Tokina. E++ £249 

50mm FI .4 USM. E++ £189 

50mm FI .4 ZE Zeiss.E-i-i- £429 

50mm f2.5 EF Macro.E-h-i- £139 

60mm F2.8 EFS Macro.E-i-i- £249 

65mm F2.8 MP-E Macro.Mint- £699 

70-200mm F2.8 L IS USM. E+ £699 

I 7n-9nnmm F4 I IR II.9M F-i-i- 


70-210mm F3.5-4.5 Apo Sigma.Unused £69 

70-300mm F4-5.6 L IS USM. E++ £789 

75-300mm F4-5.6 IS USM.E-r-r £199 

80-200mm F4.5-5.6 EF II. E+ £39 

85mm FI .2 L USM Mkll.Mint- £1,149 

85mm FI .8 USM. E++ £229 

8mm F3.5 Aspherical IF MC Samyang.Mint- £169 

90mm F2.8 SP AF Macro Tamron. E-i- / E-h-i- £159 - £179 
100-400mm F4.5-5.6 L IS USM... E-h / E++ £599 - £649 

100mm F2 Makro Milvus ZE Zeiss.Mint- £1,049 

100mm F2.8 L Macro IS USM ..E++/ Mint- £579 - £599 

100mm F2.8 USM Macro. E++ £249 - £299 

150-600mm F5-6.3 SP Di VC Tamron. E++ £599 

300mm F2.8 ATX SD Tokina. E+ £599 

300mm F2.8 L IS USM.Exc / E+ £1,789 - £2,489 

300mm F2.8 L USM.Exc £1,149 

300mm F4 L IS USM. E++ £689 

300mm F4L USM.Exc £389 

Digital Mirrorless 

Fuji X-T2 Black Body Only.Mint- £1,189 

X-T1 Body Only. E++ £449 

X-Pro2 Body Only. E++ £999 - £1,079 

X-E2S Black Body Only.Mint- £399 

X-E2 Black Body Only. E++ £279 

X-E1 Black Body Only.E-r / E-r-r £159 - £175 

X-E1 Silver Body Only. E++ £165 

X-T10 Black Body -r Flandgrip.Mint- £359 

X-T10 Black Body Only. E++ £359 

X-T10 Body-r Grip. E++ £379 

X-T10 Silver Body Only. E++/ Mint- £339 - £349 

Olympus OMD E-M5 MKII Body Only. E++ £499 

OMD E-M5 MKII Titanium Body Only.Mint- £649 

OMD E-M5 Black Body -r RRS Grip. E++ £279 

OMD E-M5 Black Body Only. E+ / E++ £229 - £239 

E-P3 Body Only - Black. E+ £99 

E-P2 Black Body Only. E+ £69 

E-PI 14-42mm.E-r / E-r-r £109 - £119 

E-PL2 Body Only. E++ £89 

E-PL1 Black-r 14-42. E++£99 

Panasonic GFI4 Body Only.Mint- £729 

GH3 Body -r Grip. E+ / E++ £429 - £459 

GX80 Body Only.Mint- £349 

GX8 Black Body Only. E+ £479 

GX7 Body Only.As Seen / E++ £229 - £249 

GX1 Body Only. E+ / E++ £79 - £99 

G7 Body Only.Mint- £349 

GF-5 Body Only. E+ / E++ £79 

GF-1 Body Only. E+ £59 

G1 Body Only.E-r £59 

Sony A7R II Body Only. E+ / E++ £2,199 - £2,249 

A7 II Body Only.Mint- £1,089 

A6000 -r 16-50mm.Mint- £419 

NEX 7 Body Only. E++ / Mint- £249 - £289 

Digitai SLR Cameras 

Canon EOS 1 DX Body Only.As Seen £2,199 

EOS 1D MKIV Body Only. E+ £999 

EOS 1D Mkll Body Only.As Seen / E+ £199 - £299 

EOS 5DS Body Only.Mint- £2,279 

EOS 5D MKIII Body Only. E+ / E++ £1,589 - £1,649 

EOS 5D Mkll Body -r BG-E6 Grip.. E+ / E++ £689 - £789 

EOS 5D Mkll Body Only. E+ / E++ £649 - £749 

E0S5D Body Only. E+ £239 

EOS 6D Body Only. E+ £799 - £869 

EOS 7D BG-E7 Grip. E+ £469 

EOS 7D Body Only. E+ £349 

EOS 70D Body Only. E++ £579 - £589 

EOS 750D Body Only.Mint- £459 

EOS 1000D Body Only.As Seen £79 

EOS 350D -h 18-55mm. E+ £99 

EOS 350D Body Only. E+ £59 

EOS 300D -h 18-55mm.Exc £79 

EOS 300D -h BG-E1 Grip.As Seen £49 

Nikon D4S Body Only. E++ / Mint- £3,099 - £3,439 

D4 Body Only.Exc / E++ £1,889 - £2,389 

D2X Body Only.As Seen / E+ £249 - £299 

D810Body Only. E++ £2,049 

D800E Body Only.Mint- £1,289 

D800 Body Only. E++ £1,049 

D100 -h MB-D100 Grip.As Seen £79 

D750 Body Only.Mint- £1,349 

D610 Body Only. E++ / Mint- £899 - £949 

D600 Body Only. E++ £689 

D7100 Body Only.Mint- £499 

D7000 Body Only. E++ £299 
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D3000 Body Only. E++ £99 

Gadget Bags - Backpacks 

Lowepro CompuRover AW - Black. E++ £39 

Fastpack 200. E-f / E-f-f £25 - £35 

Micro Trekker 200. E-f £15 

Mini Trekker - Green. E-f-f £20 

Nature Trekker AWN. E-f £89 

Orion Trekker. E-f £15 

Primus AW - Black. E-f-f £39 

Rover AWN. E-f / E-f-f £39 - £45 

Rover Plus AW - Black. E-f £25 

Slingshot 100 AW.Exc / E-f-f £15 - £19 

Slingshot 102 AW. E-f-f £29 

Slingshot 200AW. E-f-f £19 

Slingshot 202 AW. E-f-f £39 

Slingshot 300AW. E-f £19 

Slingshot 302 AW. E-f-f £45 

Stealth Rucksack.Mint- £49 

Versapack 200 AW - Black/Grey. E-f-f £39 

Vertex 100AW. E-f-f £45 

Think Tank Glasstaxi Backpack. E-f-f £75 

Rotation 360 Backpack.As Seen £35 

Tamrac Adventure 7 - Black.Unused £29 

Corona 20 - Black.Mint- £49 

Cyberpack 6.As Seen £19 

Expedition 4x - Black. E-f-f £65 

Expedition 5 -f Pouches. E-f £50 

Jazz 85 Backpack 4285. E-f-f £29 

Mirage 4 Backpack. E-f-f £65 

Velocity 7 Sling - Black. E-f-f £19 

Zuma 7 Backpack. E-f-f £25 

Gadget Bags - Shoulder Bag 

Billingham 106 Presstop - Black. E-f-f £169 

206 Navy Canvas. E-f-f £125 

2x Avea 3 Black / Tan.Mint- £45 

445 Black/Tan. E-f £129-£179 

445 Khaki Canvas. E-f-f £199 

Beta 12-Black. E-f-f £39 

F2.8 - Khaki FibreNyte / Chocolate.Mint- £79 

F5.6 Sage Bag. E-f £59 

Fladley Original - Khaki. E-f-f £129 

Medium Shoulder Bag - Olive/Tan. E-f £49 

Crumpler Long Schlong - Blue. E-f-f £29 

Medium Shoulder Bag - Black. E-f-f £49 

Righthand (15).Mint- £49 

Singapore Sling.Mint- £15 

Stamp Claimer. E-f-f £25 

KataCC191 Holdall. E-f-f £49 

CS-17 Video Messenger. E-f-f £59 

Digital Case DC435. E-f-f £19 

E690 digital Body -f Lens sleeve. E-f-f £20 

Elements Cover E702 -f 2x E704 Covers. E-f-f £19 

KT212Bag. E-f-f £19 

Sling D3N1 20.Unused £39 

Lowepro Adventure SH 110 11 Shoulder Bag.Mint- £25 

Classified Sling 180 AW. E-f-f £35 

Event Messenger. E-f-f £25 

ILC Classic 100-Black. E-f-f £19 

Inverse 200AW - Black. E-f £29 

Lens Trekker 600AW. E-f £89 

Lumina Beltpack. E-f-f £15 

Messenger Limited. E-f-f £35 

Nova 5AW - Black. E-f / E-f-f £19 - £25 

Omni Trekker. E-f-f £35 

Professional Sling Bag 50.Mint £55 

Specialist 85AW. E-f / E-f-f £39 

Fogg Celia 87 Shoulder Bag. E-f-f £249 

Harp 319 Pouch. E-f-f £79 

Soprano 151 Bag. E-f-f £189 

Domke F6 Wax Wear. E-f-f £75 

F7 Double AF. E-f £85 

Artist & Artisan GCAM-7200 Shoulder Bag. E-f-f £139 

Think Tank Hubba Hubba Hiney. E-f-f £45 

Mirrorless Mover 10. E-f-f £25 

Pixel Eclipse. E-f-f £35 

Retrospective 5. E-f-f £79 

OnaThe Leather Brixton. E-f-f £279 

Large Format 

Horseman SW612 -f 45mm/90mm. E-f £1,749 

45LX-C Monorail. E-f-f £349 

5x4 Bench LX Monorail. E-f £299 

970 -F 105mm F3.5 PS.As Seen £199 

Centre Standard. E-f-f £69 
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45NX Monorail. E-f-f £1891 

5x4 Monorail. E-f £249 1 

Linhof Kardan Super Color ST Monorail. E-f £289 1 

M679CC Body. E-f-f £2,689 1 

Super Technika IV Outfit. E-f £999 1 

Technikardan S23 Monorail. E-f / E-f-f £949 1 

Ebony RSW45 Field Camera. E-f-f £1 ,1491 

SV45TE Field Camera. E-f £2,299 1 

SV45U Field Camera. E-f-f £2,4991 

Toyo View 45GN Monorail.As Seen £2991 

View C Monorail. E-f-f £2491 

View G Monorail. E-f £149 1 

Sinar P2 Monorail. E-f £689 - £7491 

Wolf 5x4 Monorail. E-f £159 1 

Ilford 8x10 Pinhole Camera -f 2x D/D Slides...Mint- £279 1 

Noblex 135S Panoramic.As Seen £3891 

EGG Photo 360 .Mint- £150 1 

Horizon S3 Pro Panoramic. E-f £189 1 

Widepan WP617A -f 90mm F5.6 XL. E-f-f £1,889 1 

Minolta/Sony AF Lenses 

135mm F1.8ZA. E-f-f £799 1 

16-50mm F2.8 DT SSM. E-f £289 1 

18-250mm F3.5-6.3 DT. E-f-f £2791 

18-55mm F3.5-5.6 SAM. E-f-f £49l 

24-70mm F2.8 Di VC USD Tamron.Mint- £499 - £539 1 

24mm FI .4 ED AS UMC Samyang. E-f-f £3291 

24mm F2.8 Super Wide 11 Sigma. E-f £59 1 

28-105mm F4-5.6 Series 1 Vivitar. E-f-f £49 1 

28-75mm F2.8 D Minolta. E-f-f £149 1 

28-80mm F3.5-5.6 AF Minolta.Exc / E-f £15 - £19 1 

28-85mm F3.5-4.5 AF Minolta. E-f £59l 

28mm F1.8 Asph Sigma.Exc £1391 

30mm F2.8 SAM Macro Sony. E-f-f £89 1 

35-70mm F3.5-4.5 AF Minolta. E-f / E-f-f £19 - £29 1 

50mm FI .4 AF. E-f / E-f-f £149 - £179 1 

50mm F1.7 AF Minolta. E-f £49l 

50mm FI .8 DT. E-f / E-f-f £45 - £59 1 

50mm F2.8 AF Macro Minolta. E-f £11 oI 

50mm F3.5 AF Macro Minolta. E-f-f £1291 

55-200mm F4-5.6 DT. E-f / E-f-f £59 - £65 1 

55-200mm F4-5.6 DT SAM. E-f-f / Mint- £69 - £79 1 

55-300mm F4-5.6 DT SAM.Mint- £189 1 

60mm F2 Di 11 (if) Macro Tamron.New £269 1 

70-210mm F4 AF Minolta. E-f / E-f-f £79 - £99 1 

70-300mm F4.5-5.6 AF. E-f £59 1 

70-300mm F4.5-5.6 G SSM. E-f-f £4491 

75-300mm F4.5-5.6 AF. E-f-f £89 1 

75-300mm F4.5-5.6 D Minolta. E-f / E-f-f £35 - £49 1 

80-210mm F4.5-5.6AF Tamron. E-f £29 1 

85mm F1.4 AF Minolta. E-f £549 1 

85mm F1.4ZA. E-f-f £7491 

100-300mm F4.5-5.6 AF Minolta. E-f / E-f-f £69 - £89 1 

100-400mm F4.5-6.7 Apo AF Minolta. E-f £249 1 

Nikon AF Lenses 

10-24mm F3.5-4.5 G AFS DX. E-f-f £549 1 

12-24mm F4 ATX PRO SD Tokina. E-f-f £2991 

12-24mm F4 G AFS DX ED. E-f-f £379 - £389 1 

16-35mm F4 G AFS ED VR. E-f-f / Mint- £689 - £749 1 

16- 85mm F3.5-5.6 G ED VR AFS DX. E-f-f £279 1 

16mm F2.8 MC Zenitar Zenit. E-f-f £129 1 

17- 35mm F2.8 ED AFS. E-f £489 1 

17- 55mm F2.8 G AFS DX IFED. E-f £3591 

18- 105mm F3.5-4.5 G AFS ED DX VR ..E-f-f / Mint- £129 1 

18-140mm F3.5-5.6 AF-S G ED VR DX.Mint- £259 1 

18-200mm F3.5-5.6 G AFS DX VR. E-f-f £189 1 

18-200mm F3.5-5.6 G AFS DX VRN. E-f-f £349 1 

18-55mm F3.5-5.6 AFS. E-f £39l 

18-55mm F3.5-5.6 G AF-P DX. E-f-f £55 1 

18-55mm F3.5-5.6 G AF-P DX VR.Mint £79 1 

18-70mm F3.5-4.5GAFS ED DX.Exc £59 1 

18mm F2.8AFD. E-f-f £5891 

20-35mm F2.8 ATX Pro Tokina. E-f-f £189 1 

21mm F2.8ZF Zeiss. E-f-f £6891 

24-120mm F3.5-5.6 ED AFD. E-f / E-f-f £129 - £159 1 

24-70mm F3.5-5.6 IX. E-f £39 1 

24-85mm F2.8-4AFD. E-f-f £2691 

24mm F2.8 AFD. E-f-f £229 - £249l 

24mm F3.5 ED PC-E. E-f / E-f-f £989 - £1,089 1 

25mm F2.8 ZF Zeiss. E-f £449l 

28-105mm F3.5-4.5 AFD. E-f £119 1 

28-300mm F3.5-5.6 G ED AFS VR E-f / E-f-f £499 - £589 1 

28-300mm F3.5-6.3 XR Di VCTamron. E-f-f £2791 

28-70mm F2.8 AFS. E-f-f £549 1 

28mm FI .8 G AFS. E-f-f £3491 


The Kirk, Wester Balblair, Beauly, Inverness. IV4 7BQ. 
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:?™“ T: 01463 783850 

when 

sSe" E: info@ffordes.com 

Largest Used Equipment Specialists S'mce 1960 



28mm F2.8AFD.E+ £159 

35-105mm F3.5-4.5 AF. E++£79 

35mm FI .4 AE AS UMC Samyang.E+ £279 

35mm F1.4GAFS.Mint- £1,049 

35mm FI .4 ZF.2 Zeiss. E++ £889 

35mm FI .8 G AFS DX. E+/ Mint- £99 - £119 

35mm F2 AFD. E++ £169 

35mm F2 ZF Zeiss. E+ £479 

35mm F2.8 Macro DX ATX Tokina. E++ £189 

500mm F4 G AFS VR IF ED. E+1 E-f-f £4,349 - £4,399 

50mm FI .4 AFD. E++ £179 

50mm FI .4 G AFS. E++ / Mint- £229 

50mm FI .4 Milvus ZF.2 Zeiss.Mint- £749 

50mm f1.8 AFD. E++£79 

55-200mm F4-5.6 AFS DX G VR... As Seen / Mint- £49 - £99 

55-200mm F4-5.6 Di II Tamron.E-i- / E-h-i- £39 

55-200mm F4-5.6 G AFS DX VR II. E-f-f £139 

55mm FI .4 Otis Apo Distagon ZF.2 Zeiss.E-i-i- £2,149 

60mm F2.8 AF Micro. E+£^79 

70-180mm F4.5-5.6 AFD Micro. E++ £849 

70-200mm F2.8 G AFS ED VR. E++ £779 

70-200mm F2.8 G AFS ED VRII. E++£^ ,449 

70-200mm F4 G AFS ED VR. E+ £799 

70-200mm F4 G VR ED.Mint- £849 

70-300mm F4-5.6 G AFS VR.... E++ / Mint- £279 - £299 

75-240mm F4.5-5.6 AFD.E-h / E-f-f £49 - £55 

80-200mm F2.8 ATX Pro Tokina. E+ £349 

80-400mm F4.5-5.6 AFD VR. E++ £429 

80-400mm F4.5-5.6 ATX D Tokina. E++ £195 

85mm F1.8AF-SG.Mint- £329 

85mm F3.5 G AFS Micro VR DX. E++ £299 

8mm F3.5 Aspherical AE IF MC Samyang.Mint- £179 

90mm F2.8 SP Di Macro Tamron.Mint- £239 

90mm F4.5 PC-TS Makro Schneider. E++ £1,449 

105mm F2 AF DC. E+ £549 

105mm F2.8 AFD Micro. E+ / E++ £269 - £349 

105mm F2.8 AFS G VR Micro. E+ / E++ £439 - £459 

180mm F3.5 Di 1:1 Macro AF Tamron.Mint- £529 

300mm F2.8 G AFS ED VR II. E++ £2,999 - £3,179 

300mm F2.8 IFED AF. E+ £1,099 

300mm F2.8 IFED AF-I. E++ £1,389 

300mm F2.8 IFED AFS II. E+ £1,749 

300mm F4 AFS IFED. E+ £579 - £589 

Pentax AF Lenses 

10-17mm F3.5-4.5 D Xenon Samsung.Mint- £239 

10-20mm F4-5.6 EX DC Sigma.Mint- £189 

12-24mm F4 DA ED AL (IF).Mint- £489 

14mm F2.8 SMC DA. E++ £399 

15mm F2.8 EX DG Fisheye Sigma.Mint- £339 

16-45mm F4 DA ED AL. E-f-f £169 

16- 50mm F2.8 A* DA SDM. E++/ Mint- £429 - £549 

16mm F2.0 ED AS UMC CS Samyang. E++ £259 

17- 70mm F4 DA AL (IF) SDM. E++ £239 

18- 135mm F3.5-5.6 ED AL (IF) DC WR. E-f-f £199 

18-35mm F4-5.6 FA J. E-f £79 

18-50mm F4-5.6 HD DA DC WR RE.Mint- £79 

21mm F3.2 DAAL LE. E+ £239 

24mm FI .4 ED AS UMC Samyang.Mint- £339 

28-105mm F3.2-4.5 FA. E++£99 

28-80mm F3.5-5.6 Asph Sigma. E++ £29 

28-80mm F3.5-5.6 FA. E+ / Mint- £25 - £49 

35-70mm F3.5-4.5 SMC F. E+ £29 

35mm F2.4 DAAL. E++£99 

35mm F2.8 DA Limited Edition. E++ £249 

50-200mm F4-5.6 DA ED.As Seen / E++ £29 - £49 

50-200mm F4-5.6 DA ED WR. E++/ Mint- £99 

50mm FI .8 SMC DA. E++ £79 

50mm F2.8 SMC D FA Macro. E++ £219 

55-300mm F4-5.8 DA-L ED. E+ £129 

55mm FI .4 DA* SDM. E++ £349 - £399 

60-250mm F4 ED (IF) SDM.Mint- £789 

70-300mm F4-5.6 Apo Macro Super Sigma.E-h-i- £59 

80-200mm F4.7-5.6 FA.Exc £25 

80-210mm F3.8-4 Tamron.E-i- £25 

100mm F2.8 D-FA Macro WR.Mint- £335 

100-300mm F4.5-6.7 UC Sigma. E++ £39 

300mm F2.8 EX APO Sigma. E+ £1,089 

Pentax M42 

Honeywell Spotmatic -i- 55mm F2.E-i- £129 

Spotmatc IIA -h 50mm FI .4.Exc £199 

Spotmatic -i- 55mm FI .8.E-i- £79 

Spotmatic ES 55mm FI .8.E-i- £119 

Spotmatic ES 55mm F2.E-i- £99 

Spotmatic SL -i- 55mm FI .8.E-i- £199 

Spotmatic SL Black -h 55mm F2.E-i- £249 

Spotmatic SP1000 -i- 55mm F2.E-i- £69 

Spotmatic SP500 -i- 55mm F2.E-i- £99 


Rollei 6000 

6008AF Body -i- Magazine.E-i-i- £949 

50mm F2.8 PQS Schneider.E-i- £989 

50mm F4 HFT. E+ £249 

50mm F4 PQ. E+ / E++ £349 - £489 

50mm F4 PQ EL.Exc £249 

75-150mm F4.5 PQ Vario.Exc £949 

80mm F2.8 HFT.Exc £149 

120mm F4 PQS Macro.E-i-i- £749 

150mm F4EL. E++ £449 

150mm F4 HFT. E+ £179 

150mm F4 PQ. E+/ E++ £369 - £449 

180mm F2.8 PQ. E++ £1,099 

350mm F5.6 PQ Tele Tessar.Mint- £1,249 

2x HFT Converter. E++ £59 

Aluminium Case.E-i- £69 

Aluminium Outfit Case.E-i- £45 

Master Control Unit.E-i-i- £249 

Pistol Grip.E-i- £39 

Quick Tripod Coupling.As Seen £20 

RC120 Release (2m). E++ £29 

SCA356 Flash Adapter. E+/E++£25 

SLX Ever Ready Case. E++ £35 

Tripod Heads 

Uniloc 30 B&S Head.Unused £35 

Tripod -h Ball Head.E-i- £79 

Giottos MH-2000 Dual Ballhead. E-h-i- £35 

MH621 Q/R Plate Adapter. E++£^5 

MH652 Quick Release Plate Adapter. E++ £25 

Gitzo G1177M Centre Ball Head. E++£A5 

G1270M 3 way low profile head. E++ £75 

G1275M Off Centre Ball Head. E-f-k £59 

G1335C Column. E++ £25 

G1576M Off Centre Ball Head.Exc £89 

G175 Off Centre Ball Head. E++ £49 

G2180 Fluid Video Head QR. E++ £119 

G2272M Low Profile 3Way Head. E++ £79 

G535 Lateral Arm - Geared.E-i- £159 

GC3320 Tripod Holster -i- Strap.E-i-i- £25 

GH1382 TQD Ball & Socket Head. E-^-f £199 

GH1780QR Centre Ball Head QR. E++/ Mint- £139 

GH2750QR-H Plate. E++ £149 

GH2780QR Centre Ball Head. E+ / E++ £149 - £159 

G035B Extra Low Column SeriesO. E++ £20 

Graduated Right Angle Bracket G541. E++ £129 

GS2511 KB Short Carbon Centre Column. E-h-i- £59 

GS3750D Panoramic Disc Head. E+ £99 

Off Centre Ball Head. E+ £59 

Pan &Tilt Head.Exc £39 

Rationelle No 2 P/Tilt Head.Exc £30 

Studex 320 Extending Centre Column. E++ £25 

Manfrotto 056 3D Junior Head. E++ £15 

165MV Tripod Spreader.Mint- £35 

329RC4 3Way Head. E++ £49 - £55 

340 Elbow Bracket.Unused £39 

496RC2 Compact Ball Head QR. E+ £35 

500Ballsh 100mm Half Bowl Short. E++ £35 

501 PL Accessory Plate.Unused £15 

516 Pro Video Head. E+ £179 

MH055M8-Q5 Magnesium Ball Head. E-f-f £139 

MN029 Head. E+ £29 

MN029 Head MKII. E+ / E++ £25 - £45 

MN055CCS Short Column. E++£25 

MN115 Sway Head. E+/E++£^5 

MN116 Mk3 Super Video Fluid Head. E+ £89 

MN160 Head. E+ £69 

MN168 B&S Head. E++ £29 

MN203 Mini Extension Arm.Unused £9 

MN222 NAT Joystick Head. E++ £35 

MN234RC Pan. E++/ Mint- £25 

MN303PIUS Virtual Reality Pro.E-i- £149 

MN322RC2 Head.E-h / E-^-h £45 - £59 

MN323 Quick Change Plate Adapter. E++ £15 

MN329 Head. E+ £39 

MN329RC4 Head. E+ £49 

MN352 B&S Head. E+ £19 

MN352RC B&S Head. E+ £19 

MN354 Quick Adapter Low Profile. E-h-i- £25 

MN393 Heavy Telephoto Support. E-h £79 

MN394 Quick Adapter Low Profile.... E-h / E-h-h £29 - £35 

MN410 Junior Geared Head.Exc £65 

MN460MG Head. E-h / E-h-h £35 - £39 

MN482 Micro Ball Head. E-h £25 

MN486RC2 BALL HEAD.E-h £29 

MN519Pro Fluid Head. E-h £249 

MN700RC2 Mini Video Head. E-h / Unused £39 - £49 

MN804RC2 Pan/Tilt Head. E-h £35 

MN808RC4 3Way Head. E-h £59 



For your quote - please email or ring us with details of your equipment. 


E: mfo@ffordes.com 1:01463783850 


The ORIGINAL commission sale specialists. We also PART EXCHANGE and BUY FOR CASH 














































































































































































PARKCameras 



Visit our state of the art 
stores in Burgess Hill (West Sussex) 
and Central London 

Visit our website for directions & 
opening times for both stores 


® Experts in photography (s)Unbeatable stock availability ©Competitive low pricing ©UK stock 



Realise your imagination, with a blend of 
performance and control that puts 
creativity at your fingertips. 


©500 


|3.2i l 3) 


The D500 features a 20.9 MP sensor, 
lOfps continuous shooting, 4K UHD 
video recording, and an impressive ISO 
range of 100-51,200. 


Add a Nikon MB-Dl 7 battery grip for £349.00 



Canon EOS M6 


Canon EOS 800D 


Canon EOS SOD 


Nikon D5600 


Nikon D7200 


Nikon D610 



Body only +15-45mm 

£72900 £ 839 ^^ 


Expected to arrive mid April. 
See website to learn more. 


Body only +18-55 is stm 

£ 779-00 £ 869 °° 


NEW & NOW IN STOCK! 
See website to learn more. 


Body only +1 8-55 is stm 

£ 919 °°' £ 949 °°* 


*Price after £80 cashback 
from Canon. Ends 16.05.17 


+18-55VR +18-140 VR 

£ 729 °° £ 949 °° 


Body only +18-105 VR 

£ 849 °° £ 1.099 °° 


Body only +24-85 VR 

£ 1 , 299 °° £ 1 , 699 °° 


Add a Nikon EN-ELl 4a spare Add a Nikon MB-Dl 5 battery Add a Nikon MB-Dl 4 battery 
battery for only £49.00 grip for only £229.00 grip for only £229.00 


Canon EOS 5D Mk 


Canon EOS 5D Mk IV Canon EOS 5Ds 


Nikon D750 


Nikon D810 


Nikon D5 



Body only 

£ 2 , 197 ®^* 


Add a BC-El 1 
grip for only 
£249.00 


*Limited stock 
available at this price! 


Body only 

£ 3 , 499 °° 


Add a BC-E20 
grip for only 
£299.00 


See website for 12 months 
0% finance! 


Body only 

£ 2 , 549 °°' 


Add a BC-E20 
grip for only 
£299.00 


*Price after £250 cashback 
from Canon. Ends 16.05.17 


Body only 

£ 1 , 599 °° 


+24-1 20 VR 

£ 2 , 279 °° 


Body only 

£ 2 , 399 °° 


Add a Nikon MB-Dl 6 battery 
grip for only £229.00 


Add a MB-Dl 2 
grip for only 
£349.00 


Save 5% on accessories with 
the D810! See website. 


XQD Type 

£ 5 , 099 ®° 


CF Type 

£ 5 , 199 °° 


Save 5% on accessories with 
the D5! See website. 


Canon EOS-1 D X 



Body only 

£ 4 , 799 °° 


Add a LP-E19 
battery for only 
£149.00 


See website for 24 months 
0% finance! 


Up to y 

£250 CASHBACK 

on selected Canon 
products this Spring! 


See website for details. 
T&Cs apply. 



NIKON LENSES 


Prices updated DAILY! Visit us in store, online at 

parkcameras.com or call us on 01444 23 70 60 


CANON LENSES 


Prices updated DAILY! Visit us in store, online at 

parkcameras.com or call us on 01444 23 70 60 


14mm f/2.8L II USM 

£1,999.00 

TSE 45mm f/2.8 

£1,199.00 

20mm f/2.8 USM 

£449.00 

TSE 90mm f/2.8 

£1,239.00 

24mm f/1.4L Mk II USM 

£1,499.00 

8-1 5mm f/4L Fisheye USM 

£1,199.00 

24mm f/2.8 IS USM 

£433.00 

10-1 8mm IS STM 

£229.00 

24mm f/2.8 STM 

£136.00 

10-22mm f/3.5-4.5 

£399.00 

28mm f/1.8 USM 

£359.00 

1 1-24mm f/4L USM 

£2,699.00 

28mm f/2.8 IS USM 

£389.00 

15-85mm f/3.5-5.6 IS 

£579.00 

35mm f/1.4L II USM 

£1,799.00 

16-35mm f/2.8L II USM 

£1,199.00 

35mm f/2.0 IS USM 

£469.00 

16-35mm f/2.8L III USM 

£2,020.00 

40mm f/2.8 STM 

£169.00 

16-35mm f/4.0L IS USM 

£879.00 

50mm f/1.2 L USM 

£1,184.00 

17-40mm f/4.0L USM 

£2,020.00 

50mm f/1.4 USM 

£349.00 

17-55mm f/2.8 IS USM 

£749.00 

50mm f/1.8 STM 

£106.00 

18-1 35mm IS STM 

£379.00 

60mm f/2.8 Macro 

£379.00 

18-1 35mm f/3.5-5.6 IS USM 

£449.00 

85mm f/1.2L II USM 

£1.649.00 

18-200mm f/3.5-5.6 

£389.00 

85mm f/1.8 USM 

£349.00 

24-70mm f/2.8L II USM 

£1,899.00 

1 00mm f/2 USM 

£405.00 

24-70mm f/4.0L IS USM 

£769.00 

1 00mm f/2.8 USM Macro 

£373.00 

24-1 05mm f/4L IS II USM 

£1,129.00 

1 00mm f/2.8L Macro IS 

£799.00 

24-1 05mm f/3.5-5.6 IS STM 

£729.00 

135mm f/2.0L USM 

£949.00 

28-300mm f/3.5-5.6L IS 

£2,249.00 

180mm f/3.5L USM 

£949.00 

55-250mm f/4-5.6 IS STM 

£269.00 

200mm f/2.0L IS USM 

£5,799.00 

70-200mm f/2.8L IS II USM 

£1,849.00 

200mm f/2.8L USM/2 

£549.00 

70-200mm f/2.8L USM 

£1,189.00 

300mm f/2.8L USM IS II 

£5,799.00 

70-200mm f/4.0L IS USM 

£1,149.00 

300mm f/4.0L USM IS 

£1,139.00 

70-200mm f/4.0L USM 

£499.00 

400mm f/2.8L USM IS II 

£8,389.00 

70-300mm f/4.0-5.6 IS 

£419.00 

400mm f/4.0 DO IS II 

£6,999.00 

70-300mm f/4.0-5.6L IS USM 

£1,029.00 

400mm f/5.6L USM 

£1,099.00 

70-300mm f/4.0-5.6IS II USM 

£499.00 

500mm f/4.0L IS MK II 

£8,299.00 

75-300mm f/4.0-5.6 USM III 

£259.00 

600mm f/4.0L IS MK II 

£9,615.00 

100-400mm L IS USM II 

£1,795.00 

800mm f/5.6L IS USM 

£11.899.00 

200-400mm f/4.0L USM 

£9,799.00 

TSE 1 7mm f/4.0L 

£1.999.00 

1.4x III Extender 

£359.00 

TSE 24mm f/3.5L II 

£1,520.00 

2.0x III Extender 

£419.00 
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AF-C 1 0.5mm f/2.8C ED DX 
AF-D 14mm f/2.8D 
AF-D 1 6mm f/2.8D Fisheye 
AF-S 20mm f/1.8C ED 
AF-D 20mm f/2.8 
AF-D 24mm f/2.8D 
AF-S Nikkor 24mm f/1.4C 
AF-D 28mm f/2.8 
35mm f/2 AF Nikkor D 
AF-S 35mm f/1.8C ED 
AF-S 35mm fl .8C DX 
AF-S 40mm f/2.8C ED 
AF 50mm f/1.4D 
AF-S 50mm f/1.4C 
AF-D 50mm f/1.8 
AF-S 50mm f/1.8C 
AF-D 60mm f/2.8 Micro 
AF-S 60mm f/2.8C Micro ED 
AF-S 85mm f/3.5C DX 
AF-S 85mm f/1.8C 
AF-S 1 05mm f/2.8C VR 
AF-D 135mm f/2.0D 
AF-D 180mm f/2.8 IF ED 
AF-D 200mm f/4D IF ED 
AF-S 200mm f/2C ED VR II 
AF-S 300mm f/^.8C ED VR II 
AF-S 300mm f/4 D IF-ED 
AF-S 300mm f/4E PF VR 


FUJEFILIVI 


£599.00 
£1,329.00 
£699.00 
£669.00 
£499.00 
£379.00 
£1,799.00 
£259.00 
£269.00 
£439.00 
£1 69.00 
£239.00 
£259.00 
£389.00 
£119.00 
£189.00 
£429.00 
£499.00 
£429.00 
£429.00 
£749.00 
£1,149.00 
£749.00 
£1,249.00 
£4,769.00 
£4,849.00 
£1,149.00 
£1,549.00 


AF-S 400mm f/2.8 FL ED VR £9,999.00 

AF-S 500mm f/4E FL VR £8,499.00 

AF-S 600mm f/4E FL VR £10,999.00 

AF-S 800mm f/5.6E FL VR £14,799.00 

AF-S 1 0-24mm f/3.5-4.5C £729.00 

AF-S DX 1 2-24mm f/4 C £979.00 

AF-S 1 6-80mm f/2.8-4E VR £869.00 

AF-S 1 6-85mm f/3.5-5.6C £579.00 

AF-S 1 7-35mm f/2.8 IF ED £1,499.00 

AF-S 1 7-55mm f/2.8C DX £1,329.00 

AF-S 1 8-35mm f/3.5-4.5C £599.00 

AF-S 1 8-1 05mm VR £219.00 

AF-S 1 8-1 40mm ED VR DX £429.00 
AF-S 18-200mm ED VR II £534.00 

AF-S 18-300mm f/5.5-6.3 VR £629.00 

AF-S 24-85mm VR £429.00 

AF-S 28-300mm ED VR £799.00 

AF-S 55-200mm f/4-5.6 VR II £259.00 

AF-S 70-200mm f/2.8 VR II £1,999.00 

AF-S 70-300mm IF ED VR £499.00 

AF-S 200-400mm VR II £6.1 49.00 


For a range of refurbished Nikon 
cameras and lenses at low prices, 
visit our website and search 

REFURBISHED' -^ 

,_ \ 

m I PROFESSIONAL ^ 

2 ^ I Dealer ' ■ 


Introducing the ultimate high-end mirrorless 
camera: a compact and lightweight body 
which overturns common perceptions of 
medium format digital cameras. 


Receive a £500 bonus when you trade-in your exisit 
Full Frame DSLR or Digital Medium Format camera 

;ing —• 

I NOW IN STOCK! 


Fujfiilm X-PR02 


Fujfiilm X-T2 



Body only 

£ 1,349 °° 


Graphite 

£ 2 , 149 °° 


Body only 

£ 1,399 °° 


Graphite 

£ 1,649 °° 


Extra £200 bonus when you 
trade in your old camera! 


Extra £200 bonus when you 
trade in your old camera! 


XF 14mm f/2.8 £689.00 

XF 16mm f/1.4 R WR £769.00 

XF 27mm f/2.8 £329.00 

XF 35mm f2 R WR £349.00 

XF 56mm f/1.2 £769.00 

XF 10-24mm F4 OIS £769.00 
XC 16-50mm O.I.S £199.97 
XF 18-135mm WR £619.00 
XC 50-230mm O.I.S £299.00 
XF 50-140mm O.I.S £1,329.00 
XF 100-400mm O.I.S£l ,442.00 


All prices include VAT (g) 20%. See website for our opening times for both our London and Burgess Hill stores. 

All products are UK stock. E&OE. Please mention “Amateur Photographer” when ordering items from this advert. 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 


Keep up-to-date with all the latest new 
products and news with Park Cameras! 


niTB 



























































Visit our website - updated daily 

www.parkcameras.com/ap 

or e-mail us for sales advice using 
sales@parkcameras.com 


Call one of our knowledgeable sales advisors 
Monday - Saturday (9:00am - 5:30pm) 


01444 23 70 60 



(g) UK’s largest independent photo store (S)Award winning customer service (S)Family owned & Run 


OUTMPUS 

Om-D E-M1 Mark II 

A micro four-thirds camera with almighty 
ability - this will be known for its performance 
in the high speed action field of photography. 


12 months Interest Free Credit available! 

See online or visit us in store to learn more. 



OCB50D 


With unerring autofocus, unshakeable stability,c 
and intuitive touchscreen operation crafted to 
fit in a palm, the a6500 is so ideal everywhere 
that you never need to miss a moment. 


Add a Sony HVL-F43M Flashgun for £299° 


SONY 


In stock from £1,499°° 


Olympus E-PL8 


Olympus E-Ml 0 Mk ll 


Olympus E-M5 Mk ll 


Sony RXl 00 V 


Sony a7R II 


Sony a99 II 



Body only +14-42 EZ 

£42900 £52900 


Add an Olympus BLS50 
spare battery for only £47! 


Body only +14-42EZ 

£44900 £52900 


Add an Olympus ECC-3 
handgrip for only £59.991 


Body only 

£849°° 


+ 1 2-50mm 

£949°° 


Add an Olympus BLN-1 spare 
battery for only £53! 


Body only see website 
for our finance 

£99900 

options 


Add a Sony NP-BXl spare 
battery for only £36! 


Body only 

£2,999°° 


See website for 
12 months 
0% finance 


FREE 1 year extended 
warranty with the a7R II 


Body only For the range of 
lenses available, 
£2,999’®® see our website 


Add a Sony NP-FM500H 
spare battery for only £59! 


Book a FREE Olympus 
test drive tpday! 
Ask in stor^ipr see 


Olympus PEN-F 


Olympus TC-Tracker 




Body only +17mmf/1.8 

£949®® £1,149®® 


In stock at 

£269°° 


Available in 
Green or Black 
designs 


Add an Olympus BLN-1 Add an Olympus Li-92B 

spare battery for only £54.95! spare battery for only £44.99! 


E-SERIES LENSES 

16mm f/2.8 Pancake £ 199.00 
24mm f/1.8 ZA Carl Zeiss £ 799.00 
35mm f/2.8 SonnarT* £ 679.00 
50mm f/1.8 OSS £ 249.00 

55mm f/1.8 FE Sonnar T* £ 779.00 
90mm f/2.8 Macro C FE £ 929.00 
1 0-18mm f/4 OSS £ 699.00 

1 6-50mm f/3.5-5.6 OSS £ 279.00 
1 6-70mm f/4C ZA OSS £ 779.00 
1 8-200mm f/3.5-6.3 £ 949.00 


24-70mm f/4 FE T* £ 879.00 

24-240mm f/3.5-6.3 FE £ 799.00 
28-70mm f/3.5-5.6 FE £ 395.00 
28-135mm f/4 G FE PZ £ 1 , 999.00 
55-21 0mm f/4.5-6.3 OSS £ 279.00 
70-200mm f/4 G FE £ 1 , 249.00 

See the Sony line-of lenses in our 
newly improved Sony areas in 
our Burgess Hill & London stores. 


ALPHA SERIES LENSES 

30mm f/2.8 SAM Marco £ 149.00 
35mm f/1.8 DT £ 149.00 

50mm f/1.4 Garl Zeiss £ 1 , 099.00 
11 -1 8mm f/4.5-5.6 DT £ 499.00 
16-35mm Garl Zeiss T* £ 1 , 899.00 
24-70mm Garl Zeiss T* £ 1 , 899.00 
55-200mm f4.0-5.6 DT £ 239.00 
70-200mm SSM II £ 2 , 699.00 

For even more Sony lenses at 
LOW PRICES see in store or online. 


Panasonic 
LUMIX CHS 


i 


Delivering incredible 18 MP 6K Photo stills, 
recording 60p 4K Video - and silent & unobtrusive 
quick focus make this an outstanding camera for 
photographers and videographers. 


Add a Panasonic DMW-BLF19E battery for £65.00 | n stock from £1,699’°° 


Used Equipment at Park Cameras 

We offer a wide range of used & second-hand cameras, all thoroughly quality checked, tested 
& cleaned, including a full sensor clean on all cameras. Our quality assurance processes 
have been established to ensure that when you buy used cameras from Park Cameras, the 
experience is stress and hassle free, & with a six-month warranty on most of our photography 
equipment, including on second hand cameras and lenses, you can buy with confidence. See 
below for just some of the products currently in stock (images for illustration purposes only)! 


Canon EOS-1 D IV 
Body only 


Canon EOS 5D Fujfiln 

Mark III X-Tl 


Olympus 
OM-D E-Ml 


Atomos Ninja 
Inferno 




ml3 


NEW & IN STOCK! 

£1,049°° 


Ideal for use with the 
Panasonic LUMIX CHS! 


Panasonic CX800 



+ 1 2-32mm Add a Panasonic 
_ . ^_^ BLH7 battery 

£499’®® for £44.99 


Limited stock now available! 
See website to learn more. 


Body only 

£699°° 


+14-42mm 

£779°° 


Add a Panasonic DMW- 
BLCl 2E battery for £49! 


from * 

£1,049 


For even more cameras & a variety of lenses, visit www.parkcameras.com/used 



Want to sell or part exchange your gear in just 3 easy steps? 

Visit www.parkcameras.com/sell-or-part-exchange & receive a quote within 72 hours! 


TAMPON LENSES 


Prices updated DAILY! Visit us in store, online at 

parkcameras.com or call us on 01444 23 70 60 


SIGMA LENSES 


Prices updated DAILY! Visit us in store, online at 

parkcameras.com or call us on 01444 23 70 60 


Tamron 10-24mm 


Tamron 70-200mm 


f/3.5-4.5 Di-ll VC HLD f/2.8 Di VC USD C2 



Tamron 150-600mm 

f/5-6.3 Di VC USD 




Coming soon! 77mm filters 
available from 

£579°° £29.99 


Learn more about this lens at 
vvww.parkcameras.com 


Instock! 77mm filters 
_ available from 

£1 ,349°° £29.99 


Learn more about this lens at 
vvvvw.parkcameras.com 


In stock! 

£829°° 


Available in 
Canon, Nikon 
or Sony fit 


FREE Kenko Aosta tele lens 
case with this lens! 


SP 35mm f/1.8 Di VC USD £599.00 

SP 45mm f/1.8 Di VC USD £599.00 

SP 60mm f/2.0 Di II LD [IF] £599.00 

SP 90mm f/2.8 Di VC USD £599.00 

14-150mm f/3.5-5.8 Di III £439.00 

SP 15-30mm f/2.8 Di VC USD £929.00 
1 6-300mm f/3.5-6.3 Di II VC £429.00 
SP 1 7-50mm f/2.8 XR Di II VC £399.00 


18-200mm f/3.5-6.3 Di II VC £299.00 
18-200mm f/3.5-6.3 Di III VC £389.00 
SP 24-70mm f/2.8 Di VC USD £799.00 
SP 28-75mm f/2.8 XR Di LD £399.00 
28-300mm f/3.5-6.3 XR Di LD £599.00 
28-300mm f/3.5-6.3 Di VC PZD £599.00 
SP 70-200mm f/2.8 Di LD [IF] £549.00 
70-200mm f/2.8 Di VC USD £1,099.00 

Image courtesy of Will Burrard-Lucas 


Park Cameras Wildlife Day 

Saturday 29**^ April 2017 Burgess Hill, West Sussex 

Visit Park Cameras on 29**" April and you’ll be able to experience the wide 
range of optics available from Park Cameras, to help you make the most 
of getting outdoors this summer! We’ll have a whole range of incredible 
one-day-only offers, and a range of product experts from a wide range 
of leading photographic and optic brands. 


Learn more at www.parkcameras.com/wildlife-day-2017 



Sigma 1 05mm 

f/2.8 EX DC OS HSM 


Sigma 17-70mm 

f/2.8-4 MACRO OS HSM 


Sigma 150-600mm 

f/5-6.3 DC OS HSM I C 





In stock at 

£359°° 


Available in 
Canon, Nikon 
or Sigma fit 


Learn more about this lens at 
vvww.parkcameras.com 


In stock at 

£349°° 


Available in 
Canon, Nikon 
or Pentax fit 


Learn more about this lens at 
vvvvw.parkcameras.com 


In Stock at Available in 
Canon, Nikon 

£799’®® or Sigma fit 


Add a Sigma 1.4x converter 
(TC-1401) for only £100 


4.5mm f/2.8 Fisheye EX DC £699.00 
8mm f/3.5 Circ. Fish EX DC £699.00 
1 5mm f/2.8 Diag F/eye EX DC £599.00 
19mm f/2.8 DN £149.00 

20mm f/1.4 DC HSM £699.00 

24mm f/1.4 DC HSM £649.00 

30mm f/1.4 DC HSM £359.00 

30mm f/2.8 DN £149.00 

35mm f/1.4 DC HSM £649.00 

60mm f/2.8 DN £149.00 

85mm f/1.4 EX DC HSM £999.00 

1 50mm f/2.8 OS Macro £779.00 

180mm f/2.8 EX DC OS HSM £1,239.00 
300mm f/2.8 APO EX DC £2,599.00 
500mm f/4 APO EX DC £4,999.00 

8-1 6mm f/4.5-5.6 DC HSM £599.00 
1 0-20mm f/3.5 EX DC HSM £339.00 
1 2-24mm f/4.5-5.6 II DC HSM £649.00 


1 7-50mm f/2.8 DC OS HSM £329.00 
1 8-35mm f/1.8 DC HSM £649.00 

1 8-200mm DC OS HSM £289.00 

18-250mm DC Macro OS HSM £349.00 
18-300mm f/3.5-6.3 DC Macro £369.00 
24-35mm f/2 DC HSM Art £759.00 
24-70mm f/2.8 IF EX DC £519.00 

24-1 05mm f/4 DC OS HSM £599.00 
50-1 00mm f/1.8 DC HSM £949.00 

50-500mm f/4.5-6.3 OS HSM £1,099.00 

£899.00 
£129.00 
£179.00 
£2,699.00 
£1,329.00 
£1,429.00 
£6,499.00 
£199.00 


70-200mm f/2.8 EX DC OS 
70-300mm f/4.0-5.6 DC 
70-300mm f/4.0-5.6 APO 
1 20-300mm f/2.8 OS HSM 
1 50-600mm f/5-6.3 Sport 
1 50-600mm Sport + 1.4x 
300-800mm f/5.6 EX DC 
1.4x APO EX DC 


For our opening times over Easter, visit www.parkcameras.conn/easter-opening-tinnes 






































































iii Premier 

28 Ink & Photographic 




Lowering the cost oF printing. 



We are a small, Family owned and run company, specialising in photographic 
consumables - and proud winners oF multiple Good Service Awards. 
We are located in Leamington Spa, in the heart oF Warwickshire. 
IF you're passing, please pop into our shop and meet Cooper - our oFFice dog! 

01926 339977 www.premier-ink.co.uk 


Ink Cartridges 


We carry one oF the largest ranges oF printer ink cartridges 
in the UK, with cartridges in stock For practically every inkjet 
printer. We always stock Original cartridges, which are made 
by your printer manuFacturer, and in many cases we also oFFer 
Compatible cartridges, which are usually made by a UK company 
called Jet Tec. Using Jet Tec Compatibles is a way oF saving 
money, without compromising on the quality oFyour prints. 


Here are the 
results From two 
independent ink 
tests that agree... 


'fmrHItmT 


Ink Test 
Winner 

★★★★★ 


"Jet Tec's colours were superb, with 
single greys and blacks very close to 
Epson... so Jet Tec wins!" 

- Total Digital Photography Magazine 

"What we're looking at here is not 
only the best choice oF ink For the 
R300 printer, but also the best choice 
oF ink in this group test, period. 
There's Just no getting away From the 
superb combination oF perFormance 
and pricing." 

- Computer Upgrade Magazine 


Cation 


More Canon Inks... 

Originals: 

PGi520/CLi521 SetoFS £49.99 

PGi520 Black 19ml £11.99 

CLi521 Colours 9ml £10.29 

PGi525/CLi526 Set oF 5 £49.99 

PGi525 Black 19ml £11.99 

CLi526 Colours 9ml £10.29 

PGi550/CLi551 SetoFS £43.99 

PGiSSO Black 15ml £10.99 

CLiSSI Colours 7ml £8.99 

PGi550/CLi551 XL Set 5 £59.99 

PGiSSOXL Black 22ml £12.99 

CLi551XL Colours 11ml £11.99 

PG540 Black 8ml £12.99 

PG540XLBlack21ml £19.99 

CL541 Colour 8ml £16.99 

CL541XL Colour 15ml £19.99 

PG545XL Black 15ml £15.49 

CL546XL Colour 13ml £16.99 

Compatibles: 

PGi5 Black 27ml £4.99 

CLi8 Colours 13ml £3.99 

PGi5/CLi8 Set oF 5 £19.99 

PGi520 Black 19ml £4.99 

CLi521 Colours 9ml £3.99 

PGi520/CLi521 SetoFS £19.99 

PGi525 Black 19ml £4.99 

CLi526 Colours 9ml £3.99 

PGi525/CLi526 SetoFS £19.99 

PGi550XL Black 25ml £4.99 

CLi551 XL Colours 12ml £3.99 

PGi550/CLi551XLSet5 £19.99 

BCi6 Colours 15ml £2.99 

PG40 Black 28ml £12.99 

CL41 Colour 24ml £16.99 

PG50 Black 28ml £12.99 

CL51 Colour 24ml £14.99 

PG510 Black 11ml £13.99 

CL511 Colour 11 ml £15.99 

PG512 Black 18ml £13.99 

CL513 Colour 15ml £15.99 

PG540XLBlack21ml £13.99 

CL541XL Colour 15ml £14.99 

PG545XL Black 15ml £11.99 

PG546XLBlack21ml £12.99 

Many more in stock! 


EPSON 


PGi29 

Pixma Pro 1 

Originals: 

SetoFl2 

Colours 36ml each 

S! 

£249.99 

£21.99 

PGi72 

Pixma Pro 10 

Originals: 

SetoFlO 

Colours 14ml each 

m 

£99.99 

£10.99 

CLi42 


Pixma Pro 100 

1 

Originals: 

^ „ ■ 

Set oF 8 

£83.99 

Colours 13ml each 

£10.99 

Compatibles: 

Set oF 8 

£27.99 

Colours 14ml each 

£3.99 

CLi8 


Pixma Pro 9000 


Originals: 


Set oF 8 

£83.99 

Colours 14ml each 

£10.99 

Compatibles: 

Set oF 8 

£27.99 

Colours 14ml each 

£3.99 

PGi9 

& 

Pixma Pro 9500 


Originals: 


SetoFlO 

£107.99 

Colours 14ml each 

£10.99 

Compatibles: 

SetoFlO 

£44.99 

Colours 14ml each 

£4.99 


No.16 

Fountain Pen Inks 

Originals: 

No.16 SetoF4 
No.16 Black 5.4ml 
No.16 Colours 3.1 ml each 
N0.16XL Set oF 4 
N 0 .I 6 XL Black 12.9ml 
N 0 . 1 6XL Colours 6.5ml each 
Compatibles: 

No.16 SetoF4 
No.16 Black 12ml 
N 0 . 1 6 Colours 12ml each 


No.18 


Daisy Inks 


Originals: 


No.18 Set of 4 

£30.99 

No.18 Black 5.2ml 

£8.99 

No.18 Colours 3.3ml each 

£7.49 

N 0 .I 8 XL Set of 4 

£54.99 

No.18XL Black 11.5ml 

£16.99 

No.18XL Colours 6.6ml each 

£12.99 

Compatibles: 


No.18 Set of 4 

£14.99 

No.18 Black 12ml 

£3.99 

No.18 Colours 12ml each 

£3.99 


No.24 

Elephant Inks 

Originals: 

No.24 Set oF 6 
No.24 Colours 4.6ml each 
N0.24XL Set oF 6 
N0.24XL Colours 8.7mleach £14.99 
Compatibles: 

No.24 Set oF 6 
No.24 Black 7ml 
No.24 Colours 7ml each 


No.26 

Polar Bear Inks 

Originals: 

No.26 Set oF 4 
No.26 Black 6.2ml 
No.26 Colours 4.5ml each 
N0.26XL Set oF 4 
N 0 . 26 XL Black 12.1ml 
N0.26XL Colours9.7mleach 
Compatibles: 

No.26 SetoF4 
No.26 Black 10ml 
No.26 Colours 7ml each 


T0481-T0486 
Seahorse Inks 

Originals: 

Set 0 F 6 

Colours 13ml each 
Compatibles: 

Set 0 F 6 

Colours 1 3ml each 


T0541-T0549 
Frog Inks 

Originals: 

Set 0 F 8 

Colours 13ml each 
Compatibles: 

Set 0 F 8 

Colours 1 3ml each 


T0591-T0599 

L” 

Lily Inks 

W- 

Originals: 

Set oF 8 

£102.99 

Colours 13ml each 

£12.99 

Compatibles: 

Set oF 8 

£ 27.99 

Colours 13ml each 

£3.99 

More Epson inks 

»> 


Albums & Frames 

We now stock a comprehensive range oF Frames, mounts, albums 
and accessories. The Full range can be viewed on our website, 
with detailed close-up images oF each product to help you 
choose the perFect way to display your printed photographs. 
Below is Just a tiny sample oF what we oFFer: 


Photo Papers 


■b 

Travel 

Albums 

Over a dozen 
designs in stock. 


Grace Albums 

Available in 
Burgundy 
or Blue. 



Emilia Frames 

Distressed wood 
shabby chic 
eFFect. 

Blue or White. 

Rio Frames 

HandcraFted solid wood with 
30mm wide proFile, in Four 
colours. 




£28.99 

£8.99 

£6.99 

£53.99 

£15.99 

£12.99 

£14.99 

£3.99 

£3.99 


Baby 
Albums 

Multiple 
diFFerent 
designs 
available. 

Memo Style Albums: 

Grace 6x4 100 photos 
Grace 6x4 200 photos 
Grace 6x4 300 photos 
Grace 7x5 100 photos 
Grace 7x5 200 photos 
Grace A4 100 photos 
GraFton 6x4 200 photos 
GraFton 7x5 200 photos 
Baby 6x4 200 photos 
Travel 6x4 200 photos 
Traditional Style Albums: 
Grace 29x32cm 100 pages £14.99 
GraFton 29x32cm 100 pgs £14.99 
Baby 29x32cm 100 pages £12.99 
Accessories: 

Photo Corners Pack oF 250 £2.99 
Photo Stickers Pack oF 500 £ 1.99 



£5.99 

£9.99 

£14.99 

£7.99 

£13.99 

£15.99 

£9.99 

£13.99 

£9.99 

£8.99 


Frisco Frames 

Simple, 
basic design 
available in a 
huge range 
oF sizes & 
colours. 

Plastic Bevel, Glass Front: 
Frisco 6x4 seven colours £1.99 
Frisco 7x5 seven colours £2.29 
Frisco 8 x 6 seven colours £2.79 
Frisco 9x6 seven colours £3.49 
Frisco 10x8 seven colours £3.79 
Frisco 12x8 seven colours £4.59 
Frisco A4 seven colours £3.99 
Frisco A3 seven colours £8.99 
Wood Bevel, Glass Front: 


Emilia 6x4 two colours 
Emilia 7x5 two colours 
Emilia 8 x 6 two colours 

Emilia 10x8 two colours 
Emilia 12x8 two colours 
Rio 6x4 Four colours 
Rio 7x5 Four colours 
Rio 8 x 6 Four colours 
Rio 10x8 Four colours 
Rio 12x8 Four colours 


£4.99 

£5.99 

£6.99 

£7.99 

£8.99 

£5.99 

£6.99 

£7.99 

£8.99 

£9.99 


More Ink Cartridges. 


EPSON 


m 


£52.99 

£8.99 

£87.99 


T0711-T0714 
Cheetah Inks 

Originals: 

Set oF 4 
Black 7.4ml 
Colours 5.5ml each 
Compatibles: 

Set oF4 
Black 7.4ml 
Colours 5.5ml each 


£22.99 

£3.99 

£3.99 


£14.99 

£4.99 

£3.99 


£35.99 

£9.99 

£8.99 

£63.99 

£16.99 

£15.99 

£14.99 

£3.99 

£3.99 


£89.99 

£18.99 


£19.99 

£3.99 


£112.99 

£14.99 


£27.99 

£3.99 


T0791-T0796 
Owl Inks 

Originals: 

Set oF 6 

Colours 11.1 ml each 

Compatibles: 

Set oF 6 

Colours 11.1ml each 

m 

£88.99 

£14.99 

£19.99 

£3.99 

T0801-T0806 


Hummingbird Inksl^jH 

Originals: 

SetoF 6 

£67.99 

Colours 7.4ml each 

£11.49 

Compatibles: 

Set oF 6 

£19.99 

Colours 7.4ml each 

£3.99 

T0871-T0879 

ki 

Flamingo Inks 

Originals: 

Set oF 8 

£76.99 

Colours 11.4ml each 

£9.99 

Compatibles: 

Set oF 8 

£27.99 

Colours 11.4ml each 

£3.99 

T0961-T0969 


Husky Inks 

Pi 

£78.99 

Originals: 

Set oF 8 

Colours 11.4ml each 

£9.99 

Compatibles: 

Set oF 8 

£27.99 

Colours 11.4ml each 

£3.99 

T1571-T1579 

Ufi 

Turtle Inks 

isfll 

Originals: 

■* 

SetoF 8 

£166.99 

Colours 25.9ml each 

£20.99 


T7601-T7609 
Killer Whale 

Originals: 

SetoF9 

Colours 25.9ml each 


£187.99 

£20.99 


We carry a massive range oF papers (sheets & rolls) at competitive 
prices. Below are some examples oF the selection we stock. 


GALERIE 


Photo Glossy 160gsm: 

6x4 50 sheets +50 FREE 

Photo Satin 200gsm: 

6x4 100 sheets +100 FREE 
A4 20 sheets 

Photo Glossy 200gsm: 

6x4 1 00 sheets +100 FREE 
A4 20 sheets 

Premium Pearl 270gsm: 

6x4 50 sheets +50 FREE 
A4 50 sheets £16.99 

Premium Gloss 270gsm: 

6x4 50 sheets OFFER £6.99 

A3 25 sheets OFFER £15.99 

A3+ 25 sheets OFFER £19.99 

Smooth Pearl 310gsm: 

6x4 100 sheets 
7x5 100 sheets 
A4 25 sheets 
A4 100 sheets 
A4 250 sheets 
A3 25 sheets 
A3+ 25 sheets 
17" Roll 30 metres 
24" Roll 30 metres 
Smooth Gloss 310gsm: 

6x4 100 sheets £17.99 

7x5 100 sheets £21.99 

A4 25 sheets £16.99 

A4 100 sheets £47.99 

A3 25 sheets £31.99 

A3+ 25 sheets £43.99 

Premium Matt Duo 200 gsm: 
A4 50 sheets £14.99 

Heavy Duo Matt 310gsm: 

A4 50 sheets £18.99 

A3+ 50 sheets £51.99 

Gold Fibre Silk 310gsm: 

A4 50 sheets £43.99 

A3+ 50 sheets £109.99 

Gold Mono Silk 270gsm: 

A4 25 sheets £18.99 

A3+ 25 sheets £49.99 


£3.99 


£9.99 

£6.99 


£9.99 

£6.99 


£6.99 


£17.99 

£21.99 

£16.99 

£47.99 

£99.99 

£31.99 

£43.99 

£84.99 

£119.99 


Originals: 

No.38 Colours 27ml each £29.99 

N0.62XL Black 12ml £24.99 

N0.62XL Colour 11.5ml £28.99 

No.300 Black 4ml £12.99 

No.300 Colour 4ml £14.99 

No.301 Black 3ml £10.99 

No.301 Colour 3ml £13.49 

No.301 Black+Colour3ml £19.99 

No.301 XL Black 8ml £22.99 

No.301 XL Colour 6ml £22.99 

NO.302XL Black 8ml £21.99 

NO.302XL Black 8ml £21.99 

No.350 Black 4.5ml £14.99 

No.351 Colour 3.5ml £17.99 

N0.363SETOF6 £49.99 

No.364 Black 6ml £8.99 

No.364 PB/C/M/Y 3ml each £7.99 
No.364 SET OF 4 £26.99 

N0.364XL Black 14ml £15.99 

N0.364XL PB/C/M/Y 6ml each £ 15.99 
N0.364XLSETOF4 £59.99 

NO.920XLSETOF4 £51.99 

N0.932XLSETOF4 £50.99 

NO.950XLSETOF4 £79.99 

Compatibles: 

No.15 Black 46ml £3.99 

N 0 . 2 I Black 10ml £6.99 

N 0.22 Colour 21 ml £11.99 

N 0.45 Black 45ml £6.99 

No.56 Black 24ml £6.99 

N 0.57 Colour 24ml £11.99 

N0.62XL Black 12ml £14.99 

N0.62XL Colour 12ml £15.99 

No.78 Colour 36ml £8.99 

No.110 Colour 12ml £9.99 

NO.300XL Black 18ml £12.99 

N 0 . 3 OOXL Colour 18ml £13.99 

No.301 XL Black 15ml £12.99 

No.301 XL Colour 18ml £13.99 

N 0.337 Black 21 ml £9.99 

No.338 Black 21 ml £10.99 

N 0.339 Black 34ml £11.99 

N 0.343 Colour 21ml £11.99 

N 0.344 Colour 21ml £12.99 

NO.350XL Black 30ml £13.99 

N 0 . 35 IXL Colour 20ml £15.99 

N0.363SET0F6 £19.99 

No.364 Black 10ml £3.79 

No.364 Colours 5ml each £3.29 

No.364 SET OF 4 £12.99 

N0.364XL Black 18ml £4.99 

N0.364XL Colours 11ml each £4.29 
N0.364XLSETOF4 £16.99 

NO.920XLSETOF4 £19.99 

N0.932XLSET0F4 £29.99 

NO.940XLSETOF4 £29.99 

NO.950XLSETOF4 £29.99 

Many more in stock! 


Smooth Pearl 290gsm: 

6x4 100 sheets 
7x5 100 sheets 
A4 50 sheets 
A3 50 sheets 
A3+ 25 sheets 
Panoramic 25 sheets 
17" Roll 30 metres 
24" Roll 30 metres 
PF Lustre 275gsm: 

6x4 100 sheets 
7x5 100 sheets 
A4 50 sheets 
A3 25 sheets 
A3+ 50 sheets 
Panoramic 25 sheets 
17" Roll 30 metres 
24" Roll 30 metres 
PF Gloss 270gsm: 

A4 50 sheets 
A3 50 sheets 
A3+ 50 sheets 
Panoramic 25 sheets 
Matt Ultra 240gsm: 

A4 50 sheets 
A3 50 sheets 
A3+ 50 sheets 
Fine Art / Fibre Base Papers: 
Baryta A4 20 sheets £21.99 
Bartya A3 20 sheets 
Etching A4 25 sheets 
Etching A3 25 sheets 
Smooth Cotton A4 25s 
Smooth Cotton A3 25s 


£12.99 

£16.99 

£17.99 

£34.99 

£25.99 

£26.99 

£68.99 

£85.99 

£12.99 

£16.99 

£17.99 

£35.99 

£47.99 

£26.99 

£69.99 

£86.99 

£17.99 

£35.99 

£47.99 

£26.99 

£12.99 

£26.99 

£35.99 


£42.99 

£19.99 

£34.99 

£24.99 

£51.99 


Cation 


PP -201 Plus Glossy II 275gsm: 
6x4 50 sheets £9.99 

7x5 20 sheets £11.99 

A4 20 sheets £11.99 

A3 20 sheets £27.99 

A3+ 20 sheets £36.99 

PT-101 Pro Platinum 300gsm: 
6x4 20 sheets £8.99 

A4 20 sheets £17.99 

A3 20 sheets £40.99 

A3+ 10 sheets £26.99 

SG-201 Semi-Gloss 260gsm: 
6x4 50 sheets £10.99 

A4 20 sheets £11.99 

A3 20 sheets £27.99 

A3+ 20 sheets £44.99 

LU-101 Pro Lustre 260gsm: 

A4 20 sheets £15.99 

A3 20 sheets £33.99 

A3+ 20 sheets £51.99 

Many more in stock! 


Smooth Pearl 280gsm: 

6x4 100 sheets £12.99 

7x5 100 sheets £18.99 

A4 50 sheets £18.99 

A4 50 sheets £18.99 

A3 50 sheets £35.99 

A3+ 25 sheets £28.99 

17" Roll 30 metres £64.99 

24" Roll 30 metres £89.99 

Ultra Pearl 295gsm: 

6x4 100 sheets £14.99 

7x5 100 sheets £20.99 

A4 25 sheets £12.99 

A3 25 sheets £22.99 

A3+ 25 sheets £30.99 

13" Roll 10 metres £21.99 

17" Roll 30 metres £68.99 

24" Roll 30 metres £92.99 

Titanium Lustre 280gsm: 

A4 25 sheets £22.99 

A3 25 sheets £44.99 

A3+ 25 sheets £62.99 

Oyster 271 gsm: 

6x4 100 sheets £12.99 

7x5 100 sheets £18.99 

A4 50 sheets £18.99 

A3 25 sheets £22.99 

A3+ 25 sheets £28.99 

13" Roll 10 metres £26.99 

17" Roll 30 metres £64.99 

24" Roll 30 metres £89.99 

Gloss 271 gsm: 

6x4 100 sheets £12.99 

7x5 100 sheets £18.99 

A4 50 sheets £18.99 

A3 25 sheets £22.99 

A3+ 25 sheets £28.99 

13" Roll 10 metres £26.99 

17" Roll 30 metres £64.99 

24" Roll 30 metres £89.99 

Matt Plus 240gsm: 

6x4 100 sheets £10.99 

7x5 100 sheets £13.99 

A4 50 sheets £13.99 

A3 25 sheets £17.99 

A3+ 25 sheets £22.99 

13" Roll 10 metres £24.99 

17" Roll 30 metres £42.99 

24" Roll 30 metres £58.99 

Matt ProoFing 160gsm: 

A4 150 sheets £18.99 

A3 75 sheets £22.99 

17" Roll 30 metres £26.99 

24" Roll 30 metres £36.99 

Double Sided Matt 250gsm: 
A4 100 sheets £24.99 

A3 50 sheets £27.99 

Fine Art / Fibre Base Papers: 
FB Gold Silk A4 25 sh £23.99 
FB Gold Silk A3 25 sh £47.99 
FB Distinction A4 25 sh £25.99 
FB Distinction A3 25 sh £48.99 
FB Royal A4 25 sheets £28.99 
FB Royal A3 25 sheets £56.99 
FB Gloss A4 25 sheets £26.99 
FB Gloss A3 25 sheets £51.99 
FB Matt A4 25 sheets £19.99 
FB Matt A3 25 sheets £38.99 
Artist A4 25 sheets £22.99 

Artist A3 25 sheets £39.99 

Museum A4 25 sheets £25.99 
Museum A3 25 sheets £48.99 
Parchment A4 25 sheets £22.99 
Parchment A3 25 sheets £39.99 
Omega A4 25 sheets £24.99 
Omega A3 25 sheets £46.99 
Portrait A4 25 sheets £26.99 
Portrait A3 25 sheets £53.99 
Portrait White A4 25 sh £26.99 
Portrait White A3 25 sh £49.99 


EPSON 


Premium Gloss 255gsm: 

6x4 40 sheets +40 FREE £10.99 

7x5 30 sheets £10.99 

A4 15 sheets+15 FREE £10.99 

A3 20 sheets £38.99 

A3+ 20 sheets OFFER £25.99 

Ultra Gloss 300gsm: 

6x4 50 sheets £13.99 

7x5 50 sheets £14.99 

A4 15 sheets £15.99 

Premium Semi-Gloss 251 gsm: 
6x4 50 sheets £8.99 

A4 20 sheets £15.99 

A3 20 sheets £39.99 

A3+ 20 sheets OFFER £25.99 

Archival Matte 192gsm: 

A4 50 sheets £16.99 

A3 50 sheets £36.99 

A3+ 50 sheets £52.99 

Heavyweight Matte 167gsm: 
A4 50 sheets £12.99 

A3 50 sheets £32.99 

A3+ 50 sheets £46.99 


E&EO. Prices may be subject to change, but hopefully not! 


www.premier-ink.co.uk Telephone: 01926 339977 or 0800 1077 211 Premier Ink & Photographic 12 LongField Road, Leamington Spa, Warwickshire CV31 1XB 














































Lowering the cost of photography 

Orders are shipped promptly by Royal Mail 1 st class post, For which we charge just £1.99 per 
order. All prices include VAT, and a Full VAT receipt is provided with every order. Payment 
accepted credit/debit card, cheque or postal order. Orders accepted securely online, 
www.premier-ink.co.uk, over the telephone 01926 339977, by post, or by visiting our shop: 
Premier Ink & Photographic, LongField Road, Sydenham Ind Estate, Leamington Spa CV31 1XB. 

01926 339977 www.premier-ink.co.uk 
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Memory 


Batteries 


The Full range oF Sandisk and 
Lexar memory cards at very 
competitive prices. 


SDHC & SDXC 

Lexar ProFessional 
633X (95MB/S) 

16GB £8.99 

32GB £15.99 

64GB £27.99 

128GB £54.99 

1000X (150MB/S) 
16GB £14.99 

32GB £22.99 

64GB £35.99 

128GB £63.99 

2000X (300MB/S) 
32GB £51.99 

64GB £95.99 

Sandisk Blue 
33X (5MB/S) 

4GB £3.49 

8GB £3.99 

16GB £5.99 

Sandisk Ultra 
266X (40MB/S) 

8GB £4.99 

16GB £6.99 

32GB £12.99 

64GB £24.99 

Sandisk Extreme 
400X (60MB/S) 

16GB £10.99 

32GB £17.99 

64GB £34.99 

Sandisk Extreme Pro 
633X (95MB/S) 

16GB £17.99 

32GB £23.99 

64GB £42.99 

128GB £82.99 

1866X (280MB/S) 
16GB £49.99 

32GB £79.99 

64GB £129.99 



Compact Flash 

Lexar ProFessional 
800X(120MB/s) 

8GB £19.99 itmjWiWl 

16GB £27.99 

32GB £36.99 I 

64GB £56.99 1^^ ^ ■ 

1066X (160MB/S) 

16GB £33.99 

32GB £56.99 

64GB £99.99 

128GB £192.99 



Sandisk Ultra 
333X (SOMB/s) 

8GB £11.99 

16GB £15.99 

32GB £24.99 

Sandisk Extreme 
800X(120MB/s) 

16GB £26.99 

32GB £32.99 I — I 

64GB £47.99 I 

128GB £94.99 



Replacement rechargeable 
Li-ion batteries, manuFactured 
by Hahnel or Blumax. All come 
with a two-year guarantee. 


NB-2L/LH For Canon £9.99 
NB-4L For Canon £9.99 

NB-5L For Canon £9.99 

NB-6L For Canon £9.99 

NB-7L For Canon £9.99 

NB-9L For Canon £9.99 

NB-10L For Canon £12.99 

NB-11L For Canon £12.99 

BP-511 For Canon £12.99 

LP-E5 For Canon £9.99 

LP-E6 For Canon £16.99 

LP-E8 For Canon £12.99 

LP-E10 For Canon £12.99 

LP-E12 ForCanon £12.99 

NP45 For Fuji £9.99 

NP50 For Fuji £9.99 

NP95 For Fuji £9.99 

NPW126 ForFuji £12.99 

NP400 For Fuji £12.99 

EN-EL3E For Nikon £14.99 

EN-EL5 For Nikon £9.99 

EN-EL9 For Nikon £12.99 

EN-EL10 For Nikon £9.99 

EN-EL11 For Nikon £9.99 

EN-EL12 ForNikon £9.99 

EN-EL14 For Nikon £19.99 

EN-EL15 ForNikon £24.99 

EN-EL19 ForNikon £12.99 

EN-EL20 ForNikon £12.99 

EN-EL21 ForNikon £12.99 

Lil OB/12B For Olympus £9.99 
Li40B/42B For Olympus £9.99 
Li50B For Olympus £9.99 

BLM-1 For Olympus £12.99 
BLN-1 For Olympus £24.99 

BLS-1 For Olympus £12.99 

BLS-5 For Olympus £15.99 

CGR-S006 For Panasonic £9.99 


CGA-S007 For Panasonic £9.99 
DMW-BCG10 Panasonic £19.99 
DMW-BCM13 Panasonic £19.99 
DMW-BLB13 Panasonic £27.99 
DMW-BLC12 Panasonic £23.99 
DMW-BLD10 Panasonic £23.99 
DMW-BLG10 Panasonic £22.99 
DMW-BMB9 Panasonic £22.99 


D-Li90 For Pentax £12.99 

D-Lil 09 For Pentax £12.99 

SLB-1137D For Samsung £9.99 

SLB-1674 For Samsung £12.99 

BG-1 For Sony £19.99 

BX-1 For Sony £14.99 

BY-1 For Sony £12.99 

NP-FM500H For Sony £19.99 

NP-FH50 For Sony £19.99 

NP-FW50 For Sony £24.99 

Battery Grips 

ProFessional battery 
grips, made by Hahnel. 

5DMkll ForCanon £84.99 

5DMklll ForCanon £84.99 

6D ForCanon £84.99 

7D For Canon £84.99 

70D For Canon £84.99 

650D/700D ForCanon £84.99 

D600 For Nikon £84.99 

D800/D810 For Nikon £84.99 

D3300/D5300 For Nikon £74.99 

D7100 For Nikon £84.99 


Sandisk Extreme 
1066X (160MB/S) 
16GB £33.99 
32GB £47.99 
64GB £82.99 
128GB £149.99 


Pro 



Battery Chargers 

Universal Chargers 
Unipal ORIGINAL £19.99 

Unipal PLUS £24.99 

Unipal EXTRA £29.99 


XQD Cards 

Lexar ProFessional 
1333X (200MB/S) 
32GB £69.99 
64GB £99.99 


MicroSDHC & SDXC 

Lexar ProFessional . . 
633X (95MB/S) 

32GB £21.99 
64GB £43.99 

Delkin ProFessional 
375X (56MB/S) 

32GB £16.99 
64GB £32.99 

Sandisk Ultra 
320X (48MB/S) 

16GB £6.99 
32GB £12.99 
64GB £24.99 


Readers & Cases 

Lexar USB3 Card Reader £22.99 
Lexar HR1 WorkFlow Hub £49.99 
Delkin USB2 Card Reader £9.99 
Delkin USB3 Card Reader £19.99 
Delkin SD Card (x8) Case £6.99 
Delkin CF Card (x4) Case £6.99 


AA & AAA Chargers 
Hahnel TC Novo inc. 4 xAA £8.99 
Energizer Pro inc. 4 xAA £14.99 
Energizer 1 Hr inc. 4 xAA £22.99 

Other Batteries 

Pre-Charged Rechargables 

AA GP Recyko 3+1 FREE £5.24 

AAA GP Recyko 3+1 FREE £5.24 
AA Energizer Extreme (4) £8.99 

AAA Energizer Extreme (4) £6.99 

standard Rechargeables 

AA GP 2600mAh (4) £9.99 

AA Lloytron 1300mAh (4) £3.99 

AA Lloytron 2700mAh (4) £6.99 

AAA Lloytron 1 lOOmAh (4) £3.99 


Lithium Batteries 

AA Energizer Ultimate (4) £5.99 

AAA Energizer Ultimate (4) £5.99 
CR123A Energizer (1) £1.99 

CR2 Energizer (1 ) £1.99 

2CR5 Energizer (1) £3.99 

CRP2 Energizer (1 ) £3.99 

CRV3 Energizer (1) £5.99 

A544 Energizer Alkaline (1) £1.99 
A23 Energizer Alkaline (1) £1.99 

LR44 Energizer Alkaline (2) £1.99 
CR2025, CR2032 etc £1.99 




Filters 

One oF the largest ranges oF screw-in threaded 
Filters in the UK, From Hoya, Kood and Marumi. 

We carry sizes From 24mm, up to 105mm, and oFFer Clear 
Protectors, UVs, Skylights, Circular Polarisers, ND4s, ND8s, ND16s, 
ND32S, ND64S, NDSOOs, ND1000s, Variable NDs, Starbursts, Close 
Up Sets and more! Below are just a Few examples... 



KOOD Slim Frame 
UV Filters 

37mm 

£4.99 

40.5mm 

£4.99 

46mm 

£4.99 

49mm 

£4.99 

52mm 

£4.99 

55mm 

£5.99 

58mm 

£6.99 

62mm 

£7.99 

67mm 

£8.99 

72mm 

£9.99 

77mm 

£11.99 

82mm 

£14.99 

86mm 

£19.99 

KOOD Slim Frame 

Circular Polarisers 

37mm 

£12.99 

40.5mm 

£12.99 

46mm 

£12.99 

49mm 

£12.99 

52mm 

£14.99 

55mm 

£15.99 

58mm 

£17.99 

62mm 

£19.99 

67mm 

£22.99 

72mm 

£26.99 

77mm 

£29.99 

82mm 

£34.99 

86mm 

£39.99 

KOOD 

ND4& ND8 Filters 

52mm 

£26.99 

58mm 

£34.99 


Marumi DHG Slim 

Frame Multi-coated 

Clear Protectors 

37mm 

£10.99 

43mm 

£10.99 

46mm 

£10.99 

49mm 

£10.99 

52mm 

£10.99 

55mm 

£11.99 

58mm 

£12.99 

62mm 

£14.99 

67mm 

£15.99 

72mm 

£17.99 

77mm 

£19.99 

82mm 

£22.99 

Marumi DHG 

Slim 

Frame Multi-coated 

UV Filters 


52mm 

£13.99 

58mm 

£15.99 

62mm 

£17.99 

67mm 

£19.99 

72mm 

£21.99 

77mm 

£24.99 

Marumi DHG 

Slim 

Frame Multi-coated 

Circular Polarisers 

52mm 

£31.99 

58mm 

£35.99 

62mm 

£39.99 

67mm 

£44.99 

72mm 

£49.99 

77mm 

£54.99 

82mm 

£69.99 


Hoya HMC 


Slim Frame 


UV Filters 


37mm 

£12.99 

40.5mm 

£12.99 

46mm 

£12.99 

49mm 

£11.99 

52mm 

£11.99 

58mm 

£14.99 

62mm 

£16.99 

67mm 

£18.99 

72mm 

£21.99 

77mm 

£25.99 

82mm 

£29.99 

HOYA Pro-ID 

Slim 

Frame Multi-coated 

Clear Protectors 

52mm SPECIAL 

£16.99 

58mm 

£28.99 

62mm 

£31.99 

67mm 

£35.99 

72mm 

£39.99 

77mm special 

£29.99 

82mm 

£49.99 

HOYA Pro-ID 

Slim 

Frame Multi-coated 

Circular Polarisers 

52mm 

£52.99 

58mm 

£60.99 

62mm 

£67.99 

67mm 

£75.99 

72mm 

£90.99 

77mm special 

£79.99 

82mm £120.99 


Square Filters 

We stock three widths oF square Filters: 

A-type (67mm wide), P-Type (84mm wide) 
and Z-Type (100mm wide). Made in the UK, Kood square Filters 
are optically Flat, with excellent colour density, neutrality and 
stability. They received a maximum 5 star rating From Digital 
Camera Magazine. 



P-Type: 84mm wide Filters 


standard Holder £5.99 

Wide Angle Holder £6.99 
Filter Wallet For 8 Filters £9.99 
Adapter Rings 49-82mm £4.99 

Circular Polariser £27.99 
ND2 Solid £12.99 

ND2 SoFt Graduated £13.99 

ND2 Hard Graduated £13.99 

ND4 Solid £12.99 

ND4 SoFt Graduated £13.99 

ND4 Hard Graduated £13.99 

ND8 Solid £14.99 

ND8 SoFt Graduated £15.99 

ND8 Hard Graduated £15.99 

Light Blue Graduated £12.99 

Dark Blue Graduated £12.99 


Light Tobacco Graduated £12.99 
Dark Tobacco Graduated £12.99 
Light Sunset Graduated £14.99 
Dark Sunset Graduated £14.99 
Starbursts x4,x6,x8 £17.99 

Red/Green/Yellow each £14.99 
Six-piece ND Filter Kit £59.99 
A popular kit containing an ND2, ND2 
SoFt Grad, ND4, ND4 SoFt Grad, Filter 
Holder, plus Adapter Ring oF your 
choice (49-82mm). 


Z-Type: 100mm wide Filters 


Pro Holder £24.99 

Adapter Rings 52-95mm £8.99 

ND2 Solid £16.99 

ND2 SoFt Graduated £17.99 

ND2 Hard Graduated £17.99 

ND4 Solid £16.99 

ND4 SoFt Graduated £17.99 

ND4 Hard Graduated £17.99 

ND8 Solid £18.99 

ND8 SoFt Graduated £19.99 

ND8 Hard Graduated £19.99 

Light Blue Graduated £17.99 

Dark Blue Graduated £17.99 


Light Tobacco Graduated £17.99 
Dark Tobacco Graduated £17.99 
Light Sunset Graduated £18.99 
Dark Sunset Graduated £18.99 

A-Type: 67mm wide Filters 


standard Holder £4.99 

Adapter Rings 37-62mm £8.99 

ND2 Solid £10.99 

ND2 Graduated £11.99 

ND4 Solid £10.99 

ND4 Graduated £11.99 

ND8 Solid £11.99 

ND8 Graduated £12.99 


Lens Accessories 


Bayonet-Fit Lens Hoods 


ES-62 Canon 50/1.8 £9.99 

ES-71II Canon 50/1.4 £9.99 

ET-60 Canon 75-300/4-5.6 £9.99 

ET-65B Canon 70-300/4-5.6 £9.99 
ET-67 Canon 100/2.8 Macro £9.99 
ET-67B Canon 60/2.8 £9.99 

EW-60C Canon 18-55 IS £7.99 
EW-63C Canon 18-55 IS STM £9.99 
EW-73B Canon 18-55 IS £9.99 
EW-78BII Canon 28-135 IS £9.99 
EW-78D Canon 18-200 IS £9.99 


EW-78E Canon 15-85 IS £12.99 
EW-83E Canon 17-40/4.0 £12.99 

HB-32 Nikon 18-105 VR £7.99 
HB-45 Nikon 18-55 VR £7.99 

stepping Rings 
25mm to 105mm 

160 diFFerent sizes £4.99-5.99 

Reversing Rings 
52mm to 77mm 

Canon, Nikon, Sony, Olympus 
and Pentax £9.99-19.99 

Coupling Rings 

49mm-77mm £9.99-£11.99 


Screw-Fit Lens Hoods 
37mm Rubber Hood £3.99 

40.5mm Rubber Hood £3.99 

43mm Metal Hood £5.99 

46mm Rubber Hood £3.99 

46mm Metal Hood £5.99 

49mm Rubber Hood £3.99 

49mm shaped Petal Hood £6.99 

52mm Rubber Hood £3.99 

52mm shaped Petal Hood £6.99 

55mm Rubber Hood £3.99 

55mm shaped Petal Hood £6.99 

58mm Rubber Hood £3.99 

58mm shaped Petal Hood £6.99 

62mm Rubber Hood £4.99 

62mm shaped Petal Hood £7.99 

67mm Rubber Hood £4.99 

67mm shaped Petal Hood £7.99 

72mm Rubber Hood £5.99 

72mm shaped Petal Hood £9.99 

77mm Rubber Hood £5.99 

77mm shaped Petal Hood £9.99 

Lens Caps 

Lens Caps Centre-Pinch £2.99 


Body & Rear Lens Caps £3.99 


Straps & Accessories 



peak design 


The ingenious 
Peak Design 
Clutch, Slide, 
Leash, CuFF& 
Capture Clip 
System. Entire 
range in stock. 


From 


£15.99 


BLACKRAPID 


Sling Straps 
From £29.99 




Neoprene 
Straps 
From £11.99 


Tripods & Monopods 



ManFrotto 

Carbon Fibre Monopod 
Only £59 


ManFrotto 
XPRO j 


3 Way “ 
Head £99 




nmm 

Thing j 

% 


EV03 

IS HERE 

Vyv £149 
Rick £199 
Brian £349 



NEW ManFrotto 
190&055 tripods 
From just £149 




^1^ Manfrotto 


hahnel 

Triad 30 
Tripod with 
BH30 
Ball Head 
Only £39 



Camera Bags 
Billingham 

A big range oF Billingham bags 
starting at £109 



wmusMfi i 


Mind ShiFt bags 
From £27 





photo 


Entire range oF 
ThinkTank bags 
in stock. From 
just £25.99 


thinkTANr 


Action Cameras 


C3CDF=*rcD 



HER04 

A massive range oF GoPro 
Cameras, Batteries, Memory 
Cards and Accessories in stock 
at competitive prices! 


Genuine GoPro 


Hero 

£CALL US 

Hero+ 

£CALL US 

Hero3+ Black 

£CALL US 

Hero4 Silver 

£CALL US 

Hero4 Black 

£CALL US 

Hero4 Session 

£CALL US 

Battery Hero3+ 

£14 

Battery Hero4 

£14 

Dual Charger Hero3+ 

£25 

Dual Charger Hero4 

£39 

Battery BacPac 

£39 

LCD Touch BacPac 

£59 

Blackout Housing 

£39 

Tripod Mounts 

£7 

Chest Harness 

£29 

Head Strap 

£14 

Helmet Strap 

£12 

Handlebar Mount 

£14 

The Handler 

£21 



www.premier-ink.co.uk Telephone: 01926 339977 or 0800 1077 211 Premier Ink & Photographic 12 LongField Road, Leamington Spa, Warwickshire CV31 1XB 


E&EO. Prices may be subject to change, but hopefully not! 



































We Buy... 


Digital or Film/analogue | DSLR | CSC/ILC/Mirrorless | Rangefinder/ 
Advanced Compact | Medium Format | Lenses AF/MF | Flash/Lighting 
Camera Bags/Tripods | Major Accessories | all brands considered 
as long as they're in fully working order, desirable condition and complete 
.and we're SO easy to deal with - really! 


WE BUY MORE • WE PAY MORE • WE SMILE MORE 


Just call or email Dale our Used Equipment Manager for expert valuation and advice 

DIRECT LINE: 0207 467 9912 EMAIL: dale@cameraworld.co.uk 

Or contact any of our used equipment experts on 020 7636 5005 or 01245 255510 


GET IN TOUCH 

Give us a call and have a chat 
or fill out our simple form at 
www.cameraworld.co.uk/used 


GET FREE PICK-UP 

Pop it in the post or we can collect it when 
convenient (dependant on value). 


GET PAID FAST 

Take advantage of one of our 
super Trade-Up Offers, or just 
take the money and ENJOYI 


WHAT OUR CUSTOMERS SAY: 

Tkm/e u&ed on omisions mtd iound the senuise oat&tmtdm^ mtd 

kelf/tui. yf 16 §ood to that th^e ane 6tiU hi§h street6h0f/6 mho ualiie the mstomen. 

Spencer H | 29.07.16 


^^^heftmtojohm^eftnoeess mm6t/^m§fittonmm^dmtd^demm ueny^lendl^mtdhelf^tid.^^ 

Michael P I 06.06.16 

100'S MORE ONLINE AT: www.cameraworld.co.uk/testimonials 


NOW BUYING FILM CAMERAS 

Due to increasing demand they could be worth more than you think! 




WORLD r 




irroir 


The Tart-fjtchange SpeciaIbU 


020 7636 5005 tORBDN 

sales@cameraworld.co.uk | 14 Wells Street (off Oxford St), London WIT 3PB 

01245 255510 ''HELMSFORD 

chelnner@canneraworld.co.uk | High Chelmer Shopping Ctr, Chelmsford CM1 1XB 


^ f 


Goods and delivery services subject to stock and availability. Prices subject to change. Pictures are for illustration purposes only. All prices include VAT@ 20%. E. & O.E. 











ASK THE EXPERTS AT 

london camera exchange 

THE UK’S FAVOURITE PHOTO SPECIALIST 




SIGMA 


SIGMA= 

3 YEAR UK WARRANTY 

imaging uh-^iipfii/w^pr^nlijf 


Guaranteed UKstockwith 3-year warranty on all products. 

Big selection available now in all LCE stores. Come in and ask our 
knowledgeable staff for a 'try before you buy' demonstration. 


SIGMA 150-600MM 

F5-6.3DGOSHSM 

‘CONTEMPORARY’ 

+ TC-1401 KIT 

Lightweight and compact construction for 
higher usability with high specification. 

It has put a special emphasis on its optical 
performance by incorporation of 1 FLD and 
3 SLD glass elements, optimization of lens 
power distribution and minimized chromatic 
aberration of magnification. 


CANON/NIKON FIT 


£ 89 »»» 
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SIGMA 500mm F4 DG OS 
HSM 1 Sports lens 

Canon or Nikon Mount £4999.99 

ei: ; 

SIGMA 85mm FI.4 DG 
HSM 1 Art lens 

Canon or Nikon Mount £999.99 

^__ 

SIGMA 12-24mm F4 DG 
HSM 1 Art lens 

Canon or Nikon Mount £1399.99 

_^ 


SIGMA 

105MM 

F2.8 EXDG 
MACRO os HSM 

High performance, large 
aperture medium 
telephoto macro lens 
with OS (Optical Stabilizer). 
SRP £649.99 

CANON/NIKON/SONY FIT 


£ 359 ” 




SIGMA 

10-20MM 

F3.5 EX DC HSM 



Ultra wide-angle zoom 
lens with a large, 
constant aperture 
of F3.5, designed 
specifically for digital 
SLR cameras. SRP 
£649.99 

CANON/NIKON FIT 


£334” 

Wdnfivfns 




SIGMA 

18-300MM 

E3.5-6.3 DC 
MACRO OS HSM 

A high ratio zoom lens 
offering a compact design 
and enhanced features 
to make it the idealtravel 
companion. SRP£499.99 

CANON/NIKON FIT 


£ 36 »” 


BATH -01225 462234 
BRISTOL (BALDWIN ST] - 0117 9291935 
BRISTOL (BROADMEAD) “ 0117 927 6185 
CHELTENHAM - 01242 519 851 
CHESTER - 01244 326531 
COLCHESTER -01206 573444 
CHICHESTER -01243 531536 
DERBY - 01332 348644 


BRANCHES 

EXETER - 01392 279024 
GLOUCESTER - 01452 304513 
GUILDFORD - 01483 504040 
HEREFORD -01432 272655 
LEAMINGTON - 01926 886166 
LINCOLN (HIGH ST) - 01522 528577 
LINCOLN (SILVER ST) - 01522 514131 
LONDON (STRAND) - 0207 3790200 


NATIONWIDE 

MANCHESTER - 0161 834 7500 
NEWCASTLE - 0191 213 0060 
NORWICH - 01603 612537 
NOTTINGHAM -0115941 7486 
PLYMOUTH -01752 664894 
PORTSMOUTH - 023 9283 9933 
READING - 0118 9592149 
SALISBURY - 01722 335436 


SOUTHAMPTON (CIVICTR) - 023 8033 1720 
SOUTHAMPTON (HIGH ST) - 023 8022 1597 
TAUNTON - 01823 259955 

WINCHESTER - 01962 866203 
WORCESTER - 01905 22314 
OPENING TIMES; 

Monday—Saturday 9am—5:30pm 

Selected stores open Sunday - please check for details. 


UK MAIL ORDER: Next day delivery available fronn all LCE branches. Free postage on all orders over £50. E. & 0. E. Prices quoted include VAT (d 20%. Prices 

subject to change. Goods subject to availability. 


SEARCH OUR USED EQUIPMENT AT: 

www.LCEgroup.co.uk ■ T 




















Wanted for Cash 

Exclusively... Nikon 

Highest Prices Paid 

Grays of Westminster art? always seeking mint t}r 
near-mint examples of Nikon equipment: 

Nikon cameras, AF-D Nikkor lenses, AF-S Silent 
Wave Nikkor lenses, AF Micro-Nikkor lenses, Nikon 
Speedlights, Nikkor AlS & At Manual Focus Lenses 

Please telephone 020-7828 4925 or you can email us at 
info@graysofwestminster.com for our highest offer. 



Grays of Westminster 
- Exclusively... Nikon 
40 Churton Street, Pimlico 
London SW1V 2LP 


Canon 


Canon Pixma Pro 100S 

Our best-selling professional photo printer 




★ ★ ★ ★ 

“This is a machine that produces stunning prints 
and I cannot believe that anyone could require 
anything better.” - Michael, TrustPilot 


only 



I 


With full set of inks, A3 luster 
paper & A3 matte paper 


* price includes VAT at 20% 


ixinterbase 

^ printer specialists 


Get this bundle now at: 

www.printerbase.co.uk/canon-bundle 


Or give us a call on: 

0800 170 7234 


150mm f5.6 Symmar-S Multicoating lens, Copal 0 VGCE149 

210mm f5.6 Rodenstock Sironar, in Synchro Compur.£99 

4x5 75mm f8 Super Angulon lens, in Copal no.O VGC.£149 

4x5 89mm f6.3 Wray Wide Angle lens. In Epsilon shutter.£89 

4x5 90mm f8 Super Angulon Multicoating lens, VGC.£229 

4x5 Sinar Binocular Reflex viewfinder, use on Monorail etc....£89 
4x5 Sinar FI monorail camera outfit: Camera, case, 135 lens, 

cable release, dark cloth, film holders: Just add film!.£399 

4x5 Sinar Monorail Wide Angle bag bellows. VGC.£39 

4x5 Toyo 67/45 High quality Roll Film holder, 6x7 on 120.£69 

Agfa Ambi Silette fit 90mm f4 Telinear lens. Very nice.£39 

Baida Baldax, CRF 6x6 80mm f2.8 Ennit/ Synchro Compur£149 

Bronica EC / S2A etc fit set of ext tubes. Nr mint boxed.£25 

Bronica EC / S2A etc fit Vivitar MC 2X teleconverter.£29 

Bronica ETR / S / Si 150mm f3.5 MC lens. VGC.£69 

Bronica ETR Speed Grip E, fits all ETR range cameras.£29 

Bronica S2A roll film holder. Silver. 6x6 on 120/220.£29 

Bronica SQ Polaroid back, VGC.£29 

Canon Dial Rapid for 24x18 in Rapid cassettes. VGC.£99 

Canon EF body. Overall VGC and working well.£99 

Canon EF-S 18-55mm f3.5-5.6 II for DSLR.£39 

Canon EX-EE. With 50mm f1.8 Canon EX lens. Meter u/s.£29 

Canon FD 100-200mm f5.6 S.C. zoom lens. Vgc.£29 

Canon FD fit 400mm f5.6 Sigma Telephoto lens Grey finish...£69 

Contax 137 MD Quartz body, VGC, new body covers.£59 

Coronet Vogue bakelite folding camera. For 127. with case ...£59 

Crumpler Cupcake 4000 black. Lovely smaller bag, new.£29 

Ensign Carbine no.7, 6x9 on 120, with 10.5cm f4.5 Tessar ....£39 

Ensign Cupid camera. Charming and unusual camera.£49 

Ensign Ensignette, No.1 Aluminium model. Good condition ...£25 
Ensign Ensignette, No.2 Aluminium model. Good condition ...£29 

Ensign Midget, model 33. VGC with slip case.£39 

Ensign Selfix 12-20, for 6x6. 75mm f3.5 Xpres in Epsilon.£59 

Ensign Selfix 16-20, 75mm f3.5 Ross Xpres ding on corner...£39 
Ensign Selfix 16-20,f3.5 Ross Xpres lens in Epsilon shutter...£59 
Ensign Selfix 820. 6x9 or 6x6 on 120.105/3.8 Ross Xpres ....£69 

Ensign Tropical Carbine, no.4. Bronzed finish, tan bellows.£69 

Ernemann Klapp folding strut camera. 6X9cm size.£59 

Fed 4 CRF, with 53mm f2.8 N-61 lens. Near mint, cased.£29 

Fed 5 CRF, with 52mm f2.8 N-61 lens. Near mint, boxed.£39 

Fed type la / 1b Transitional model. Serial number 7099.£299 

Fujica ST705 SLR, chrome. With 55mm f1.8 Fujinon lens.£39 

Gossen Sixtar 2 meter. Late all black model. In VGC.£29 

Gossen Lunasix F light meter, VGC with case / lanyard.£39 

Hasselblad 150mm f4 T* Zeiss Sonnar, bik. Coating marks ...£99 
Hasselblad 40mm f4 T* Carl Zeiss Distagon lens + keeper..£399 

Hasselblad Bayonet 50 4x ND filter. Excellent, cased.£15 

Hasselblad fit 2x Converter, Vivitar, Near mint, cased.£49 

Hasselblad Pistol grip, suits most F and C models. VGC.£25 

Hasselblad PM45 prism (non-metered).£119 

Hasselblad Sports Viewfinder (43028) excellent condition.£19 

Heydes Aktino Photometer, A lovely extinction meter cased...£29 

Horvex 3 light meter, (selenium cell). Super, boxed.£19 

ITT Binocular camera. Photo Binocular 110.£25 

Kiev / Contax fit 135mm f4 Jupiter-11 lens, silver, keeper.£35 

Kiev / Contax fit 35mm f2.8 Jupiter 12 lens. Excellent.£49 

Kiev / Contax fit 85mm f2 Jupiter 9 lens. Black. In VGC.£69 

Kirn SF finder. For 135mm frame, (like Voigtiander Kontur)....£29 

Kodak Bantam f4.5 with case, instructions.£29 

Kodak Beau Brownie. 6X9, black and maroon.£39 

Kodak Pony 135, french model. 4.5cm f3.5 Angenieux lens ...£49 

Kodak Retina la type 015, Synchro Compur, 2.8 Xenar.£49 

Kodak Retina C fit 35mm f5.6 Schneider Curtagon.£39 

Kodak Retina C fit 80mm f4 Rodenstock Heligon lens, box....£45 
Kodak Retina Reflex / INS fit 135 f4 Tele Xenar lens. Super...£29 
Kodak Retina Reflex / INS fit 35 f2.8 Curtagon lens. Lovely....£39 

Konica AR 200mm f3.5 Hexanon lens.VGC, cased.£39 

Leica 14127 M to R adaptor. Allows Visoflex lenses on R.£29 

Leica 36mm push on filter: Deep Red. Black mount, VGC.£19 

Leica 36mm push on filter: Infra Red. Black mount, VGC.£29 

Leica 36mm push on filter: Orange. Black mount, VGC.£19 

Leica E39 screw yellow 1 filter, chrome finish. VGC cased.£25 

Leica ELDIA17900W film strip printer. Excellent, boxed.£20 


Mamiya 645 fit Vivitar MC 2x Teleconverter. Near mint.£29 

Mamiya 645 Focusing Handle, for 55 to 210mm lenses.£15 

Mamiya C series TLR Plain Prism finder. Superb condition....£89 

Mamiya C TLR fit 18cm f4.5 Sekor lenses. Lovely.£79 

Mamiya C33 TLR body. With WLF. Usable, good bellows.£69 

Mamiya RB67 120 67 Pro S roll film holder. 2 in stock.£29 

Mamiya RB67 45mm (no.1) extension tube. Excellent.£19 

Mamiya RB67 50mm f4.5 Sekor C lens. Good condition.£79 

Mamiya RB67 Pro S camera. WLF, 120 back, 27mm lens....£249 

Mamiya RZ 82mm extension tube. Used condition.£19 

Mamiya TLR 135mm f4.5 Sekor lenses. Chrome shutter.£39 

Metz 45 CL-4 flash set. IN VGC. With NiCad, etc. boxed.£59 

Metz Power Pack P76 portable NiMH power set, boxed.£139 

Minolta / Sony AF 75-300mm f4.5-5.6 Zoom lens. VGC.£49 

Minolta 16 subminiature, silver. With leather strap / pouch.£29 

Minolta AF 35-105mm f3.5-4.5 Zoom lens, nice quality.£49 

Minolta AF 75-300mm f4.5-5.6 Minolta Zoom lens.£49 

Minolta AF fit 180mm f5.6 Sigma APO Macro lens. V Sharp...£79 
Minolta AF/Sony 24mm f2.8 Sigma Superwide II AF boxed ....£89 

Minolta Auto Meter III, in VGC, working well, cased.£59 

Minolta Dimage 7 digital bridge camera mint, boxed.£39 

Minolta Dynax 404si + 28-80mm f3.5-5.6 lens, databack.£29 

Minolta Dynax fit 3500xi Program Flash. Mint and boxed.£29 

Minolta Hi-Matic 7S, erf with 45mm f1..8 Rokkor-PF lens.£49 

Minolta Vectis 25-150 mm Zoom lens. Mint, caps, hood.£19 

Minolta Vectis S-1 APS + BP-SI and 22-80mm zoom Mint ....£29 

Minolta X-300 body, silver. VGC and working well.£35 

Minox Minosix meter. Lovely looking but reads low, cased.£29 

Miranda Bayonet 135mm f2.8 Miranda ED lens. Excellent.£25 

Miranda Bayonet 35mm f2.8 Auto Miranda lens. Very nice.£25 

Miranda Bayonet 80-200mm f3.5 Miranda EC Zoom lens.£35 

Nikon AF fit Tamron 28-200mm f3.8-5.6 Asph Zoom lens.£49 

Nikon Ai 200mm f4 lens. Excellent condition, caps.£69 

Nikon Ai 20mm f3.5 lens. Excellent condition, caps.£219 

Nikon Ai 50mm f1.2 lens. Excellent condition, caps.£339 

Nikon Ai fit 28mm f2.8 Hoya HMC lens. Near mint, cased.£29 

Nikon Ais 55mm f2.8 Micro Nikkor lens VGC, serviced.£119 

Nikon Coolpix 990, Mint, boxed, ideal for Digiscoping.£39 

Nikon F2 AS body. Black. A nice example.£299 

Nikon FM body. Black. VGC, seals replaced. Boxed.£119 

Olympus Auto Eye CRF, with 4.5cm f2.8 D.Zuiko lens.£39 

Olympus Mju II Zoom 140 AF compact, 38-140 ED lens.£29 

Olympus Mju II Zoom 170 AF compact. 38-170 ED lens.£35 

Olympus CM 135mm f3.5 E.Zuiko Auto-T lens. With caps £29 

Olympus CM T10 macro ring flash, with T Power Control 1....£79 

Olympus CM T32 flash, Nice example, working well.£29 

Olympus CM Winder 2. Good condition working well.£29 

Panasonic SDR-S50 camcorder. Mint, boxed, 32gb card.£49 

Pentacon Six fit 120mm f2.8 Carl Zeiss Biometar (used).£49 

Pentacon Six fit 180mm f2.8 Carl Zeiss Sonnar lens.£139 

Pentacon Six fit plain prism finder. Original Pentacon type.£29 

Pentax 110 SLR fit 70mm f2.8 lens. Near Mint condition,.£29 

Pentax K 28mm f2.8 SMC-M lens.Excellent condition, caps...£39 

Pentax LX fit FE-1 Waist Level Magni-Finder. Near Mint.£69 

Pentax LX fit System Finder FB-1 + Action Eyepiece FC-1.£79 

Pentax LX real leather ever ready case, good condition.£20 

Pentax P30, with 50mm f2 SMC Pentax-A lens. Excellent.£49 

Petri Flex fit 28mm f3.5 Petri CC Auto lens. Scalloped.£29 

Plaubel Roll-Op, CRF for 6x4.5 on 120, 2.8 Anticomar lens ...£79 

Praktica Bayonet Macro Focus slide 961 344 mint, boxed.£20 

Robot Royal 36, with 45mm f2.8 Xenar lens. Cased.£369 

Rollei A26 (for 126 film) with 40mm f3.5 Sonar lens. Mint.£29 

Rolleicopi Full outfit, ex BBC, with grey Rolleicord Vb, VGC £799 

Rolleiflex Bayonet 2 lens hood, near mint, nice quality.£25 

Rolleiflex Rolleilux light meter / lens hood accessory. VGC, ...£49 
Russian 180mm f2.8 Jupiter 6 lens (copy of Carl Zeiss Olympia 

Sonnar). Fits the Zenit 39mm screw mount VGC.£159 

Russian multi turret finder. Frames for 28, 35, 50, 85,135.£45 

Stereo Coronet 3-D stereo bakelite camera, for 127 film.£39 

Stereo Coronet 3D camera. Black bakelite. VGC.£49 

Stereo Realist. 35mm CRF, 35mm f2.8 David White lenses .£249 
Stereo Realist. 35mm CRF, 35mm f3.5 David White lenses ...£99 
Stereo: lea Folding Polyscop, very pretty, no screen/ plates...£99 




We are always keen to purchase collections 
however large or small. Instant decisions and fair 
prices paid. P/ease rmg i/s now... 

You are welcome to vi^it our 
showroom to browse our 
huge collection - please ring 
us before travelling for an 
appointment 

Leica FISON push on hood, for 5cm Elmar lens.£35 Tamron Adaptall 2 mount 28-80mm f3.5-4.2 S 27A lens.£49 

Leica FOKOS chrome rangefinder, post type, no foot.£49 Tamron Adaptall 2 mount 28mm f2.5 model 02b lens.£29 

Leica Ilia, 1935. No.1633xx. + 5cm f2 Summar, Serviced ....£279 Tamron Adaptall 2 mount 300mm f5.6 SP model 54B lens.£49 

Leica lllc. Sharkskin. 1949. With 5cm f3.5 red scale Elmar ..£339 Tamron Adaptall 2 mount 28mm f2.5 BBAR MC.£25 

Leica lUFOO 12575N lens hood. For 90 and 135 lenses.£39 Tamron Adaptall 2 mount SP2X Teleconverter OIF nr mint....£19 

Leica L39 screw Canon 13.5cm f4 Serenar lens, c.1948.£59 Tamron Adaptall mount 28mm f2.8 BBAR MC lens. Nice.£25 

Leica L39 screw mount 135mm f4 Jupiter 11 lens. Silver.£29 Tasei Welmy Six, for 6x6 on 120. 75mm Terionar lens.£35 

Leica L39 screw mount 135mm f4.5 Hektor lens. VGC.£99 Topcon RE / Super D etc. Black prism finder. Nr mint cased ..£49 

Leica L39 screw mount 3.5cm f3.5 Nickel Elmar lens. VGC .£269 VN Press camera. Strut Folding 4X5, 6” f4.5 Ross Xpres.£169 

Leica L39 screw mount 35mm f2.8 Jupiter 12 lens. Black.£49 Voigtander Kontur finder, for 35mm frame on 24x36.£25 

Leica L39 screw mount 85mm f2 Jupiter 9 lens, in black.£79 Voigtiander Double Accessory shoe, type C. V sought after .£129 

Leica L39 screw mount 85mm f2 Jupiter 9 lens. Black, nice...£79 Walz Envoy, 35mm CRF, with 4.8cm f1.9 lens Nice camera...£49 

Leica L39 screw mount 90mm f4 Elmar E39 front lens.£79 Welta Perle camera, 6x4.5 on 120 Radionar lens.£29 

Leica M 135mm f4.5 Hektor lens. Crome,1959. VGC.£99 Werra Matic, erf, with 50mm Tessar, Cased, VGC.£69 

Leica M 90mm f4 Elmar E39 front lens.£89 Weston Euro Master light meter. VGC, case, invercone.£49 

Leica POOCI yellow no.2 filter for 9cm Thambar boxed.£25 Weston Master V meter, VGC case, cone, lanyard.£39 

Leica POODW Green filter for 9cm Thambar lens boxed.£25 Yashica Electro 35 fit set of wide and tele lenses, + finder.£29 

Leica R 135mm f2.8 Elmarit-R 3 cam lens + ELPRO c/up....£229 Yashica Electro 35 GT, with 45mm f1.7 Color Yashinon DX....£49 
Leica R Macro Extension tube set no. 14158,.£25 Zeiss Icarexfit 35mm f2.8 “Icarex BM Wide Auto” Japan.£29 

' - --- ^25 

..£29 


Leica SBOOl 50mm bright line finder. Nice optic slight ding ...£79 Zeiss Ikon Baldur Box, 51/2. 6x9 on 120 film, c.1935.. 

Leica VIDOM zoom viewfinder, chrome 35-135 markings.£39 Zeiss Ikon Chrome Box Tengor, 56/2. 6x9 on 120 film.. 

Leica VIOOH zoom viewfinder. Straight Sided version.VGC...£59 Zeiss Ikon Contarex Macro bellows. Near mint condition,.£49 

Leica Visoflex Short Focus Mount adaptor 16462.£29 Zeiss Ikon Contax Ilia bIk dial +50 f1.5 Coated Sonnar T.£279 

Leica WINTU right angled finder. Chrome, VGC.£49 Zeiss Super Ikonta 530, for 6x4.5. 7cm f3.5 Zeiss Tessar.£89 

Leidolf Lordomat. With the fast/rare 50 f1.9 Lordon lens.£119 Zeiss Super Ikonta B, 532/16, 6x6. f2.8 Tessar VGC.£149 

Mamiya 23 Standard “press” camera, 6x9 back, 90mm lens£139 Zeiss Super Ikonta B, 532/16, postwar, ctd Opton Tessar....£179 

Mamiya 645 210mm f4 Sekor N lens. Near new Boxed.£119 Zorki 4,1962. With matching silver 50/2 J8 lens nice.£59 

Mamiya 645 500mm f5.6 Sekor C lens. Mint- cased.£349 Zorki 6, CRF with 53mm f2.8 N-61 lens. VGC, works well.£39 

Many More items at; www.collectablecameras.com 


isurecJ R&R usually between £3 and £11. 


MILL HOUSE. BARMBY ON THE MARSH. 
EAST YORKSHIRE. DN14 7HQ 

Tel: 01757 638649 {i0am-7pm) Mobile: 07970 630287 
Email: sales@collectablecameras.com 




WSA 


VISA 


Mail order specialists. Visitors welcome by appointment 
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PHOTOGRAPHIC 

Celebrating 50 years ofSRB 


If you're hesitant about investing in filters, SRB 
is a good place to start. An Excellent choice." 

- Amateur Photographer Magazine 


www.srb-photographic.co.uk 
01582 661878 


1967-2017 


Circular filter sizes range from 25mm to 105mm depending on the 


■ filter. Visit srb-photographic.co.uk for more! 


XJ w 



Circular Polarisers 

from £16.95 


ND1000 Filters 

from £24.95 


o 

Neutral Density Filters 

from £13.95 


UV Filters 


ND Grad Filters ND Fader Filters 


O ® 



from £12.50 


Available Grads: 
0.3 0.6 0.9 1.2 


from £29.95 


- Digital Photo, 2015 


More Filters... 

Infrared. from £19.95 

Skylight. from £9.95 

Black & White. from £7.50 

Colour Grad. from £14.95 

Star Effect. from £12.95 

visit srb-photographic.co.uk 

for more information. 



Elite Filter System 

The new P Size square filter system 

Elite Adaptor Rings £5.95 


Elite Filter Holder 
£34.95 


O 

Elite Polariser 
£24.95 



Elite ND1000 
£29.95 


"Well-made & designed filter system that lifts the semi- 
pro P system to a higher level" fz camercraft 



Pro Filter System 



★★★★★ 

Best Value 

^ m Digital Camera mag 


PSize. £19.95 

P Size W/A . £19.95 


Plastic Filter System 

1 X Holder 1 x Adaptor Ring 


DO 


P Size 
£4.95 


A Size 
£8.95 



Adaptor Rings £4.95 

Individual Square Filters A Size & P Size resin square filters 

■■■ nss 

0.3 Full ND. . . £14.95 0.3 Soft ND. . . £14.95 0.3 Hard ND . £14.95 
0.6 Full ND. . . £14.95 0.6 Soft ND. . . £14.95 0.6 Hard ND . £14.95 
0.9 Full ND. . . £14.95 0.9 Soft ND. . . £14.95 0.9 Hard ND . £14.95 

Pro Glass Square Filters P Size glass square filters 


HD 



0.3 

£22.95 


0.6 

£22.95 


0.9 

£22.95 


Filter Kit Starter Kit 
A Size £39.95 A Size £29.95 
P Size £39.95 P Size £24.95 

Sunset Grad. £14.95 

Twilight Grad. £14.95 

Black 8c White. £13.50 

Star Effect. £13.50 

P Size 6-Stop Filter... £29.95 
P Size ND1000. £29.95 

Square Filter Sets 

Full ND. £39.95 

Soft ND Grad. £39.95 

Hard NDGrad. £39.95 

Black 8c White. £29.95 

Landscape. £34.95 


Close up & Macro 


Award-winning accessories for close up photography 

Close up Lens Sets Can't find your size? Use a step ring to match your thread size! 



52mm. £19.95 

55mm. £20.95 

58mm. £21.95 

62mm. £22.95 

67mm. £23.95 

72mm. £24.95 

77mm. £25.95 


Each set includes 
four close up lenses 
with upto +17 diopter 
and a protective case 


★★★★★ 


Auto Extension Tubes 


Canon EOS. £29.95 

Canon EOS-M... £49.95 

FujiXPro. £49.95 

Micro 4/3. £49.95 

Nikon 1. £49.95 


Nikon. £54.95 

PentaxQ. £49.95 

Sony Alpha ... £54.95 
Sony NEX. £49.95 


Manual Extension Tubes 

Canon EOS. £17.50 

Micro 4/3. £17.50 

Nikon. £17.50 

Olympus 4/3... £17.50 
SonyAplha. £17.50 



Tripods & Monopods 


28mm On-it Tripod 


You could easily 
expect to pay that 
for the lightweight 
alloy head alone 

- F2 Freelance Magazine 


- Carbon Fibre 

- Arca-swiss Head 

- Red & Black 


L^n-itj Award-winning SRB Photographic brand 

SRB Photographic 

25mm On-it Tripod On-it Monopod 


- Carbon Fibre 

- Arca-swiss Head 

- Red, Black & Blue 


onW _ 

£149.95 


-N Photo, 2016 


★★★★★ 

- Practical Photo, 2016 




I . - Max. H: 1500mm 

j - Min. H: 400mm 
- Weight: 360g 
- Max. Loading W: 
4kg 


Monopod Feet 

Just £14.95 



“Highly Rated" 

- Practical Photography, June 2016 

Best Value in Photoplus Big 
Stopper Group Test 

5 stars in DCs ND 

Group Test 

iririririr 

- NPhoto Magazine, August 2016 


iririririr 

- Digital Photo, 2015 


★★★★★ 

- Digital Camera, ND Group Test 


^ Lens/Camera Adaptors 1 

Can't see your adaptor? With our on-site 


Camera Adaptors 

engineering factory, anything is possible! 


Camera 

Lens 

£ 

Camera 

Lens 

£ 

Canon EOS 

M42 

£16.95 

Micro 4/3 

Nikon 

£29.95 

Canon EOS 

Nikon 

£22.95 

Micro 4/3 

Nikon G 

£34.95 

Canon EOS 

Nikon G 

£39.95 

Micro 4/3 

M42 

£29.95 

Canon EOS 

Pentax K 

£24.95 

Micro 4/3 

Olympus OM 

£29.95 

Canon EOS 

Olympus OM 

£24.95 

Micro 4/3 

Minolta MD 

£29.95 

Canon EOS 

Con/Yash 

£24.95 

Micro 4/3 

Leica R 

£29.95 

Canon EOS 

Leica R 

£22.95 

Micro 4/3 

Leica M 

£29.95 

Canon EOS 

Leica M 

£24.95 

Micro 4/3 

Sony Alpha 

£34.95 

Canon EOS 

Canon FD 

£44.95 

Micro 4/3 

Pentax K 

£29.95 

Canon EOSM 

Canon EOS 

£29.95 

Micro 4/3 

Canon FD 

£29.95 

Canon EOSM 

Leica M 

£29.95 

Micro 4/3 

Con/Yash 

£29.95 

Canon EOS-M 

Nikon 

£29.95 

Olympus 4/3 

M42 

£17.95 

Canon EOS-M 

Canon FD 

£29.95 

Olympus 4/3 

Con/Yash 

£22.95 

Canon EOS-M 

C Mount 

£29.95 

Olympus 4/3 

Leica R 

£22.95 

Canon EOS-M 

M39 

£29.95 

Olympus 4/3 

Nikon 

£22.95 

Canon EOSM 

M42 

£29.95 

Olympus 4/3 

Olympus OM 

£22.95 

FujiX 

M42 

£24.95 

Olympus 4/3 

Pentax K 

£22.95 

FujiX 

Leica M 

£29.95 

Pentax 

M42 

£18.95 

FujiX 

Nikon 

£29.95 

Pentax 

Nikon 

£44.95 

FujiX 

Canon EOS 

£29.95 

Pentax 

Sony Alpha 

£44.95 

FujiX 

Olympus OM 

£29.95 

Pentax 

Canon FD 

£44.95 

FujiX 

Canon FD 

£29.95 

Sony Alpha 

M42 

£15.95 

FujiX 

Con/Yash 

£29.95 

Sony Alpha 

Minolta MD 

£44.95 

Nikon 

M42 

£24.95 

Sony Alpha 

Nikon 

£44.95 

Nikon 

Canon FD 

£44.95 

Sony Alpha 

Pentax K 

£44.95 

Nikon 

C Mount 

£32.95 

Sony Alpha 

Canon FD 

£44.95 

Nikon 1 

M42 

£24.95 

Sony NEX 

Canon EOS 

£29.95 

Nikon 1 

M39 

£22.95 

Sony NEX 

Nikon 

£29.95 

Nikon 1 

Nikon 

£29.95 

Sony NEX 

Sony Alpha 

£34.95 

Nikon 1 

Canon EOS 

£44.95 

Sony NEX 

Olympus OM 

£29.95 

Nikon 1 

Pentax K 

£29.95 

Sony NEX 

Pentax K 

£29.95 

Nikon 1 

Leica M 

£39.95 

Sony NEX 

Leica M 

£29.95 

Nikon 1 

Leica R 

£37.95 

Sony NEX 

Leica R 

£29.95 

Nikon 1 

Con/Yash 

£23.95 

Sony NEX 

Canon FD 

£42.95 

Micro 4/3 

Canon EOS 

£29.95 

Sony NEX 

M42 

£23.95 

Other Adaptors Findmanymoreadaptorsforallkindsofphotographyatsrb-photographic.co.uk 


T2 Mounts from . 

. £8.00 

C-Mount Adaptors from . £14.95 

Flat Step Rings. 

..£7.00 

MTF Adaptors from. . 

. £265.00 

Enlarging Adaptors from . £16.45 

Bayonet step Rings from...£1 5.50 

1 Novoflex Adaptors from. .. £77.00 

Step Rings from.. 

. £4.95 

Microscope Adaptors 

....£49.95 



P Size Lens Hood 
£39.99 


Find lots of great and helpful accessories for your 

In-lt Lens Pocket. from £3.95 

Microfibre Cloths. from £1.50 

Olloclip Lenses. from £59.95 

Lens Pouch. from £8.50 

Deluxe Lens Pouch. from £11.95 

Circular Filter Pouch. £5.95 

Square Filter Wallet. £9.95 

Square Filter Case. £1.95 

Lightning Sensors. £64.95 

Selfie Stick Bundle. £9.95 

Bluetooth Remotes. £3.95 

OpTech Straps. . from £9.99 

Camera Spirit Levels. ..from £3.50 


Caps & Hoods 


Self Take Kits 



Lens Caps. £3.95 

Body Caps. £3.50 

Rear Lens Caps. £3.50 

Petal Hoods. from £10.95 

Rubber Lens Hoods . ..£4.95 

Metal Hoods. ... .from £5.95 

Body & Rear Sets. £5.95 




camera at srb-photographic.co.uk 

In-lt Camera Wrap. from £8.95 

Lens Pen. £4.95 

Cleaning Kits. from £5.95 

Dust Blowers. from £3.50 

Cleaning Solution. £4.95 

Memory Card Cases. £9.95 

Reflector Kits. £8.95 

Rainsleeves packof 2 . £5.95 

White Balance Caps. £9.95 

Filter Stack Caps. . from £10.95 

Angled View Finder.. £39.95 

DC Compact Mount. £17.95 

Circular filter Wraps. £9.95 


FREE 

UK delivery! 

On all orders 
totalling £40 or over 


DSLR Self Kit. £34.95 

Compact Self Kit. £24.95 

Angled Self Kit. £34.95 


Next day delivery 
available 


LEE Filters Something for the professional J 


LEE Filters 100mm System 


Foundation Kit. £59.95 

Push-on Holder. £115.00 

Professional Kit. £115.00 

Upgrade Kit. £75.00 

Adaptor Rings from... £20.00 

ND Filters from . £78.00 

Polarisers from . £155.00 


Big Stopper. £99.95 

Little Stopper. £95.99 

Super Stopper. £99.95 

Filter Sets from . £100.00 

Digital Starter Kit. £219.95 
Accessories from.. £4.95 





100mm 
Starter Kit 

from 

£139.95 

_ J 


LEE Filters Sevens System 


LEE Filters SW150 System 



Adaptor Rings... £17.50 

ND Grads. £52.00 

ND Filters. £64.95 

Big Stopper.. £65.00 




Little Stopper..... £68.00 


Sevens 

Holder 

ES9.S0 


Super Stopper . £64.95 

Polariser. £190.00 

Starter Kit. £109.00 

Deluxe Kit. £460.00 

Sevens Hood.. . £69.50 



SW150 Mark II 
Holder 
£150.00 


Mark II Adaptors. £89.95 Super Stopper . £129.95 

Screw-in Adaptors.. £64.95 Polariser. £180.00 

ND Filters from . £95.00 ND Filter Sets. . . £249.00 

Big Stopper. £132.00 Lightshield. £18.00 

Little Stopper. £132.00 Filter Pouch £47.95 


J 


Many more great products online! Sign up for the latest news and offers atwww.srb-photographic.co.uk 





















































































































































REDEFINING THE WAY YOU 
BUY, SELL AND TRADE 

YOUR GEAR 



5 star 

customer service 


16 point system 

fOf grading equipment 


Six month warranty 

on used products 


Super fast payment 
for seiiers 


True market value 

when buying or selling 


#MYMPB 



SIMPLE SELLING * FREE COLLECTION - 16 POINT EQUIPMENT GRADING SYSTEM - SUPER FAST PAYMENT 


FIVE STAR CUSTOMER SERVICE - TRUE MARKET VALUE WHEN BUYING OR SELLING - SIX MONTH WARRANTY 


www.mpb.com 


EXPERIENCE SETTER 


US: 646-513-4309 


(gempbcom 


1 

V* 

Ini 


IT- Hft 



*V.VA; 
























To advertise here, call Tommy Sullivan: 01252 255344 Email tommy.sullivan(a)timeinc.com 


Amateur 


Photographer 

CLASSIFIED 


Accessories 


Photographic Backgrounds 


Hard wearing o Low crease • Washable 



10 COLOURS INC BLACK, WHITE & CHROAAA COLOURS 



PLAIN 

8* xS\ .£15 
8' X 12^ £24 pftp 
8'X 16' £29 


CLOUDED 

8' X 8’* .£27 PLUS 
8' X 12’ £44 p&p 


2 0 CO LOURS, SPECIAL OFFER ; © x 12 CLOUDEDS - 2 FOR £80 OR 3 FOR £1 15 

01452 264140 for tree colour brochure or visit 


www.colourscape.co.uk 


Cameras For Sale 


Wanted 


VINTAGE, COLLECTABLE, RARITIES 
CAMERAS, LENSES, ACCESSORIES, 
ODDBALL ITEMS, ETC, ETC. 

AT BARGAIN PRICES 

CALL 07773 472992 
or email irvingfreed@yahoo.co.lik 
for FREE LIST 



CAMERA COLLECTIONS 


WANTED 


Camera Fairs 


Call us: 020 8867 2751 

We can come to you (UK & Europe) 


www.peterloy.com 


FROME WESSEX CAMERA 
& PHOTOGRAPHIC FAIR 

Sunday 9th April 2017 at the Cheese and 
Grain Hall, Market Yard, Frome BAlllBE. 

Early Bird Admission £5 at 8.30am, 
General Admission £3 at 9.30amT2.00noon, 
Reduced Admission £2 at 12.00noon-1.00pm, 
Refreshments Available. 
Telephone: 02934 634955 
vvvvw.fromewessexcameraclub.co.uk 


Black & White Processing 


Professional B/W Colour Printing. 

Hand Processing all types of films from 35m-5x4 

Develop and Contacts £6.50 each 
2 or more film £5.50 each 
Develop, 5x7s @ £15 per roll 

All printed on genuine b/w, colour papers. 
Phone for price list of all services: 

01442 231993 

Send cheque + £2 pp 
All work sent back recorded delivery 
Karl Howard, 16 Chalfont Close, 

Hemel Hempstead, Hertfordshire, HP2 7JR 


fliMtaup 

Phomraihap 


Cameras For Sale 


( 


RICHARD CAPLAN 


) 


60 Pall Mall, London SWIY 5HZ 
Tel. 0207 807 9990 



Specialist 


HASSflBlAD 


www.richardcaplan.co.uk 



We Sell Buy and Part-Exchange Premium Photo Equipment 


iEiCAP^ BODIES 

Leka M (34QJj silver. boKsd from £2.fi&9i 

Leks M Moooth rofln mki. blsck, boxed £3. 

LeiCd MS Miackj buKcid £ljSB5 

Leica M"? black pa int/ostrkhi skin, boxed, 0.72 

Le ka warranty until OCT 2fl L7 £2.995 
Leica M 7 black bodr, o.bS £1.299 

ls\ca M4-P silver, annwersary edtnj mint- £1,499 

Leka silvET from £599 

LEICA M L£N5FS 

Leica 10mni/3. B SUPEfl-£LMAR-M, twxed £ L.699 
Leica 2 Inirn/l.^ SUM MILUX-M ASFH. boxed £4 ,295 

Leka 2 gLMARIT- M -i- Finde r £999 

l.cica SUMWiiCRON M ASph from f 1,599 

Leka 2amm/2.a ELMARIT-M l HOOD £639 

Leka J Sinm/1.4 $UM I^ILU-X-M ASFH £ 1,993 

Ufica 35nrini/2 Sekm-enl cat £1,450 

Leica 5cm/1.5 SUM MAH IT + HOOD £439 

Leka 50nini/2 v. 4 (early^ r baod £799 

Lek9 5Cnriiin/2.$ £LMAR-Mi cbllapslble-rho^d £S49 
Leica 5Qinm/2.5 SUMMARIT-M frcnn £749 

Leilz 65inim/3.5 ELMAR + VISOFLEX 2 £499 

Leka 7SmnV2.5 SUM MA1^ IT-M boxed fi-biL £799 

Lelea 3Dinm/4 macro set-m, mint 11.905 
Leica 90mm/2. B TELE-E LhtARIT ^ KOOO £699 

Leica ^Omm/2S 1ELE-E LMAKJI (ver I] £ S99 

Leica qoininp.s sum M Afi IT-M f. 799 

Leica 136m.m/3.4 APO TEIVT M €1,639 

Leka 135mm/4 TELE-ELMAR. HOOO £499 


L«ka 135rTim74 ELMAR SILVER £299 

Leica 195 mrn/2.S ELMAfifT (Canada 5 from £249 
l£ECA SCR EW MOUNT 

LCitii ZSCkSJS REPORTER inc film Caiiclle;^ £9^995 
Leka lIFc Fnc Scm72 collapsible £S99 

Leica llr black + Sc m/2 Surtimar £S99 

L4iu 111 a iPie 5cin/J .5 

Le ica lllf inc Sc m/3.5 CDllapsible £399 

Leka IIFb i 1938] 5cm/3.5 ch rewne £499 

II Inc Scm/3 5 E LMAR (E4&9 
Laka Sta ndard i ac Scm/3.5 elmar (1939) £999 

Leica k bodVr sahrer £399 

Leka 3.5cni/3.S SUMMARON £399 

icica 5cnV i 5 summarit f 4gg 

Leica Sem/^ SUMMAR Collapsible, urtebated £299 
Leica 9 citi/4 £lMAR 3-ElEM ENT SILVER £ 799 

LeiU 9C!(W/4 ' FAt' £ LMAFt bl«lg'nitl«l £449 

Leiti 13.5crn/4 HE KTOR £B9 

LEICA R 

Leica Digital Modul-R. baKed £i,499 

L« ica R5 black body £ 199 

Le kaFlex SL MOT, black body £22 5 

Leka 35 70mm/3.S VAftiO £ LM AR ft (Oerman £499 
Lekti 90m m/a summicron-r, 3 cam £349 

Leica 135 mni/i-B ELMARIT-R l^cam £99 

Leka lS0mm/2.S ELMARlT-K 3-camp seen £199 
leiC.1 1 ns -7KDrrtiri/4.2 VARID ■ Et MAR.-R f 2,395 

Leka 80-2iKlmni/4.5 VARIO ELMAR R £99 

Leica 2x APO-£kTEH D:ER-R ROM. mint £449 


NIKON 

NikD:n 35 2000 w/50mmfl.4 m\nC Jnc EftC £1.649 
Ni kw 50-BOO Flish f BU-BOO Efintm iller £249 

Nikkor ldbmm/2 AI5 £449 

Ni kkor 2BrTV'2 ,S PC liltsr, hood, case £499 

MISt£lLANEOUS 

LCk* 5 (D06) + 70inm/2.5, bfflKedi £5,250 

Leka 35m m/Z.S SUM MARIT-Sh bexed £2,750 

LekaT siEwer ■* lS-S6mm, bojued £1,595 

Leka 35fflrin/l.4 SUMMiLUX-tl, silver, boKcd £1.296 
Leka X editiftri 'Moikter' £999 

Leka X2 silver+leather case £749 

Leica black, optical Under, g^ip^ betad E699 

HsMcibiad H4P 4^3 st^lnlpn steel, boiccd f4,99i5 

Hasseiblad HI body+priSnU-nTaEaiine. boxed £899 
Hasseiblad 2$mnV4 HOD £2,499 

Hassflibiad HV set, merit, iric^eiss 24-70inm 

and peli-lype case,, serfcil no. £30001 £3j995 
hlasselblad EOStXt Sdmm gold, boxed £2,995 

Hasselblad ^OOelm 'moon' sped*! edition £i,2S0 
Has^eiblad 2a2FA, lSOmm/2.B, prism, El 2 £1,995 

Hasselbla d EYELASH 40 E179 

Rohe illex 2 .SF (PJana r}, l-nc case £1,200- 

esnoft 24 7l0mm/4 1uSM, bwed £499 

Canon 50mm/l .4 £f £225 

Canon 60rnrn/2.3 MACFtO USM, boxedl £199 

C.mon 74 iiini/2.a if F179 

S^ma 130mm/3 5 MACRO for Canon EOS E299 


CSiQE. P&P £10 - next day dellvEfy. 



WE WANT YOUR 
USED EQUIPMENT 


COHMISSIOM SALES 
PART EXCHANGE 
CASH PURCHASE 


, CONTACT US FOR PRICES 



0 B 


subscribe 0330 333 4555 www.amateurphotographer.co.uk 8 April 2017 


73 







































































Photo Critique 


Final Analysis 

n » -j •/ 


Roger Hicks considers. 

‘A darkroom in Niamey, Niger’ by Michel Campeau 


‘Then you’re told it’s part of a series about vanishing 
darkrooms, and suddenly it’s a masterpieee’ 


F ewer and fewer people want real 
prints: they are content with tiny 
images on their smartphones. As 
a result of the digital revolution, 
numerous photographic trades have either 
ceased to exist, or are shadows of their 
former selves - E6 labs, drum scanner 
operators, Polaroid (and Polaroid-back 
manufacturers) and... darkrooms. 

Since 2003, Michel Campeau has been 
documenting the decline and fall of the 
darkroom, and his book Photographic 
Darkroom - Photogenic Obsolescence 
(published by Kehrer) is an elegiac tribute 
to something we once took for granted. 
Frankly it brought tears to my eyes, not 
least because it is a powerful reminder of 
something I have seen for the last couple 
of decades: my own livelihood slowly 
evaporating before my eyes, as people 
expect everything for free on the internet. 

Countless professional writers and 
photographers can tell the same story: 
people are ever less willing to pay for 
quality, when they can get so much for free, 
even if most of it is rubbish. There’s less and 
less work around, and it’s ever worse paid. 
The tools of your trade become shabbier 
and more worn out; but even if you could 
afford to replace them, new tools may not 
be available, and besides, you know how to 
get the very best from the tools you have, 
old and battered though they may be. You 
know that when you’re gone, that will be 
it: there will be nothing to sell on to an 
eager newcomer. As here. 

This is a ridiculously simple composition 
and technically undemanding. It is 
however a masterpiece of vision and 
observation, which is why it sums 
everything up so brilliantly; including, it 
must be said, the somewhat cavalier 
fashion in which so many darkrooms 
treated their customers’ negatives. 

It also drives home the question of how 
much you need to know about the 
background to any picture you see. Unless 
you know about Campeau’s project, what 
does it say? Imagine it as a competition 
entry. Why would you look twice? But 
then you’re told it’s part of a series about 
vanishing darkrooms, and suddenly it’s a 
masterpiece. The stained wall, the curling 
negatives, the oxidised film clips, the 
cheap envelope; you can see a business 


that is dying, so that the only questions 
are when and how the lab will close, not 
whether it will. 

Industrial decline is a common enough 
photographic subject and darkrooms are a 
tiny industry - one to which most people 


have never given a thought. But every 
job gone is a job gone, whether on a 
1,000-person production line or in a 
one-man darkroom. Sometimes it’s hard 
not to wonder about the future we ^ 

bequeath to future generations. ^ 










"p' 


f*' — 


Roger Hicks has been writing about photography since 1981 and has published more than three dozen books on the subject, many in partnership with his wife Frances Schultz (visit his new website 
at www.rogerandfrances.eu). Every week in this column Roger deconstructs a classic or contemporary photograph. Next week he considers an image by Sebastian Salgado 


74 


8 April 2017 www.annateurphotographer.co.uk subscribe 0330 333 1113 


© MICHELCAMPEAU/KEHRERVERLAG 


















VISIT OUR WEBSITE - UPDATED DAILY 


PARKCameras 



www.parkcameras.com/ap 


OR PHONE US MONDAY - SATURDAY 

01444 23 70 60 


Support your camera with the latest 
tripods, monopods and camera bags 


Manfrotto BeFree Carbon Fibre 
Travel Tripod with Ball Head 

MKBFRC4-BH 




Special AP Price! 


£219 

Normally £229°° 


.00 


e 142cm o 34cm o 40cm o 1,1 OOg © 4kg 

The must-have travel companion for photographers. 

The BeFree Carbon Tripod weights just 1.1 kg, which is 20% 
less than the aluminium version. At 40cm when closed, 
it’s also small enough to fit into your carry-on luggage and 
backpack, meaning you benefit from a lightweight, highly 
portable tripod with head that you can take anywhere. That 
also means you don’t have to worry about paying extra to 
store your tripod in hold luggage. 


Manfrotto Windsor camera 


messenger bag for CSC 

MB LF-WN-MS 



This elegant bag holds a CSC like 
a Fujifilm X-T2, or a small drone like a DJI 
Pro, but is also perfect as an everyday bag. 


Normally 

£99.00 


Special AP Price £89°° 


Manfrotto Windsor camera 


and laptop backpack for DSLR 

MB LF-WN-BP 



Normally 

£149.00 


ally 



With its vintage look, genuine leather 
trims and elegant fabric combination, 
this backpack is the perfect choice for 
your field trips. 


Special AP Price £155°° 


Manfrotto 190 Co! " 

Aluminium 4-Section Tripod 
with twist locks 


142cm 


e 



In Stock at £129°° 


Manfrotto 190 Co! 



Carbon 4-Section Tripod 
with Twist Locks 


Q 147cm 
@7kg 


Manfrotto XPRO 

4 section video monopod 
with 2 Way head 


MVMXPROA4 


MVMXPROC5 


Manfrotto XPRO 

Carbon 5 section fluid video 
monopod, FLUIDTECH base 


203cm n 

188cm £ 


^^^kg 1 

^^5kg 


1 In Stock at £134°° 

H In Stock at £219°° 


Manfrotto Lumimuse 3 

LED Light [mlumiepl-bk] 



In stock at £39°° 


Manfrotto Lumimuse 8 

LED Light [mlumiemu-bk] 



In stock at £99°° 


Citzo Systematic - Series 3 

3-section, carbon fibre tripod 



Citzo Systematic - Series 5 

4-section, carbon fibre tripod 



Learn more about the perfect gear 
for your needs & speak to experts 
from Manfrotto UK at our Burgess 
Hill store - 29*” April 2017. 

WWW. pa r kca meras.com/events 



Purchase any Citzo Systematic Tripod 
& claim a FREE LIMITED EDITION 
COLIN PRIOR BOOK 

Offer valid 17.03.2017-31.12.2017. T&Cs apply 


GITZa 


nir 





All prices include VAT (g) 20%. See website for our opening times for both our London and Burgess Hill stores. 

All products are UK stock. E&OE. Please mention "Amateur Photographer” when ordering items from this advert. 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 


Keep up-to-date with all the latest new 
products and news with Park Cameras! 









































































^ Master of 

^° full-frame 


Amateur Amateur 

Photographer Photographer 

AWARD ' AWARD 



Amateur 

Photographer 

AWARD - ' 

WINNER , 


2016 


The world's first* back-illuminated full-frame CMOS 
image sensor with 42.4 megapixels, ISO sensitivity up to 
102,400 and high-precision internal 4K video recording. 

Introducing the OL~7 n from Sony 



Discover more at www.sony.co.uk 

*Among interchangeable-lens digital cameras equipped with a 35mm full-frame image sensor. Information correct as of June 10, 2015. 

'Sony', OC and their logos are registered trademarks or trademarks of Sony Corporation. All other logos and trademarks are the property of their respective owners. 


